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pointments of midshipmen made by Mr, Lincoln
under this law,

Imagine the surprise of his aunt and the rest
of the peaple of Chelsea when they heard the re-
sult! Louis came home, not as he went away, walk-
ing and carrying a little bundle, but in a luxuri-
ous car, and as an embryo officer of the United
States Navy. After a little time spent at home
he departed for his duties at the Academy. Here
he likewise found himself well known. Visitors
almost always asked for him.

Some time afterward Louis visited the field of
the second battle of Bull Run, and to his great sur-

" prise met there the Colonel who had given him
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the money and sent him on to Washington. Great
was the amazement of that officer (who had become
a General, meanwhile) to learn of the complete
success of the boy's Quixotic plan.

Louis served as midshipman, with credit, and,
after the war, resigned from the service and entered
the legal profession, thus justifying Mr. Lincoln’s
keen recognition of the bent of the boy’s character.
He is still living and is now a prominent lawyer in
New York City.

Among his most valued possessions is the tiny
card written for him by President Linceoln, and
here first published as an illustration to this story
founded upon facts.

SKETCHED,

By THEODORE R. DAVIS.
e

THE method of sketching a battle by ““our
special artist on the spot” is not known to most
persons, and droll questions about such work are
asked me by all sorts of people. Most of them seem
to have an idea that all battleficlds have some
elevated spot upon which the general is located,
and that from this spot the commander can see his
troops, direct all their maneuvers and courteously
furnish special artists an opportunity of sketching
the scene. This would, of course, be convenient,
but it very seldom happens to be the case; for a
large army usually covers a wide extent of coun-
try,—wider in fact than could possibly be seen,
even with the best field-glass, from any situation
less elevated than a balloon high in air.

A battle is usually fought upon a pre-arranged
plan, but most of the circumstances and actors
during the actual conflict are unseen by the chief
general,  He, however, mentally comprehends
everything and readily understands what is going
on from the reports which are constantly brought
to him by staff-officers.

It may happen that the point where the most
important movement is to be made, is so located
that no general view of it can be had, and itis only
by going over the actnal ground that one can ob-
serve what is going on. Now, the artist must sce
the scene, or object, which he is to sketch, and so,
during the battle, is obliged to visit every accessible
point which seems likely to be an important one,
and there make a sufficient memorandum, or gain
such information as will enable him to decide at
the close of the action precisely what were its most
interesting features.

Many persons have said that since my duty was
only to see, and not to fight, they should think that
I would not be shot at, and so did not incur much
danger of being hit.

Ordinarily, of course, the fact is that, in a gen-
eral engagement, special individuals who do not
seem to be prominent are seldom sclected as
targets, but if your own chance is no worse, it is
surely no better than that of others near you. To
really see a battle, however, one must accept the
most dangerous situations, for in most cases this
can not possibly be avoided.

There have been occasions when some industri-
ous sharp-shooter troubled me by a too personal
direction of his bullets. No doubt the man regarded
me as somebody on the other side, and considered
he was there to shoot at anything or anybody on
the otherside. My most peculiar experience of this
sort was having a sketch-book shot out of my hand
and sent whirling over my shoulder. At another
time, one chilly night after the day of a hard bat-
tle, as I lay shivering on the ground with a single
blanket over me, a forlorn soldier begged and re-
ceived a share of the blanket. I awoke at day-
break to find the soldier dead, and from the wound
it was plain that but for the intervention of jis
head the bullet would have gone through my own.

There are also incidents which would show the
other risks, besides those during a battle, to which
a special artist is exposed. But it is the work and
not the adventures of the artist which I shall de-
scribe; and to make the subject clear it will be
well to explain how much there was to be learned
when I first entered the field as a campaign artist.
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Infantry, cavalry, and artillery soldiers, each had
their particular uniform, and besides these, their
equipments, such as belts, swords, guns, cartridge-
boxes, and many other things, were different, Their
tactics and maneuvers were not alike, and some
distinguishing point in each uniform designated the
corporals, sergeants, lieutenants, captains, majors,
colonels, and generals. As many as ten different
saddles were in use, and of the army homes—tents
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— there was a great variety. The harness for artil-
lery horses was peculiar, as was that of the mules
which drew the army wagons and ambulances.
Now, these are only some of the things,—a few
of them,— but sufficient to show the necessity for a
special sketch-book, in which to make, whenever
1 found an opportunity, memorandum sketches of
every new thing. I thus provided myself with a
reference book for use when active campaigning
commenced ; for then there would be no time to
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secure detailed sketches, and under some circum-
stances it would often be impossible to get more
than avery rough sketch
from which to finish a
drawing of some very
important occurrence.
Some leaves taken
from one of these re-
ference note-books are

shown here, to explain what these memoranda were
like. They are somewhat smaller than the originals,
but it should be mentioned that these note-books
were small, so that they might conveniently be
carried in my pocket, ready for use at any moment.

