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RAY AND HROY AS THEY APFEAR TO-DAY.
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Ray was delegated to carry his regrets,
and here the comedy of error commenced.
The little maiden could only distinguish the
brothers because Roy was the one she knew,
and Ray was the one she did not. Con-
sequently, when she saw young Burgess
strolling across the lawn, picnic basket in
hand, she, much to that gentleman’s surprise,
and not a little to his embarrassment, greeted
him in a prettily affectionate manner.

Poor Ray stammered out something about
his brother being ill with the measles, and
was assured by his companion that it didn’t
matter in the least, for she had had them, and
was not afraid of contagion. The young
lady then suggested that they should hasten to
meet the rest, as it was nearly time to start.
Mystified Ray was enlightened as to the
cause of the young lady’s indifference about
his brother’s absence when she called him
“Roy.” Seeing that he was mistaken for his
twin, and being after all only a mischievous
boy for all his seeming sedateness, he deter-
mined to get all the enjoyment possible out
of what was to him a most lucky mistake.
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The two went to the picnic, the
one wholly unconscious of any
hitch in the long-ago-made plans
for the day, and the other enjoying
to the fullest the stolen sweets. At
the end of the day, when the little
lassie shyly kissed him over the
garden gate, he hadn’t the courage
to tell her he was himself and
not his brother.

During the two weeks that Roy
was confined with the measles Ray
continued to take his place with
his companion of the picnic. When
Roy was able to be out once more
Ray fell back and allowed the
brother to escort Nellie—that isn’t
her name, but she is so called for
; convenience sake—to singing
school as usual. All would have gone well, and
little Miss Nellie would never have known of
the exchange, if Roy hadn’t slipped in his part,
missed a cue, and revealed the whole secret.
The kiss over the garden gate, the notes
secreted in the hollow of an old tree, and the
many love-tokens of the past two weeks were
remembered —there was a terrible scene, and
the friendship which was growing so beautifully
was cruelly ended. Broken hearts were talked
of, but that was long ago, and the two brothers
tell the story with the keenest enjoyment, while
Nellie joins in the laugh most heartily.

The fact of having such an exact double is
laughable to those not concerned, but the
Burgess say that it becomes rather mono-
tonous to be constantly greeted with “I say,
who are you, Roy or Ray?” so Roy has
made a dash for freedom ; and unless his
friends in Auburn recognise him as an in-
dividual with a personality of his own, and
treat him as such and not as simply Roy’s
brother, Ray says he too will leave the town
and go where it is not known that he is a
twin or, as he expresses it, “ only half a boy.”
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OF PICTURES IN WOOD.

By Freperick T. C. LANGDON,

ONE of the strangest avocations pursued
by any person in the civilized world is that
pursued by Mr. E. C. Larrabee, jun., of
Salem, Massachusetts, U.S.A., who makes,
with bits of rarest wood which he has spent
almost two decades in collecting from all
parts of the globe, the most beautiful and
intricate pictures imaginable. These pic-
tures are veritable gems of art, offspring of
the playtime efforts of a gentleman whose
nominal life-work is the (manufacturé and

sale of native wines. In perfect detail of
workmanship, in delicate beauty of colouring,
in indescribable blending of natural tints,
Mr. Larrabee’s marvellous pictures rival the
most exquisite inlaid pearl-work done in any
clime. Even the carven beauties of Japanese
ivory-work are scarcely to be compared with
the intricate productions of Mr. Larrabee’s
care and skill.

Not since the days of the German Father-
land’s long agé has sinitlar work been done,
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and Mr. Larrabee knows of
no other person in the world
to-day who is engaged in the
fashioning of pictures in in-
laid wood. Indeed, the art
—and it is an art—stands
unique in the latter - time
history of wood - working
Between it and the carving
of blocks into living, breath-
ing shapes—wood sculpture
one may call it—there is not
the least comparison. Nor
is there the slightest simi-
larity between Mr. Larrabee’s
beautiful products and the
products of that other beau-
tiful art, pyrography, the
graving of pictures or designs
on wooden plaques or panels
by burning or scorching.

So wonderfully perfect is
the concrete result of Mr.

