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THE CERAMIC COURT, CRYSTAL
PALACE.

UNDER THE DIRECTION OF THOMAS DATTAM, F.5.A,

Tue costly and beautiful collection of fictile art,
which has for some time past formed so successful
and creditable a feature of the Crystal Palace attrac-
tions, has just received many valuable additions, both
in old and modern examples; and mnow ranks
amougst its varied and intercsting contents, loans
from the Duke of Devonshire, Earl Granville,
Marquis d’Azeglio, Lady Rolle, General the Honour-
able E. Lygon, Baroness de Goldsmidt, H.Danby
Seymour, Esq., M.P., W. P. Thornhill, Esq., M.P.,
Samuel Addington, Esq., Isaac Falcke, Esq., &e. &c.,
together with examples of the modern manufac-
tures of Minton, Copeland, Kerr and Biuns, Ridg-
way, Bates, and Co., Rose and Co., Wedgwood, &e.

"The liberality which prompts collectors of works
so valuable, to lend them for public exhibition, is a
most honourable and conclusive evidence of the
interest felt in the advancement of national taste,
which sneh enlightened conduet must necessarily
tend to facilitate.

The Oriental and Japanese porcelain of the Duke
of Devonshire, and the Baroness de Goldsmidt,
presents remarkably rare and important examples of
the perfection of these peculiar manufactures. 'The
despatch-box, presented to Earl Granville by the
Emperor of the French, a short time since, and
executed expressly for that purpose at Sévres, evi-
dences the highest qualities of that imperial manu-
facture. The panels, of porcelain, are admirably
painted with subjects illustrative of incidents in the
life of Reubens, monnted in ebony and gold. The
whole design is in the most exquisite taste, and both
the modelling and manipulatory details of the metal-
work, are deserving of the highest commendation.

Amongst the recent additions to the examples
from the famed collection of General the Hon. E.
Lygon, are two very remarkable plates with battle
snbjects—* Death of Gaston de Foix,” and “ The
Chevalier Bayard wounded at the siege of Brescia ;'
and a déjedner service of historical subjects, relieved
by a diapered ground, exeeuted in imitative jewels.
Both painting and decoration are of high order.

The magnificent vases of St. Petersburg manu-
facture, presented by the Grand Duchess Helena to
Lady Rolle, form prominent objects in the Court,

Mr. H. Danby Seymonur, M. P., has lent some
very fine specimens of the examples of Limoges, as
well as examples of French enamel-painting on
porcelain, of extreme beanty and delicacy.

Messrs, Ritterner and Saxby have a selection of
remarkably fine examples of old Dresden, Copen-
hagen, Berlin, and French poreelain, The group of
“The Resurrection,” of the early Dresden manu-
facture, is a very important and interesting work.

Mr. Isaae Falcke’s Wedgwood examples rank
amongsf the finest of these costly and coveted works.

The examples from the collection of Tis Kxcel-
lency the Marquis d’Azeglio illustrate most conclu-
sively the excellence attained by the early Italian
potters. The specimens of majolica, or Raphael
ware, are very important in size, and of rare merit
in design and execution. The chief objeets are
three very large vases of Urbino manufacture ; one
of which, painted from an engraving by Marco di
Ravonua, after Raphael, the subject being the
Judgment of Paris, is a very remarkable and valuo-
able work. An inkstand, also, of Urbino manufac-
ture, made on the oceasion of the marringe of
Guidobaldo, Duke of Urbino, with Elizabetta Gon-
zaga, in 1480, whose portraits are painted upon
the top, is a singularly interesting work; as are
also many of the plateaus in the same class of art.
The Capo di Monte porcelain groups, from the same
collection, are the finest specimens of the manufac-
ture that we have met with; and in classie fecling,
as well as in artistic merit, certainly rival, if they
do not excel, the best works of Dresden. The large
group of Apollo and Daphne, is an extraordinary
production, and would rank as a triumph over the
technical difficulties which beset this hazardous
manufacture even in the present day, independently
of its high claims to consideration for its extraordi-
nary perfection as a work of Art. The colouring of
the fignres is exquisitely toned, especially the flesh-
tints, and altogether it is a most remarkable work,

The groups of Ganymede, Leda, and Venus and
Cupid, althongh less important in size, are nearly
of equal excellence. The Marquis d’Azeglio may
be justly proud of the possession of examples which
g0 suceessfully evidence his country’s pre-eminence
in Ceramie Art-manufacture.

Some very remarkable examples are contributed by
Samnel Addington, Esq., from his magnificent col-
lection, which ineludes vare and costly works, for-
merly the gems of the Bernal and Stowe cabinets.
We draw attention to the three Dresden vases of the
Mareolini period, for the exquisite fignre-painting
with which they are decorated. In drawing and
colouring, as well as in manipulatory details they evi-
dence artistic qualities of the highest class. The
déjeitner services of Dresden and Berlin are also works
well deserving the examination of all interested in this
beautiful art. A ewer and bowl, composed of imita-
tive shells and corals of the famons Spanish manu-
facture, at Il Buen Retiro, are very interesting and
tasteful conceptions. A Palissy dish, important in
size as well as for its meritorious execution, together
with a statuette of the same manufacture, exhibit to
great advantage the suceessful labours of the * glori-
ous potter,” Mr. Addington has also enriched the
collection by the addition of the famous Limoges ewers
from the Bernal and Strawberry Hill collections ;
and a tazza by Jean Courtois, a most brilliant ex-
ample; together with a triptych, with painting of
“the Crucifixion” by Monocarni (about 1450),
formerly belonging to the Baron Rothschild,

Madame Temple has some fine examples of Dres-
den, Berlin, and Sévres. The large vases painted
by Kaulbach, at the Royal Dresden Manufactory,
for exhibition in Paris, 1855, are amongst the finest
examples of poreelain decoration.

In modern works of English manufacture, Messrs.
Minton exhibit some very fine examples. 'lhe re-
vival of the majolica ware by this firm has been, and
deservedly, most successful. They exhibit also vases,
and other articles in poreelain, of great excellence
both in form and decoration.