Now, a word aboutmy army homes: There never
was the slightest difficulty in finding quarters, and,
when with the Western army, 1 sometimes had
several different quarters at the same time, places
where I paid a regular monthly mess-bill, whether
present or absent, and thus was enabled to stay
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FROM THE ARTIST'S SKETCH-BOOK.
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aver night at the
place nearest to
the scene of the
next day’s work,
or could imme-
diately commence
to prepare the
finished drawings
to be sent away
to my journal at
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very queerest specimens
of hasty memoranda, and
one of these (which it will
be observed bears every
evidence of being made
on the spot) shows a
locality in which bullets
flew thick and
fast, and every-
body was quite
busy and active.

The place was
the scene of a
part of the battle
of  Raymond,
and the note
will no doubt
amuse most of
those who see it;
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the very earliest opportunity.
Of course the character of
these drawings varied both ac-
cording to the circumstances
under which they were made
and the time afforded for their
elaboration from the sketches.
And the sketches, or mere
notes, as at times they were,
might sometimes be absolutely
unintelligible except to myself
(although even now, and after
twenty-five years have passed,
many of these same rough
notes bring back to my mind
the scenes they indicate, and
suggest many forgotten de-
tails). Probably my note-book
of General Grant’s Vicksburg
campaign contains some of the

but, should it meet the eye of
any of the veterans of the
Vicksburg campaign who were
in the Raymond fight, they
will not, remembering the ex-
perience, wonder at the appear-
ance of the memorandum. My
horse had been shot a few
moments before the sketch was:
made, and there is still a re-
minder of the incident in the
form of a scar on my left knee
as large as a half-dollar, made
by the bullet that killed my
horse—or some other bullet.
The Raymond fight was not
a great battle, but one of those
compact and vigorous engage-
ments at close quarters, with-
out any protecting earthworks.
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camped some miles beyond the scene of the battle,
what I saw of the field I saw during the action.
By comparing the note with the drawing, a some-
thing may be discovered which stands for one of
Captain De Galyer’s six-pounder cannon.® The
written word, ““Logan,” means General Logan ;
“Mc" is for Colonel Ed. McCook, who was
at the moment limping away, wounded,
and had taken two muskets for
crutches; “M” shows where
General McPherson was, and
PR near him was the brave Lieu-
o By tenant-Colonel W, E. Strong,
who a year afterward rescued
f General - McPherson’s lifeless
body from the battlefield of
Atlanta. Trees and smoke are
& suggcste([, and a few mz_trks
i 3\*&3@_ ey (which might mean anythmg_)
stand for the road and a bit
of destroyed fence.  The word
““dust” shows where there was
Under such conditions it could last but a brief a dust cloud —an evidence of a movement of
time before one side or the other gave way, troops. The name of the division which:was
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and that time it was the Confederate soldiers marching there, I took pains to learn afterward.
who found the situation too uncomfortable to re- There was an incident in this scene which was as
main; and as we followed quickly after them, and amusing as it was characteristic of the chief actor,

* Tllustrating the chances of war— when the paper containing the illustrations of the Vicksburg campaign reached me, a copy was
handed to Captain De Golyer, who at that moment was with his battery in the advance line in front of Vicksburg,  The captain started
for his tent, at same distance in the rear, and in a place of comparative safety, and while there, looking over the paper, a chance bullet
struck him, inflicting a wound which caused his death a few weeks afierward.
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ARTIST'S ““NOTE" FOR THE PICTURE OF THE BATTLE OF RAYMOND.
Captain Tresalian, an Irish officer on the staff of

i

the fight was going on with clubbed muskets ; which
General Logan. He was scated astride of the top-  side the captain was most interested in was doubt-
most rail of the fence, across which, in some places,

ful, for, with cap in one hand and sword in the
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THE BATTLE OF RAYVMOND,
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THE FIELD OF BATTLE AT CHAMFPION'S HILL.

other, he was encouraging both parties to go in,
and do their best, while he occupied a reserved
seat, a most interested spectator.