Larrabee’s work that even the practised eye
finds it extremely difficult at times to ascertain

what material
has been made
use of. It is no
small labour to
lay out, carve,
and place scores
of tiny pieces of
wood so that the
natural colours
will blend and
give the effect of
a painting in oils,
without the least
sign of rigidity or
the most remote

suggestion that
wood rather than
pigment was

manipulated.
That the intrica-
cies of the work
may be realized,
let it be said that
this wood artist
of the noted
American “City
of Witches” has
often spent half
a day mousing
about his assort-
meznt of material
to find a piece of
rare wood to suit

his needs, and  poua)

WONDERS FROM THE WEST.

MR. E. C. LARRABEE, JUNR., MAKER OF THE

PICTURES IN WOOD.
From a Photo. by E. G. Merrilt, Salem, Mass.

AN OLD PARISIAN STREET MUSICIAN." —WORKED IN WOOD BY

E. C. LARRABEE,
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which no more than five
minutes was required to
inlay.

A great deal of the wood
used in the work comes from
portions of the globe but
rarely visited by travellers.
A sacred tree of Indian
growth, the wood of which
was once used only for the
manufacture of idols, has
furnished Mr. Larrabee with
many rare pieces. The wood
is not coloured or stained by
any means other than those
which Nature has chosen.

The method of work is
very interesting. First, upon
a mount of wood a sixteenth
of an inch thick is pasted a
pen-and-ink sketch of the
picture to be fashioned. A
wood backing, also a six-

teenth of an inch thick, is applied to the first,
and both are then cut with a jig-saw along

the inked lines.
Then those por-
tions of the
upper panel
which have been
cut free by the
saw are removed,
and the orifices
formed in such
a way are filled
by a careful up-
ward displace-
ment of the
corresponding
sections sawed
simultaneously
from the basic
slab. Quite nat-
urally, the deli-
cacy of the work
depends a great
deal wupon the
saw, for the finer
the saw the less

the kerf.
In the con-
struction, for

example, of a
wooden painting
10in. by 14in.
square, from
forty - eight to
seventy-two saw-

blades imported
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from Switzerland are worn out, and from six
hundred to eight hundred or even a thousand
bits of little-known wood but a sixteenth of
an inch thick are made use of. Not at all
infrequently the sawing of the material
demands the most extreme patience on Mr.
Larrabee’s part because of the innumerable
irritating factors which are by the nature of
the material forced into the labour. Take
as an instance the wood of the cocoabollo,
which exudes a gum that fills up the crevices
of the saw so quickly that not more than six,
or at the greatest seven, strokes can be made.
Then, too, some of the rarest and most
beautiful woods are so saturated with sap
that baking and drying must be done before
the glue will cling.

When at work Mr. Larrabee places his
two thin wooden panels upon a glass table
which may be turned at any angle, and does
his cutting with what is known as a Fleet-
wood jig-saw. Photographic reproductions
of some of the most exquisite bits of Mr.
Larrabee’s work accompany this article.

One of Mr. LlLarrabee’s pictures, in
which he takes great pride, is “A Paris
Street Musician.”  This striking bit  of

* AFTER THE STURM—A DESERT SCENE."
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handiwork is made with a background of
plum-pudding mahogany. The coat is in-
laid in black ebony from Madagascar, the
doffed hat in striped ebony from the banks
of the Congo River, the hair and portions
of the trousers of Alabama persimmon, the
eyes of white English holly, the cuffs and
cravat of American maple, portions of the
vest of gold-coloured bamboo from India
and yellow sandal wood from the Philippines,
the face and hands of rare cream-coloured
olive wood from Palestine, the shirt of
cream-coloured quince wood grown in Massa-
chusetts, and the violin bridge and “F”
holes of Cuban pepil. Portions of the
trousers and a bit of the hat are inlaid in
ashen grey impee wood, which grows in the
Philippines.

