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Talke my yoke upon you, and learn of me; for T am
meek and lowly in hearf : and ye shall find rest unto
your souls. For my yoke is easy, and my burden
i light.”

AUTUMN.
* Autnmn ! soul-soothing season, thou who spreadest
Thy lavish feast, for overy living thing,
Around whose leaf-strew’d path, as on thiou treadest,
The year its dying odours loves to fling,
Their last faint fragrance sweetly scattering ;—
01 let thy influence, meek; majeatic, holy,
So eomsciously around my spirit cling,
That its fix'd frame may be remote from fally,
Of sober thonght combined with gentle meluncholy,

If, in the morning of my life, to Epring
T paid my homage with a heart elate;
And with each fluttering insect on the wing,
Or small bird singing to his happy mate,
And Flora’s festival, then held in state ;—
If joyous sympathy with these was mine,
01 etill allow me now to dedionte
To thee o loftier song :—thal tone
Asgign unto my murmuring lyre, which Nature gives to thine,

£ A tone of thrilling softness, now, a8 canght

From light winds sweeping o'er a late-reap'd fleld ;
And, now and then, e with {lego breezes by aught

A marmur musical, of winds conceal'd
In coy recesses, by escape reveal'd:

And, ever and anon, still deeper fone
Of winter's gathering divge, at distanece peal’d,

By harps and hands unseen ; and only known
To some enthusiast’s ear when worshipping alone,””

Bruxarn Dinrow.

'I'rE opening antumn continues the summer's glovy,
gradually becoming more and more sobered and
subdued, and is the interval in which the in-
eathering is complefed of those fruits of the earth
which arve capable of being stored for use. With
us, the last loads of cereal and leguminous produce
leave the fields; and those who have contributed
to the safe garnering of the crops,

* Crowned with ears of corn now come,
And to the pipe sing harvest-home,”?
sharing the hospitality of fhe master. In more
southern lands, “Lo! the vintage now is done,”
and the-frnitage of the olive-yard and orangery is
collected. Tt is a very wholesome usage for em-
ployers and employed to meet for the time on terms
of equality, to celebrate the blessing of a finished
harvest at the festive board, when, ns is now
generally the case, decorum is observed, while the
oceasion is often seized to recognise the fuct of
their common dependence upon the bounty of
Providence. Such festivals are in harmony with
the spivit of religion, and with enlightened views
of social seience. They tend to smooth the as-
perities of life to the hard-toiling classer, while
proprietors have their reward, enlisting in their
service the sympathies of dependents, as well as
their manual labour, which always has the effect of
inereasing its value. Tew features of a despotism
are more vevolting than its interference with joy in
harvest, as was the case in ancient Hgypt, and still
is in that country at the present day. Royal
officers being at hand to receive the stipulated
portion of the produce, which was doubtless the
liow’s shave, rendered the gathering of the erops
anything but a joyous season to the agrienltnrist.
It has been observed that there is great similarity

AUTUMN.

between the joyless looks of the husbandmen
depicted on the old monuments, and the sombre
countenances of the modern peasantry, who are so
wretchedly remunerated for their toil, and brntally
treated while bearing the burden and heat of fhe
day. If our industrial orders had any experience
of an oriental despotism, then would the every-day
ocemrrence of freely enjoying the full fruib of their
lahour he prized ag a speeial blessing.

BJ degrees, yeb surely, antumn loses the sum-
mer's gplendounr, and nature is invested with sober
and even golemn beauty. The foliage of the woods
and hedgerows changes its hue, becoming * hecfic,
and grey, and fever-red,” symptomatie of the decay
of vegetable life in the leafy structure, and the
approach of its final separation from the parent
stem. 'The particular colouring of the fading leaf
varies with the species, and is maintained from age
to age with unfailing precision. The leaves of the
plane-tree hecome tawny; fthose of the hazel,
yellow ; of the oak, yellowish green; of the syca-
more, obscure brown; of the maple, pale yellow;
of the ash, fine lemon yellow ; of the elm, orange;
of the hawthorn, tawny yellow; of the cherry, red;
of the hornbeam, bright yellow; of the willow,
hoary; and most glorious is the appearance of fhe
woodlands, owing to the variegated tints, when the
component trees are of several species. Buf soon
with every breeze thabt blows,