This man was a type of the soldier who loves a
fight, and true stories of some of his doings seem
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ARTIST'S ““ NOTE"

almost too improhable to believe, T think he was
unconscious of danger, and T know that T was
not, for in some of my sketch-books there are
memorandum sketches of some battlefield occur-
rences which show plainly that the hand holding
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FOR ABOVE DRAWING.
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AN INCIDENT OF THE

the pencil was unsteady; and jerky marks here and
there make it pretty plain that the locality was an
unsafe one. The surroundings, as well as the
danger, had some influence at the moment when
such sketches were made; for most of these
 Get-out-of-that” sketches, as my army friends
called them, show simply the locality of some
exciting incident, and not a general view, such as
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VICKSBURG CAMPAIGN,

that of the ficld at Champion’s Hill (or Baker’s
Creek, as the Confederate soldiers called the bat-
tle). The memorandum sketch of that action shows
a general view of the field, indicated with reason-
able distinctness —even if ““corn " does stand
for a field of corn!  After leaving the spot, I saw
General Grant and some of his staff at that point,
and so introduced them in the sketch, to add inter-

“our

SPECIAL ARTIST "’

WORKING AT NIGHT,
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est to the scene. Of a number of sketches made
during this battle, only one or two were finished to
send to the paper, for during the Vicksburg cam-
paign the movements and incidents occurred so
rapidly that it was difficult to decide what to spare
time for, so as to send sketches which would give
the best general idea of what had happened.

An incident which is worth telling took place
after the close of the battle of Champion’s Hill.
The Confederates had started back to Vicks-
burg, and some of our troops marched hastily in
the same direction; clouds of dust rose from be-
yond the forest to the left of the road along which
we marched, and we were not surprised, upon
coming to a large field, to see soldiers marching
along a road on the opposite side, nor astonished
to see two mounted men leave the column and ride
toward two of our officers who had immediately
started to ascertain what troops those were.  When,
presently, we saw these horsemen firing their re-
volvers at one another, we knew that those were not
our troops marching over there, and made arrange-
ments accordingly.

Some time after the close of the war, two gentle-
men met on a steamhoat in the South, and each
thought that he recognized the other, though
where they had met neither could then recollect ;
but it soon came out that it was on that 16th of
May, 1863, after the Champion’s Hill engagement,
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and as they shook hands for the first time each
was glad that his pistol-shot had done the other
no harm.

A glance at the illustration of ““our special
artist ” working late at night to finish his sketches,
makes me tired enough to stop right here; for it
brings to mind the many nights, when a few hours’
sleep was all the rest the Special could expect to
have after a long day, during which nearly every
part of an army covering miles of country had been
visited and the general situation of the forces had
been ascertained.

Of the different ways of forwarding sketches,
the mail, next to a special messenger, was found
to be the quickest and safest; and now, looking
back at the prodigious worl that was accomplished
by those whose duty it was to forward and reccive
our army’s mail, I know of nothing elsc wherein
the Government’s care of the soldiers was more
fully displayed.

In closing this article, it ought to be stated that 1
have made sketches upon many battle-fields where
the fighting was too extended for any single per-
san to hope to reach more than a few of the most
prominent points, and T have found that a sure
guide to these points was to go toward the place
where the heaviest musketry fire was heard,— not
a pleasant thing to do, but quite in the line of duty
for one who is “ special artist on the spot.”

EIGHT-DAY CLOCKS.

By JOEL STAcY.

1.

How often I 've sustained a shock,

Since [ have owned my ecight-day clock!
At first, T wound it once a week,

(Bless me! how the key did creak!)

And then T pondered : ““Where’s the need?
The thing would go at even speed

A whole day longer, if neglected ;

And I, for one, can’t be expected

To wind and wind on every Sunday

A clock that ’s bound to run till Manday.”
And yet each week to add a day,

And recollect, is not my way ;

And this it is that bothers me; —

My clock and I do not agree.

II.

Suppose yor buy an eight-day clock,
And add it to your household stock,
And wind it every week, we ’ll say,
Letting go that extra day ;

How many times (to be quite clear),
Must it be wound within the year?
And on the other hand, suppose
You let it run till toward its close,
And so, on each eighth day, delight
In winding it with gentle might,
And never miss the task —'t is clear,
You 'll wind it fewer times a year;
But just how many times, you see,
May best be told by yeo, not me.