Messrs. Copeland, amongst a varied assortment
of their beautiful productions, have added specimens
of a eolossal size of a very fine kind of terra-cotta.
Two busts, Minerva and Juno, from the autique,
are admirably copied.

Messrs. Ridgway, Bates and Co., seem to have
struck out in a higher field of action than that to
which they have hitherto restricted their manunfacture,
and we congratulate them upon the satisfactory evi-
denee their examples offer of their full capability to
tread it worthily and successfully. The life-size
busts of her Majesty and the Prinee Consort, from
the original marbles by Durham and the Baron
Marochetti, may safely challenge comparison with
the best productions of ceramic art. The statuettes,
porcelain vases, &c., &e., exhibit qualities of design
and execution which merit more detailed notice than
we can devote at the present time; but we may take
a future opportunity of referring to them when
drawing attention to the marked advance in English
pottery during the last few years, of which the
recent works of this enterprising firm afford addi-
tional and the most recent evidence.

Messrs. Kerr and Binns's manufactory (Royal
Works, Worcester) is very efliciently represented ;
the new works just placed in the collection more
than maintain their established reputation, We can
but Lriefly mention a few of these examples to which
we would draw special attention. The plague, with
subjeet from Ary Scheffer’s picture of Francesea da
Rimini—the Venus Platean—the Dante and Ariosto
vases—ihe plateaus, with subjects of Ganymede and
Sarpedon—are all executed in the style of the
Limoges enamels, and are wonderful produetions.
The artistic feeling and manipulatory perfection
evidenced in these paintings we have mever seen
equalled in this country.

We may, therefore, congratulate Mr. Battam on
the very great suecess by which his labour has been
attended : immense benefit has resulted, not only to
the manufactorer and the student, but to the public.
Assuredly a higher and better taste has thus been
inculeated : excellence will be the aim, and not the
accident, in our manufactories of poreelain and earth-
enware. Mr. Bailam has achieved an amount of
zood incaleulable, while he has largely served the
Crystal Palace, by proving what may be done—in
showing what has been done—fo render it a great
public instructor.

COPYRIGHT IN PICTURES,
AND OTHER WORKS OF ART.

A coanrrree has at length been formed {o consider
and deal with this subject ; it is a national reproach
that, while Art has been making its way into every
household of the United Kingdom, and its professors
are counted by thousands, we have reached the year
1858, before anything like an adequate “ move’* has
been made for the protection of either. We cannot
take blame to ourselves because of any indifference
hitherto manifested ; the readers of the Arr-JoURNAL
know that during the last twenty years we have
frequently and earnestly laboured to bring under
publie consideration this topie, of vital interest to
so many of all classes. We heartily rejoice at the
probability that long existing evils are about to be
removed ; and that the law is to become a protector
of artists, as well as of all other orders of the com-
munity. At present, they are not only without such
protection—their rights may be infringed with entire
impunity ; nay, temptations to defrand them are so
numerons, and escape from consequences so casy,
that it is searcely strange to find them continual
victims of unprineipled copyists and dealers. So
vagne and weak, indeed, have been all the acts of
parlinmeut concerning Art, that if an artist has any
rights, he is ignorant of their amount and value,
and has generally preferred submitfing fo palpa-
ble wrong, than trusting to that glorious uncer-
tainty ** which is always costly as well as perilous.

The committee consists of about thirty gentlemen
—a large portion are artists ; but fortunately they are
associated with men of business—men who are
familiar with the course necessary for the removal
of evils by legislation. There can be little doubt,
therefore, that during the present session of Parlia-
ment such steps will be taken as shall go far to
provide a remedy for a discase that has been per-
nicious to British Art, since Art became a profes-
sion in Great Britain,

The first meeting of the committee was held on
the 7th of Jawuary in the council room of the
Society of Arts—that society having, we believe,
commeneed the movement, and thus added another
to the many services they have rendered the state,

A report was read by Mr. Robertson Blaine, a
barrister ; it was chiefly a digest of the existing laws
conecerning Art—a document of the deepest interest
and importance, and the fonndation of the much
that is to result hereafter. e very properly ab-
stained from consideriug remedies; his purpose
being merely to show the present defective state of
such laws as are on the statute book, or to explain
cases in reference to which no law existed. The
docmment ig long and minute; and although it is to
be printed and cireulated, the cireulation is for the
present limited to those from whom information for
guidance may be expected; a copy will be trans-
mitted to the several Art societies, as well as to
many private individuals ; and at no distant period
the statement will be so angmented and * im-
proved *’ as to be fitfed for publication. We, there-
fore,in compliance with the wish of the committee,
publish merely a circular, which recites the several
heads under which information is sought :—

@ Bociety of Arts, Manufactures, and Commerce,

# Adelphi, London, W. C.
* and January, 1853,

“8Sm,—A Committee has been formed by this
Society for the purpose of considering and reporting
on the state of the law relating to copyright in
works of Fine Art, with a view to obtaining an
amendment of it, and I am instructed to lay before
you the following resolution, which has been
passed :—

“ Resolved—That the inquiries of this Committee
be directed—

“Ist. To ascertain the existing laws of Buritish
artistic copyright, and the chict defeets of those
laws.,

“ 2nd. How those defects affect the interests of
producers of works of Art.

“3rd. How they affect the interests of purchasers
of works of modern Art.

“4th. How they affect the interests of the public
and the promotion of the Fine Arts.

“5th., How they affect the subjects of those
Foreign States with whom Her Majesty has entered
into international copyright conventions; and what
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the laws of those States are as aflecting artistic
copyright.

“ @th, To obtain instances of frandulent or
wrongful acts relating to works of modern Art.

“ 9th. And lastly, to suggest such rvemedies as
appear best caleulated to amend the defeets of our
artistic copyright laws.

“ The Committee direct me to call your atiention
speeially to No. 6, in the hope that they may be fa-
voured with the details of such instances as have
come within your own experience. The Committee
will be glad to reecive full and distinet answers on
this point. The other points are made known to
you solely with a view of showing to what objects
the Committee ave directing their attention.