¢ —— the leaves, thin dancers upon air,
Go eddying round,"”
till the forest is completely stripped of its former
pride, and the soil beneath is covered with the
withered, dead, and decomposing vegetation. 'Fhe
change is monitory to us—an emblem of our own
mutbability., IF life has its youbth and manhood, its
spring and summer, 50, as surcly as anfumn comes
in the cycle of the year, old age arrives, the har-
binger of dissolution. Men pass into the “rere
and yellow leaf,” and fall away. Yet calm, gradual,
even lovely, is the change in nature; and we are
pleased with the last signs of foliage lingering on
the branches.
# The beauty of decay
Charms the slow-fading year,
And sweetly fall away
The flowers and lolinge sere;

And lingeving snmmer still we see,

In every half-dismantled tree.'”
So, if opportunities in the prime of life have been
faithfully improved, the decline is peaceful, and
lacks no cheer. *The hoary head is a erown of
glory, if it be found in the way of righteonsness,”
anfedating by bub a brief space the crown of
Leavenly life, which shall never fade away.

WILKIE AND HIS PICTURES.

Davio Winkre, the fivst artist that Scotland has
produced, and who has mever been surpassed in
that department of art denominated by the French
gewre painting, was born in the parish of Cults, in
Fifeshire, in the year 1785. His history affords
an admirable example of most of those unobtrusive
yet manly virtues which moralists and public pre-
ceptors would have us admire and practize. Asa
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student of nature he was modest, diffident, perse-
vering and pains-taking, and silently veliaut on his
inward resources. Profoundly conscious of all the
difficulties of*his profession, he seb himsell' to over-
come them with a dogged, untiring resolubion,
working incessantly to improve himself, not merely
in the outset of his career, when he had everything
to learn, bub also, and if possible jyith greater
indusbry, when he had gained reputation and com-
petence, and when all Furope had concurred in
acknowledging his genius.

As a boy, young Wilkic earned ab school almost
the veputation of a dunce. The schoolmaster
reported that, with all his pains, he could nob teach
him to spell, and that the expectation of making a
seholar of him must be abandoned, This wes a
severe disappointment fo his father, who was the
“minister of the parish, and who was looking forward
to see David following the same sacred profession,
When the school days were over, with no very
scholarly regults, young Wilkie declared himsclf
resolved to bea painter—a profession of all others
which his father the least velished, as he eonsidered
pictures but as idle frivolities, and picbure-making
a useless calling. The lad's mother, however,
possessed the rather rare endowment of good com-
men sense, and knowing thoroughly the earnest-
ness and force of will which were the basis of her
son’s character, notwithstanding its connection with
a compliant and gentle disposition, she saw that he
riust be a painter, or he would be miserable. She
iherefore pleaded David's part against both father
and grandfather, and finally, by her influence, all
opposition was withdrawn, and he was allowed to
follow his inclinations in the choice of a profession.

Application was made to the Earl of Leven fora
letter of introduction to the Hdinburgh Academy
for the Inconragement of Manufactures—notb the
very best school for developing the genius of a born
artish, but the only one af that time which was at
all available to the Wilkie family. In order o be
received here, it was necessary thab the applicant
should send specimens of his work to be submitted
to examination. Young Wilkie did so; bub the
specimens he sent inwere not approved of - indeed,
i is wery likely that they gave bub small promise
of esxecllence in the department of designing for
manufectures—and the resnlt was that his appli-
cation was ab fivst rejected.  Finally, however, at
the vepeated instances of his patron, the lad swas
admibbed, and took his place among the students.
Onee in the ranks, his characteristic perseverance
told, and he soon began to distinguish himself
AWith industry net fo be surpassed, he worked
sedulously at the geometbrical designs pecaliar to
the academy, during academy hours, and aball cther
hours snatclied from vecreation and yepose he
wrought as pertinaciously af his favourite sfudies
of the human face and figure.