The conception of “ The Desert After a
Storm 7 is said by persons who have been
permitted to see the great Sahara under such
conditions to be marvellously accurate. Qur
photograph of this picture gives a splendid
idea of the scenic value of the original ; but
unfortunately the charming colour effects
which are obtained through the skilful
manipulation of the rare woods cannot be

WORKED IN WOOB [ ) FARRAPEE:
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From a) “THE OLD VIOLIN MAKER."

reproduced. It will be seen that the figures
are extremely lifelike and that the poses are
very natural, while the departing sand-storm
in the distance is weirdly impressive. This
storm, true in colour, and the ominous sky
seen through it and above are brought forth
by the grain of the wood with as much per-
fection as an artist could obtain with the
admixture of the primal colours on his
palette.

The red and grey sand-cloud, the murky
sky, and the rocks in the nearer landscape
are inlaid with the little-known but very
truly-named zebra wood from Stanley Falls,
Africa, and with tortoiseshell wood from the
Amazon River in South America. The
camels are inlaid in burr French walnut cut
in the vicinity of Paris, and the cords en-
circling the camels’ backs are done in the
indescribably beautiful golden-yellow vagna-
tico wood from Persia. The Arabs and their
trappings are constructed variously of ebony,
tulip, and satin-wood obtained, after great
trouble, from the south of Africa, from
Cayenne, and from Arabia respectively.

WORKED IN WOOD BY E. C. LARRABEE,
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Portions of the Arabs are inlaid, too, with
impee wood and burnose garnet from the
region around Manila in the Philippine
Islands.

The head-gear and sashes of the Arabs
consist of Arabian satin-wood and the wood
of the Turkish tulip. The water-bag thrown
over the back of the recumbent camel is
fashioned from Cuban zincotta and the fibre
of the leopard tree from India. The saddle-
pommels are of red and yellow African cam
wood. Merely the naming and placing of
these many-hued woods serve to give some
idea of the wondrous beauty which radiates
from the picture as a whole, and it is almost
idle to say that “ The Desert After a Storm”
must be seen in its grand wooden actuality
to be truly appreciated.

In the recumbent camel alone there are
750 bits of wood, and of this great number
between sixty and seventy are in the saddle.

Mr. Larrabee’s most recent picture is
entitled “The Old Violin Maker,” and re-
presents the great Antonio Stradivarius in
his workshopy; surrgunded by the tools of his
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trade and portions of violins or completed
ones. The old man sits with one of his
beloved instruments on his knee, studying it
meditatively, his right hand to his face. Our
half-tone reproduction represents well indeed
the vast amount of detail in the wood picture.

“The Old Violin Maker ” contains between
700 and 8oo pieces of wood from India,
China, Africa, South America, the United
States, and the Philippines. The tiny picture
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which can be discerned on the wall just
beyond the violin - maker shows an actual
castle on the Philippine Island of Mindanino,
and is composed of but a single piece of
wood, save one tiny part of the castle which
was inserted to cover a worm-hole. About
twenty-five different kinds of wood are used
in the picture of “The Old Violin Maker,”
and Mr. Larrabee has been working upon it
for many months.

XXXIL.—*COASTING.”

By Joux L. Von

THE most exhilarating sport for the youths,
and one of the oddest sights in Southern
California, is coasting. Imagine a lot of bare-
foot boys and girls, in the scantiest summer
attire, sliding down long slopes where not a
flake of snow has ever been known to fall,
and you have the strange picture before
you. This sledding, with the thermometer
registering 10odeg. in the shade and a mid-
summer sun beating down upon the semi-
tropical land, is beyond a doubt the most
unique ever attempted. This is the first
time it has ever been done, so far as known,
and it all came about through the discovery
of a lad with a penchant for doing some-
thing out of the ordinary. He learned that

Bron,

snow isn’t the only thing that makes the hills
slippery, and as a result the people of Los
Angeles enjoy a winter sport where winter
never comes and where no wraps are needed
to keep the biting frost from nipping off
their precious ears and noses,

After the spring rains the Southern Cali-
fornia mountains and hills are thickly covered
with weeds and grasses, which die and dry
in the summer heat, leaving a brown coating
so thick that it remains until the following
season. While playing on a hill the inquisi-
tive boy found the dead wild mustard so slick
that he could scarcely walk over it.  Instinct
suggested that he get a board and take a
slide, and he did. Others took a hand,
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