“ In any instance which you may be able to send
to the Committee, the names of individuals may be
omitted, if so desired.

“ T am, Sir,
“ Your obedient servant,
“ P, Le Nevi FostEr,
 Seeretary.”

1t would be premature, in the present stage, to
offer any eounsel to the committee; execept that
which it will be owr duty to do at their several
meetings, We are aware, and so ave they, that the
subject of copyright in pictures is to be approached
with extreme caution; there is undoubtedly the
danger of substituting a greater for a lesser evil;
and it will be an infinitely greater evil, if by re-
stricting a possessor in his power over a picture,
we place him in a position of not knowing how
far that is his own which he has purchased and
paid for. We arve quite sure there are many col-
lectors who would cease fo collect pictures, if they
were not the entive masters of what they had
bought—to lend, copy, transfer freely, and even to
engrave, if it pleased them so to do. There may be
artists—such, for example, as Sir Edwin Landseer—
whose works ave so universally coveted that he
may make what terms he likes, rcasonable or wn-
reasonable, according to his will and pleasuve; but
the great mass of artists can do nothing of the
kind ; and to them it might be fatal so to restriet
the purchaser with reference to his property, as to
make him consider it no more his than it would be
if it were in the National Gallery. We do not say
that we may not so legislafe as to seeure to an
artist a right over his creation, under every and all
cirenmstances ; but we do =ay, there must be ex-
ceeding eaution to prevent the danger that a greater
evil may take the place of a lesser.

So in reference to the copying of pictures, it will
be hard to say what law can meet the case ; we may
go too far as well as stop too short; there can be no
difficulty in so legislating as to reach culprits such
as Mr. Closs ; but any attempt to prevent by law pic-
tures from being copied at all, would be simply absurd.

The subject is, indeed, environed by difficulties
that must be ireated with exceeding care, with a
view, eertainly, to protect and increase the interests
of artists by every possible means; but not to pre-
judice or to ruin them by such resirictions as may
alarm eollectors—especially such collectors as, being
merchants, manufacturers, and dealers, are very
sensitive of any interference with a right to *“do
what they like with their own.”

Several eminent collectors are mow, however,
members of the committee, and no doubt their
opinions will have due weight—so much weight,
indeed, as probably materially to influence the views
of those to whom the preparation of ““a measure”
will be entrusted.

We especially ask their grave consideration of
the whole matter ; for, after all, the ultimate issue
will rest mainly with them. It will be our duty,
therefore, to gather the opinious of collectors, and
to publish them for public guidance.

As we have intimated, however, this subject is
not yet in acondition to receive safe and satisfactory
treatment ; it may be so at no very distant period,
when we shall necessarily bring it, with all its
several and varied details, under review.

Meanwhile we have only to hope that the invitation
of the committee will receive many replies; and
that a mass of information may be obiained, so
clear and conclusive, as well as ample, that their
appeal to Parliament cannot fail in obtaining at all
events right and just, and therefore wise, pro
tection.

THE
ARCHITECTURAL EXHIBITION.

Exrexstve and important improvements in the
Suffolle Street Galleries have caused the opening of
the Architectural Exhibition to be delayed until
the second week in the new year, instead of taking
place a month earlier, in accordance with the prac-
tice in previous years., The only evil resulting from
this delay is the shortening of the period during
which the exhibition will remain open; this, how-
ever, is in itsell by no means a trivial matter, since
the exhibition is eminently caleulated to attract
visitors, while its sterling character caunot fail to
snstain its powers of attraction.

This exhibition of architeetural drawings, con-
sisting of designs for new edifices, and representa-
tions of others already in existenee, has now assumed
a definite position amongst the Fine-Art collections
which annually invite public attention in the me-
tropolis; and its position has become recognised as
well by the members of the profession, as by all
who feel an interest in architecture, and who sym-
pathise with architects. It is, accordingly, a subject
for general congratulation to find the two great
elements of worthiness combined in this exhibition,
—to find, that is, that the collections are thoroughly
good, and ihat they are managed with ability and
on sound principles. So much of positive evil has
been of late brought about, and so much of precious
advantage has been lost to the cause of Art amongst
us, throngh administrative incapacity and blunder-
ing, that judicious arrangements in connection with
a Fine-Art exhibition may most jusily claim warm
expressions of grateful acknowledgment. In the
instance of the Architectural Iixhibition, the ar-
rangements have provided a satisfactory classifica-
tion of the drawings and other works exhibited ;
they have so adjusted the charges for admission
that all classes of persons will be induced not only
to pay one visit, but to frequent the galleries; and
with the exhibition itself they have associated
lectures upon architecture. Had they gone a step
further in advance, and labelled every object, in
addition to the good catalogue that has been pre-
pared, the arrangements of the committec of
management wonld have been deficient in no ims
portant particular. The grafuitous admission, on
certain evenings, of workmen connected with Art,
has not indeed been announced ; but this, we trust,
is an oversight that will be remedied forthwith.
We would also sunggest that on the occasion of
these visits there should be brief and simple
lectures, or addresses, upon the contents of the
exhibition itself, specially adapted to the require-
ments of the visitors. We are inelined to believe,
indeed, that an address upon the exhibition might
have found a place with advantage in the pro-
gramme of the lectures that has been issued by the
committee : but, upon this point, we may have
some further observations to make on another
oceasion.