Wilkic remained in the Edinburgh Academy five
years, every one of which was signalized by sub-
stantial additions to his knowledwe aud skill. Tn
1803, while yeb but seventeen, he abtempted greab
thingg, and among othor essays painted a clazsioal
gubject which gained o prize. 10 is singalar that

he always had a hankering for grand hisborieal

WILKIE AND HIS PICTURIS.

pictures;, and never relinguished the desive during
Lis whole life—nor for long together the attempt—
to produce them. In this same year he made
many rough sketches of several great works, which
in after life he made it his business to complete.
When, in his nineteenth year, he left the academy
and returned home, he painted numerous porbraits,
and found the practice good in a double sense, as
it gave him a rveady dexterity of hand and ve-
plenished his purse. Tt was ab his paternal hiome
that he execuled his first pickure of any note, the
“ Piflegsie Tair,” in which he delineated a hundved
and fifty portraits of the people of his immediale
neighbourhood, and which was visited by erowds,
and tallked about far and wide.

Young Wilkie was now feeling his power, and
panting to exercise it. Before he was bwenty, he
hadl painted his “Village Politicians,” the first
sleteh of which he had made before leaving the
academy. This picture he offered to the Tarl of
Mansfield for fifteen guineas. Instead of buying
it ab the price named, the earl counsclled him fo
advise with his friends—perliaps he might find the
picture more valuable thun he thought. In conss-
quence of this suggestion, the picture was sent to
London, and exhibifed in the Royal Academy,
where it was speedily purchased ab the price of a
hundred pounds.

Trom this moment the reputation of the young
Scobeh artist was established, and commissions for
pictures, more than he was in a condition to under-
take, poured in upon him. He came to London,
where he was received with the respect due fo his
geniug, wud won the good-will of the Xnglish
artists by his modesty and kindness of heart, In
London, during the first years of this century, he
painted many of those exquisite works which, more
than any others, have hecome household words and
household ornaments in ten thousand British
homes. TWe need not enumerate them, as every
veader is familiar with them as reproduced by the
engraver, and most of us, from fime to time, turn
to grect them as old friends, in our portfolios or on
our chamber-walls. We learn from the * Memoirs
of Haydon™ that it was Wilkie's habif, when he
liad roceived a good sum for a picture, immediately
to dishurse a round porfion of if in presents for his
mother and sister at home; and sometimes he
would Le found survounded with silk dresses and
bonnets which he had been ont to purchase, and
was bastly packing for transport to the loved
Scothish five-side. We ask no other trait than this
in proof of hig genuine kindness of heart and filial
love—and yeb there is o better one behind; for
when, in 1812, Liz old father died, he sent for his
mother aud sisicr o come and make their home
with him in his house at Kensington.

Bo much for the unvivalled domestic painter.
Tieb us look now for one moment at his paintings.
Tike most other works of creative genius, they
stand at the lead of a school of followers, to which
they have given birth. Before Wilkie's fime, the
Lnglish painbers of domestic pictures (leaving
Hogamth ont of the question, as mot fairly voming
within the caterory), of whom there weve few of any
note, left half, or more than half, their work unper-
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formed. Under the fulse idea that generalization
was preferable to defail—an idea encouraged by the
practice of portrait and historical painters, as well
as by the oracles of the lecture-room—they conecen-
trated their lahours on the faces of their figures,
and dealt with the remaining portions and with the
back-grounds as summarily as possible, often ex-
temporizing the drapery and aceessories either from
imagination or from memory. This custom esr-
tainly had the merit of being in opposition to the
Duteh and Plemish schools, which i6 was the fashion
of the period to deery, as though the finest master-
pieces of Teniers and Osfade were worthy only of
veprehension and avoidance; but it had the effect
ab the same time of rendering the productions of
the Fnglish school tame and unreal, and therefore
comparatively worthless. The fine instincts of
‘Wilkie revolted against this erroneous idea. e
saw from the first that the grand element, the
vital principle of all art, is truth—truth in every-
thing, small things as well as great; and therefore,
though he painted human characlter as few men
lhave done before or since, he did not think it
beneath him to give character also to inanimate
things—to the asthmatic Dellows, to the rickeby
table, the old cracked fiddle, the worn-out besom-
stump, the bruised and bulging quarb pot. Here
it was that his modesty and diffidence brought him
such a large refurn: he did nob believe it possible
that he, David Wilkie, was able to paint a mug, a
spoon, an inkstand, a joint-stool, ete., from imagi-
nation merely, and therefore he never altempted
it without having the objects before him. His
practice was, whatever he painted, invariably to
paint it from the model; and on this subject there
is a curions anecdote told concerning him, which,
us 16 iz in all probability true, we shall set down.