The chief feature in the present exhibition is the
presence of several groups of competition drawings,
including a series from the great competition for
the Government Offices, with others for the Con-
stantinople Church, Bowden Church in Cheshire,
the Sheflield and Salford Memorials, the Islington
Vestry Hall, the Ulster Bank at Belfast, the Black-
burn Infirmary, and the Brighton Pavilion im-
provements, The first prize drawings from the
Lille Cathedral competition, by Messrs. Clutton
and Burges, ave also exhibited for the first time in
London, These very remarkable drawings do not
include any perspective views of the proposed cathe-
dral in their number; they consist of a plan, west
and mnorth elevations, sections longitudinal and
transverse, with a numerous series of details, They
claim a careful examination and attentive study.
The thoroughly continental, and the no less cssen-
tially Roman Catholic feeling of the authors in this
work will not fail to strike every observer; and
the peculiar excellence of the drawings themselves
will command a warm and general expression of
admiration. The selection from the Government
Buildings Competition Designs is not the happiest
that might have been made. Mr, Allom’s design
is by far the best, and Mr. Tarring’s (the design
with the Pelion-on-Ossa tower) by far the worst—

unless, indeed, some persons should feel disposed to
consider that Mr. Fergusson has stepped out of his
way to dispute the palm with the author of Nos.
169—171 with his Nos, 192—194. Of the de-
signs for the Constantinople Memorial Church
repeated examinations confirm onr former opinion
that Mr, Street’s design onght to have received the
first premium, and that the designs of Mr. Truefitt,
Mr. Bodley, and Mr. C. Gray, are all of them
preferable to the prize-design of Mr. Burges, TFrom
the other competition groups we select for special
commendation Mr. J. Edmeston’s Nos. 314—316,
for Islington Vestry Ilall; Mr. Johnson’s No. 256,
for the Ulster Bank ; and No. 114, by Messrs. Oliver
and Lamb, for Blackburn Infirmary. The com-
petitors in the Brighton Pavilion Competition have
evidently started upon the principle that what they
had to do was beat the original building in its
own style; and verily they have accomplished the
task thus preseribed by them to themselves, and
have fairly driven it out of the field.

Amongst the other drawings the following are
distinguished for their superior worthiness: Nos,
16,17, and 18, three views of No. 114, Piccadilly, as
rebuilt under the direction of Mr. J. Edmeston, jun.;
No. 27, by Mr. J. James, a design for a new chapel
at the Cheltenham Proprietary College; No. 29,
sketches of “sundry churches,” by Messrs. Haber-
shon; No. 32, Mr. R. Hesketh’s design for some
city dwelling-honses; Mr. Street’s new church ab
Hagley, No. 46; Mr. Slater’s proposed restoration
of the Church of St. Bartholomew the Great, in the
City of London, No. 48; No. 92, Mr. Ashpitel’s
new church near Cardigan; Nos. 96 and 149, two
small churches by Mr. White; Mr. J. D. Wyatt’s
elevation of the tower of St. Mary’s, Taunton;
No. 98, Messrs. Pritchard an  Seddon’s marine
villa, near Milford Haven; Nos. 102 and 103, two
drawings by Mr. Truefitt ; Nos. 106 and 109, Mr.
Dighy Wyatt’s iron church for India; Nos. 23,
127, and 389, designs for stained glass, by Messrs,
Clayton and Bell; My, J. Edmeston’s, No. 141,
“premises at Chipping Norton ;” Mr. W. Slater’s
restoration of Higham Ferrers Church, No. 142
Mr. Street’s “skefches of schools,” No. 149;
Mr. . P. Cockerell’s *studies in Magna Graeeia,”
No. 346 ; and Nos. 105 and 301, two sketches of
the very beautiful little chapel at Broughton, near
Pershore, lately built by Mr. W. J. Hopkins, of
Worcester. There are a few drawings that have
apparently been admitted as warnings ; but these
speak for themselves, and do not need to be indi-
vidually notieed.

We miss the names of many leading members of
the profession from the catalogue; this, however,
may, in some instances, have resulted from their
time having been so much ocenpied with the govern-
ment competition. If is to be regretted that amy
engagements shonld deprive the Architectural Exhi-
Dbition of the support and co-operation of those,
who ought always to be found, if not taking the
lead, at least affording practical encouragement to
their younger brethren,

On the whole, the present exhibition is altogether
satisfactory. If indicates with much truthfulness
the condition of anxions thoughtfulness which the
subject of architecture now oceupies; and it also
speaks well both of past progress, and for future
advance. One other thing this exhibition also very
clearly sets forth, namely, that photography will
speedily save architects the trouble of making
sketehes of existing edifices.  This is a benefit of a
dubious character; for, while it enables the archi-
tect and the student of architecture to obtain
actual fac-similes of buildings without drawing
them, it is but too much ealeulated to beguile them
from that strietly practical study which careful
drawing alone can thoroughly realize. Gladly do
we accept the aid of photography fo save frouble
and fo economise time ; but we must also entertain
the hope that drawing, as an clement of study, will
still retain its position.

The departments of metal-works and of building
materials and fittings, which are so consistently
associated with the drawings and photographs in
this exhibifion, exhibit 2 marked and most gratifying
improvement in their several productions. Messrs.
Hardman, of Birmingham, still retain their pre-
eminence in the delicacy with which their works in
metal are exeeuted. Mr. Havt, of London, how-
ever, approaches very closely to the same high
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ARTISTIC COPYRIGHT.

“ Nor very long ago, an artist of established
repute, whose pictures bear high prices, was
visited by a dealer; and the following brief
conversation fook place between them :—

“The dealer.—* 1 have about a dozen paint-
ings in_your style; and, if you will give about
half an low’s touching on each of them, and sign
them with your name, I will give you £500.

“The arlis{.— Sir, you mean to tempf me
to commit an infamous fraud. T request, you
will instantly leave my house.”

“There i1s little doubt, however, that the
dealer did without the artist; and it is not im-

robable that an unserupulons ¢brother* was
ound to do the tonching, and to sign the name,
at much less cost to the deater.”

This paragraph we eopy from the number of
the dit-Jowrnal for December last;—and in
the articic in that number wherein it is intro-
duced as anote, we stated broadly as follows:
“We can tell where Stanfields, Turners, Wards,
and Creswicks, as well as Linnells, are hanging
in glory npon walls, in maguificently furnishe
drawing-rooms, or in spacious galleries, which
these artists never saw, each of which is worth
“about six pounds,” but for which their unen-
lightened owners have paid hundreds.”

The paragraphs in question point to one of
the more divect wad ohvious of the wmany evils
that have arisen out of the unsettled law of
copyright in works of Art; but we have copied
them here because they show the evil in
that precise point of view which shounld enable
the artist, if lhe be clearsighted, to see it
on two sides. Of eourse, it is apparent enough,
on the one side, how much the artist is exposed
to suffer, in pocket and in reputation, by such a
state of things as these paragraphs disclose ;
but he may, we think, af the same time, be
startled by them into inquiring how far the
practices indicated reflect, from the other side,
certain loose and questionable practices of his
own. An anecdote like the above might
suggest the policy of examining whether the
immoralities which invade his interests have to
any extent derived their sanctions, or their
OFportunitics, from irregularities in his methods
of dealing. It is important, that the principles
which the artist seeks to establish as the law
of security to himself, shall not be capable of
being referred to as sustaining an impeachment
of his assumed relations to others. If it he
hoped to obtain such a law of copyright as will
give perfect protection to the artist as against
the pirate, care must be taken that the law
shall be so framed as to define reasonably, and
recognise clearly, the rights of others as against
the artist himself.

We shall have oceasion to show more clearly
what we mean by these hints, in the course of
that examination which we propose to institute
into the various questions seeking for solution
by means of the movement now making for a
summary revision of the law that aflects the
property in works of Art. For the purpose of
raising the discussion on the several points, it
will be eonvenient that we should go into
something like a statement of the present posi-
tion of the general question.

Our readers know, that the sense of wrong
under which the artists of this country have
long suffered, arising out of the insufficient
amount of property which they have in the

roductions of their own genius,—and their
indignation at the frauds perpetrated against
them, under shelter of the defective arrange-
ments by whieh even that insufficient amount, is
seeured,—have found, at last, what they have
wanted so long—an authoritative exponent, in
For a
people singularly quick, as we English are, at
the apprehension of a grievance, we are a people
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In the history of a large proportion of our
national redresses, there is always a period
during which the parties complaining have been
content, apparently, with the complaint itself,
and have accepted the right of that complaint
as to some extent, and for a time, a satisfac-
tion of their demands. Most of owr great
social causes have had theiv many vietims, ere
they found their one efficient apostle. There
comes a time, at length, however, when the
widely spread feeling of an injustice suffered,
begins to gather towards a practical issuc;
and, in the present case, the Society of Arts
has offered itsell as a conductor to the float-
ing discontent, and cons{ituted itself the
centre of that combined movement which is
the only ageney that can command a cure.
The office is a responsible one,—but one
which it befits the character and position of
this body to assume. The important matter is,
that, heving assumed if, the society shall not
overlook the responsibility which 1t involves.
They who undertake to collect a scattered body
of moral forces, with a view to phenomenal
action, must be held to some extent answerable
for the character of the phenomena produced.
Just because it is probable that the artists
would not have been able, for the present, to
move towards their end without the help of
the Society of Arts,—it behoves the Society of
Arts, which has set thew in motion, to see that
their end is truly attained. The Society of
Arts would scarcely, we presume, offer itself as
the conduetor of opinions which it might not to
some reasonable extent eoutrol; and from its
corporate chair it has a clear view over the
whole field of the inquiry. With its generality
of range and vision, it should see a peril, where
the artist, with his personal views, may nof.
We believe we can show this body, that certain
tendencies in the nature of the legislation now
sought, involve a danger fo the artist whom it
seeks to serve,—the ﬁztngcl‘, that his interests
may be sacrificed in the name of his claims,—
and that, in the desire to secure to him the right
of way over too large a privilege, the way chosen
may be that which leads him out of his market.

To proceed with our narvrative.—The first
step taken by the Society of Arts, for the
]m rpose of carrying out the objeets which they
1ad taken in hand, was, the appointment, as our
readers already know, of a committee,embracing
a large amount of the necessary conditions, to
conduet the investigations. This committee,
afterwastingsometime in doing little ornothing,
as is the manner of committees, arrived at two
measures of movement. It called on its elected
reporter, Mr. D). Robertson Blaine, a barrister,
to furnish it with a Report explaining the exist-
ing common and statute laws relating to the
subject of artistic copyright :—and it addressed
to the hcdf of artists generally a series of
questions, the object of which was, to obtain
from them the statement of any instances of
infringement of the rights derived under such
laws,—so far as there might be any to infringe,
—that may have come under the notice of each
of them as individuals. The artists were also,
and at the same time, invited fo state their
individual views as to the best means of apply-
ing a remedy to the existing imperfections m
the copyright law, and a check to the fraudulent
practices which find impunity under it. As
was expected, the answers of the artists dis-
closed such a state of things as furnishes an
imperative argument for the summary inter-
ference of the legislator. In the uncertain twi-
light of comringt privilege, a host of light-
fingered gentlemen are abroad who demand
the immediate action of the parliamentary
policeman. By favour of an undefined law, a
set of predatory practices have sprung up,
which d}ial'_\; at once the producers and the pur-
chasers of works of Art.

In addition fo the material wrong which these
practices inflict on the artist in common with
the Avt collector, they have this further, and
yet more unhappy, effect for the artist in par-
tieular,—that they tempt him—and too success-
fully—on to the debateable ground whereon
such practitioners find their prey. Of course, we
know the qualification that will be demanded of
us here. By the very conditions of the propo-
sition, ¢f cowrse it 1s the “less reputable”
portion of the artist body who lend themselves
to the forgery of copies,—and to all that vile
machinery of spurious manufacture, in virtue of
which no eminent artist is secure against larceny
al once on his fame and on his profits, and no
careless or incompetent colleetor safe against
the degradation of his collection. But, hesides
the fact, that the young or the needy artist is
painfully exposed, as we have said, to the
temptation of being seduced info the class of
the “less reputable ” by the opportunities thus
| afforded,—it rarely happens, that a relaxation
of the moral code comes to be legally tolerated
in @iy branch of any profession,—to be recog-
nised as a familiar inexdent, for which therve is
no remedy,—without the taint sapping upwards,
and exhibiting itself, at times, in places where
it should be least cxrcctcd. The piteh that
society permits itsell habitually to touch, will,
on the very highest authority, defile what if
touches,—and what it touches of course stands
near and dangerans neighbour to something
just above itself. The theory of contagious
dissemination is sound doctrine at least in
morals.—Wherever the law has neglected to
draw ifs strong border lines, the merely
theorctie ones that embrace an unsettled prac-
tiee are disputable at will and removable at
convenience. The story of our own modern
Art and artists is not without its painful illus-
tration of these truths. Our readers will
searcely have forgotten a very distressing case
which took place not many years ago, wherein
the revelation of professional malpractice fell
in the very highest Art-gquarter. The wrong
charged belonged essentially to that same
family of offences the known existence of
which led the dealer, who has furnished us
with the dramatic opening of our article, to the
| door of an artist who had himself sufficient
secorn of all such immoralities to order his
summary expulsion. Notwithstanding, how-
ever, the extreme peril which the dealer incurred
of being kicked in this particular quarter, his
application was only a fair corollary from a state
of things known to himself,—and of which the
example we are now alluding to furnished the