One morning a nobleman, who had already paid
Lim some large swms, called on him to commission
a new picture. While both were seated, talking
over the subject to be painted, his lovdship, ob-
serving a biscuit Iying on the table, broke it with
his Jnuckles, and pub a fragment in his month.
Wilkie leaped fiom his seat with an exclamation
intended to stay the blow, and when too late for
that, furned away with an ejaculation of chagrin,
“Why, what is the matter P asked his patron.
€0, my lord,” said Wilkie, “ you have destroyed
my model biscuit : T have walked half London to
geb ib, and now it iz gone. You see, my lord, it
was 2 crumpled biseuit, and they ave extremely rarve
to meet with.”

The effect of the fidelity in detail bove mentioned
15 familiar to us all in the pictures of Wilkie. We
feel thab the result of every touch of trnth in the
pictare tells not mevelyin its own place, but through-
out the whole of the canvas; there is not a spoton
the entire surface that shows either falsehood or
fniling, nor any the minutest portion that is
wrapped in conventional because convenient ob-
senrviby, The consequence is, that we identify the
scene with ourselves, and, so to speak, step on to
vhe stage and play our part in the drama.

‘We are not claiming the merit of originating
this pervading fidelity to fact in delineation for
Willie—indeed it was old among the Dufch and
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Flemings before ib was practised in our island:
there is this grand difference, however, namely,
that, with the majority of the Dutch and Flemings,
their gerupulous fidelity in detail was the sole merit
in their pictures, while in the works of Wilkie,
wonderful as is his dexterity in the same way, it is
always subordinate to, the living idea of his worl,
and is the last thing, and not the fivst, which claims
the admiration of the spectator.

To form o just idea of Wilkie’s versatile dexterity
of hand, one should haye the opporbunity of com-
paring his pictures with one another. Such an
opportunity was afforded soon after his death, by
the exhibition of the major part of his greatest
works in the gallery of the British Instibution. I
was then seen that the great Scotch painter had
been a8 various in his manner and methods of werk
as he was in funcy and imagination. While some
of the canvagses and panels were barely covered
with thin films of colonr, others were painted in
tihick impasts, the pigments standing out almost in
relief.  'The pictures painted during the last few
years of his life were neavly all on stout wooden
panels, which his watchfil experience had shown
Lhim were best adapted for works of claborate
execution.

We have said above, that Wilkie stands at the
head of & school of followers. We may say more.
Thongh he was the lagt man who would have pre-
sumed fo take the lead, it is the fuck that there is
not o fine picee de genre in the Royal Academy this
present year, mor has there been one for these
twenty yeavs past, the painter of which was not
indebted to Wilkie's example, more or less remotely,
for the elements of his success. All our good
artists in this department have accepled and
practised the lesson he so modestly taught; and
English art at the present day, in this peenliar
direction, owes to him what landscape art owes to
Turner,

Wilkie travelled in search of improvement, bobth
in France and Tialy, and in search of suljects for
his pencil, in Spain and the Bast. Tt was on his
retorn from the IMast, in 1841, that Le died, after a
brief illness, on shipboard. Some of our readers
may remember a mysberious pichure by Turner,
(now in the Turner Gallery ab Sonth Kensington),
illustrative of the burial at sea of Dayid Wilkie.

TWO FISCAL EPOCHS.

Tue following statement of the chiel merecantile
productions of every stafe in Burope (France ex-
cepted), in the fifteenth century, affords a singular
and interesting exposition of the resources of those
countries and our own, with the state of commerce
and its chief channels at thab period, compared with
their aspeet in the days we live in. Tt appears in
an old pamplilet, entitled, *Processe of English
Policie, advoeating the necessitic of Bngland keep-
ing possession of the sea.”

“ At that period,” says the writer, *T'rance was
in a deplorable condition from her continued war-
fare and English conguests ; its land lying unealti-
vated and overgrown with briars and thorns, like