eneral public with an unexpected proof. The
geliuqucnt in the painful instance in question
was a member of the Royal Academy, in the
first degrec; and although the public ex-
posure in his ease necessarily marked him
out for a vietim, yet there was only too much
reason to apprehend that his delinquency not
very unfairly represented a set of practices
which had been looked upon with, at least, in-
dulgence, until exhibited in the strong light of
this exposure. 1 was not quite confidently
felt, that there was all the distance between his
offence, and the average doings of some unim-
peached branches of the profession, that was
expressed in the large amount of virtuous in-
dignation which was formulated for the occasion.
At any rate, the best actual seeurity for right,
in this very busy world of ours, will be, fo
lave the right defined ; and we are satisfied,
that the high-minded majority in the artist
body desire the settlement of all questions
rvelating to the property in works of Art, as
much on the moral grounds as on any other.

In any case, the Society of Arts, we repeat,
received, it is said, in answer to the questions
which they circulated amongst artists, a very
large body of instances showing that the pirate
is rampant in the field of Art, and establishing
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the pressing importance, on many grounds, of
setting the iw.r in foree against him.. That the
committee of this society have refrained from

iving publicity to all or any of these instances,
is a matter which we greatly regret, and by no
means understand. 'The reason assigned by
themselves, in their Report to the Council, for
this abstinence, in regard to transactions which
they characterize as  wrongful and fraudulent
acts,” is, that “the communications having
been received confidentially,” they “are pre-
vented from publishing them.” Now, really,
this tenderness towards the dealers in fraud,
whether on the part of the artist making, or on
that of the society receiving, the communica-
tion, is a refinement on the code of honour
which, we repeat, passes our apprehension,
‘We have hcarg, certainly, of “lhonour amongst
thieves,”—but,  honour fowerds thieves,” is a
new reading. Tn the duelof the swindler with
society, it 1s something very like giving the
swindler the choice of weapons. Why is there
to be anything confidential in an artist’s state-
ment that some man has picked his pocket ?
In our opinion, the Society of Arts would have
done its work better if it had published every
one of the cases. The exposure, rather than
the concealment, of such instances, seems to us
to be expressly an element of the task which
they have undertaken. Such exposure we have,
at any rate, considered a portion of the business
of this Journal for many years;—and we have
acted on it with great success. We have not
felt, that the interests of any class demanded a
delicate forbearance on our part towards the
robher class. As a consequence, we can flatter
ourselves with the consciousness that we have
disturbed, or broken up, more than one manu-
factory of “ ancient masters,”—and by keeping
prominently before the public the delinquencies
of the dealers in * modern artists,” have con-
tributed, as became us, our part towards that
growing indignation on the subject which has
1ssued, now, in this movement for redress.—
However, since the Society of Arts is cautions
of bringing the weight of its own denunciation
to bear against the pirate,—let us see, by re-
ference to the Report of Mr. Blaine, what
means there are for his suppression under the
law as it at present stands.

The aﬁgregate of productions that may rea-
sonably claim protection under any general law
of copyright relating to works of Art, is divisible
into three classes. The first and highest class
is composed of all those works which include—
whatever the technical Art-language that they
speak—the spiritual element of design;—the
works, in fact, which are the expression of the
artist’s individual thought, and include in them-
selves their own intellectual germ. The second
class comprises those works which translate a
thought not their own into another Art-tongue
wh{cﬁ they use,—but by means that still are
Art proper :—such, for instance, as the draw-
ing which renders in the flat an original statue,
or presents the perspective lines of an archi-
tectural mass arranged into true pieture. The
third class,—such as engraving, in its various
kinds,—translates too, but performs its transla-
tion by mechanical means,—and so provides for
the wide diffusion of an original thought, and
of its expressive forms, as printing does in the
case of written mind. Unlike liferary type,
however, the great difference which there is
between one man’s engraving and another’s, as
a medium of translation, shows that in this
class, also, there is an Arf element, which may
])ro?erly be made the subject of Art copyright.
—Now, referring, for the present, to the first
of these classes only,—it might really be sup-
posed, that if there be any one thing more
personal to a man than most others,—anything
most intimately and absolutely his own,—any-
thing of which the beneficial usufruet to him
and his, as against all others, might find its

justification in the nature of the property itself,
—it should be, this product of his own heart,—
these fruits sprung from the soil that God gave
to himself for an undisputed possession, and
ripened by the suns of his individual soul. The
only way, however, by which, as it would ap-
pear, a man can retain a property in his own
thoughts, in this land which is so jealous of the
rights of property in general, is, by shutting
them up in his own breast. The common law
gives him no right in his own intellectual crea-
tions beyond the boundaries of the home in
which they grew. His Art pronunciations, like
other forms of mental expression, once abroad,
—and they belong to the sparse voces which are
held to be irreclaimable in all senses, because
they are so in one. The common law deals with
these things because of their transcendental
nature, as it deals with things that are fere
nature,—all men may run them down, and feed
on them. According to Mr. Blaine,—who,
as we have stated, has gone into the whole
law of the subject,—by the common law
of England, no copyright protection exists
in favour of works of Art, beyond that
which forbids their piratical publication by
another so long as the author shall not him-
self have published them. Now, a slight
matter constitules publication, in the legal
definition,— exhibition, for instance, on any
walls fo which the public have access.—At
common law, everybody, we repeat, is free to
steal a work of Art the moment it comes
abroad ;—which, of course, is pretiy nca.rhy
equivalent, so far as common law is concerned,
to shutting up the Arts of the country. What,
then, has the statute law done for the artist,
in correction of the common law? Why, if
Mr. Blaine’s law be good, simply nothing:—
or, at all events, the very next thing to it.

The only protection given to painters hy the
legislature, is, that which they derive under the
act known to lawyers as Hogarth’s Act, and to
the public by the plate which he engraved in
commemoration of that aef,—and under ihe
several acts passed to amend it. Hogarth,
however, was an engraver as well as a painter.
“1t was his emgravings that were pirated;
and his act was, therefore, framed to meet
the requirements of his own case, and those
of other artists similarly placed.” The legis-
lation which we owe to him gives no pro-
tection to pictures or drawings, as such:
—but defends them against piracy only
for the purposes of engraving from them.

By virtue of certain Acts passed in the reign
of George III., the sculptor has a fourteen
years’ ferm of copyright in new works of sculp-
ture, on certain conditions to be by him ful-
filled,—and a further term of fourteen years,
in case he shall be living at the expiration of
the first term, and shall not have parted with
his copyright in the meantime. The conditions
which must be strietly fulfilled by him, on pain
of the forfeiture of his copyright, are,—that
he shall cause his name to be put on his work
before the same shall be published,—and also
the date of such first publication. Now, with
regard to the insufficiency of this eerfain term
of only fourteen years,—and it is all in which
the sculptor’s fumily take any interest, unless
he himself shall outlive it ; whereas forfy-two
years are given to books, and twenty-eight to
pictures under the Engravings Acts alrcady
mentioned,—in regard, we say, to its insufli-
ciency in the sculptor’s case most particularly,
Mr. Blaine states a strong argument, drawn
from the peculiar nature of the sculptor’s prac-
tice. 1t frequently happens,”—Le says, most
truly,—“that a sketeh i1s made of a statue
which is not commissioned for many years after-
wards. Now, to insure his copyright in such
sketeh, or first model, it seems, that the artist
must place his name and date upon it when he
first publishes or exhibits it. The first four-

teen years’ copyright runs from that day,—
and may, therefore, expire before the work has
been executed on an enlarged scale, and con-
sequently when, so executed, it would be en-
titled to no copyright.”—It may be added,
that the works of sculptors are very generally
pirated by a class of persons against whom the
existing i’aws, such as they are, afford but a
useless remedy, such as it 1s. The wandering
Ttalian who parades his piracies through all the
public streets, and robs the sculptor of a por-
tion of his profits by means of a distortion of
his art, is admirable as a test of the latter’s
patience,—but scarcely tempts the summons
for penalties or the action for damages. “How
defective the present Sculpture Copyright Acts
are in this respect,” says Mr. Blaine, ““ may
be judged of by the fact, that only oxe reported
case arising under these acts is to be found.
The instances of piracy are constant ; but seulp-
tors have wisely submitted to the invasion of
their rights, rather than embark in litigation
with men of straw.” _

This, then, with the exception of some very
slight and nearly profitless reliefl offered under
the Useful and Ornamental Designs Acts, is
all that legislation has done in correction of the
common law, with a view to enlarging the
estate of artists in their own productions. The
existing protection, mow that it comes to
be looked into, appears to be even less than
was believed. In such a state of the law,
there is no property which ecan with any cer-
tainty be made the subject of an action. With-
out the further aid of the legislature, there is,
we repeat, no remedy, for either producer or
purchaser, against the pirate:—as was most
strikingly demonstrated by the final failure of
justice in the recent case of Zke Queen v. Closs.

The bill now prepared on the artists’ behalf,
proposes to sweep away in a body the whole of
the subsisting legislation—at once insufficient
and inoperative—in the matter of copyright
in Art,—and toreplace the variety of acts thus
repealed by one uniform and comprehensive
enactment.~—The subjects of the proposed
new Copyright Law are described as being,
“all drawings and pictures, models and works
of sculpture, and carving, architectural plans,
sections and clevations, etchings, engravings,
woodents, lithographs, photographs, and all
other works of the Fine Arts, made by any
means or process, either separate or combined,
now known, or which hereafter may be in-
vented :’—and to the author of every such
work and his assigns, with an exception, to
be hereafter referred to, is given a copyright
therein for the term of the author’s natural
life, and for thirty years after his death.

It is explaine 'by the bill, that, “in cases
where any work of Fine Art shall have been
first designed by the author thereof, the copy-
right in every such work shall meanand include
the exclusive right of eopying, reproducing and
multiplying the same, or the design theregf, by
any means, of any size, or for any purpose
whatsoever ; and, where any work of Fine Art
shall #of have been first designed by the author
thereof, the copyright therein shall wean and
include only the exclusive right of eopying, re-
producing, or multiplying the same work of any
size’—The first part of the enactment em-
bodied in this explanatory form is a very
stringent one indeed,—and will hit a great
number of practitioners whose practices can
by no stress of fair interpretation be stigma-
tized as piracies, and attack a variety of interests
which have no desire to sustain themselves by
dishonourable means. If we understand if
rightly, no person would be legally able, under
its interdiet, to make any drawing or engraving,
“for any purpose” of public information or
public gratification, of such a public edifice,
for instance, as Sir Charles Barry’s new Houses
of Parliament, or of any portion thercof, with-




out Sir Charles’s consent (in writing, as by a
subsequent enactment is required), previously
obtained.—Another effect of this clause, if
we read it rightly, will be, to throw us
back upon the willow-pattern which wmingled
so wierdly in the dreams of our youth,—and
has been receding more and more from our
memories of that time, as new views of ceramie
illustration usurped its place. The whole field
of Art manufacture, which has had such rapid
development amongst us of late, will be thrown
out of cultivation by the enactments of this
bill. The bill, if it shall grow into an act, will
set up its snares all over that field; and the
Art manufacturer, not knowing where he is safe
on its high grounds, will retire, as we have
said, upon his old wild walk among the willows,
—However, there is retribution in this matter.
As the Art manufacturer may not copy a statue,
nor a landseape, nor an edifice, nor an Art
device of any kind, on a vase or on a poreelain
dish,—so, the artist will lose one obvious in-
strument for the ecirculation of his fame, as
well as a means whereby, withont injury to
any interests of his own, he may be (as the
true artist should desive to be) ministerial to
the Art-education and Art-enjoyment of the
people.

It is in the right spirit, however, that the
bill proceeds to extend the copyright privi-
lege, whatever it may be, to all places, n or
out of the British dominions, and to all artists,
whether British subjects or aliens :—and then,
it declares, that “upon any sale, exchange,
gift or bequest, of any work of Art, in which
there shall be a subsisting copyright, by the
proprietor of such copyright, such right shall
not pass with the possession of sueh work, un-
less his intention to sell or otherwise dispose of
such copyright be expressly declared in writing
for that purpose.” To certain considerations
connected with the policy of this enactment
we shall have, at a later period of this article,
to call the attention of our readers.—Infringe-
ment of copyright, in whomsoever vested, is by
the bill—as we hope it will be by the new act
—made a misdemeanour,—punishable, at the
diseretion of the Court, by imprisonment, with
or without hard labour, for a term which is not
to exceed two years—in addition to penalties
and forfeitures of other kinds.—The forging,
or altering, of the name, initials, monogram,
or other signature, on a work of Art,—or the
uttering of any such work, knowing it to have
been so fraudently dealt with,—the offence for
which, it seems, under the existing law, the
Courts could not reach Mr. Closs,—is by the
proposed new act made felony, and visited with
transportation for life as its maximum penalty,
or a range of alternative penalties left to the
diseretion of the Court, but the lowest of which
is to be an imprisonment of two years.—In
reference to this enactment, it is necessary to
state, that Section VI. of the proposed act
renders the aflixing, “legibly and permanently,”
of the author’s * name, mitials, or monogram,”
on the face, or some other conspicuous part,
of a work of Arf, necessary to Ins acquisition
of any copyright therein ; and, in the case of
etehings, engravings, lithographs, photographs,
or works made by any other process whereby
prints or copies may be mechanically or chemi-
cally multiplied indefinitely, the copyright in
the work is to be forfeited unless the name,
initials, or monogram, bhe impressed on ecach
individual print or eopy.

Before the publication of any impression
from an incised plate, the bill requires, that
public notice shall be given, by printed pro-
speetus or advertisement, of the number of
proofs or other first impressions intended to be
taken from such plate,—and in default of such
notice, not more than fifty are to be taken.
All such proofs and other lirst impressions are
to be numbered from One upwards consecu-
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tively, and the number is to be legibly and
Permauently stamped on every such proof or
irst impression.—Any person wrongfully num-
bering, or altering the number on, any such
roof or impression, or uttering such proof or
mmpression with a knowledge that it has been
so dealt with, is to be deemed guilty of a mis-
demeanour, and punished by imprisonment, with
or without hard labour, for a term not exceed-
ing two years, hesides incurring a penalty of
not less than ten pounds. This clause in the
bill we reserve also for a few remarks,—toge-
ther with that which immediately follows if,
in casc we rightly understand its intended
effect.—* Where the author of ax engraving,
(the italics are ours,) or any other work of
Iine Art, # % % % ghall have sold or other-
wise parted with the possession of such work, if
any material alteration shall afterwards be made
thereof, &y repair, addition, or otherwise, no
person shall be at liberty, during the life of the
author of such work, without his consent, to
make or knowingly to sell or publish for sale
any copies of suc?l work so altered as aforesaid,
or of any part thereof.”—The language here is
vague and enigmatical ; but finding it in the
connection that we do, we are led to conjecture
that its intention is, that of helping fo give
effect to certain one of the objects avowedly
put forward by the Society of Arts as bases of
the legislation which they seek:—“To guard
the public against * # * % the passing off,
frandulently, retouched enErzwings as first
proofs, &e.,—or, as the works of the original
engraver, though retouched by other hands.”
As we have said, we shall have to return to the
matters here involved,—for the purpose of en-
deavouring to call to them the very serious
consideration of the artist body, ere the fatal
blow to their interests thereby threatened be
struck. Better no legislation at all, than legis-
lation in a spirit like this. Better that the
artist should resignedly accept his present con-
dition, with all its uncertainties and drawhbacks,
than escape from the one and the other by com-
mercial suicide.

Here, then, is a bill which, however it may err
in some respeets, will, at least, should it take the
shape of an act of Parliament, and be so worded
as to carry out its own ob{'ect-s, give to the artist
and his family a reasonable amount of propert
in the work of his head and of his hands, an
an effectual weapon against the fraudulent
invader of that property. To every work of Fine
Arttherewill, for the future, attachas its incident
an exclusive proprietary right, originating, of
course, in the author, and which he ean assert
for himself and assign to others.—It is at this
point of assigument, however, and of the
artist’s relations to others which it affects, that
certain Hnestions arise which we think, as we
have said, the former will do well very carefully
to consider ere he commits himself to final
legislation on the subject.

In that uncerfainty which has existed as
to an artist’s own right in his works, it can-
not be surprising that uncertainty should
have prevailed as to what he passed to others,
—and that a loose and unsettled state of things
should have begotten a loose and unsettled
practice. In this laxity of practice, however,
it will not, we think, be diffieult, in the end,
to show, that the pirate has found, as we began
this article by remarking, at onee his opportu-
nities, and such amount of merely logical jus-
tifieation as suits the morality of a pirate. By
some it has been held, that the artist who sold
a work of Art, sold it, as he would any other
chattel—a house, or a horse,—with all its mate-
rial incidents attaching; by others the works
so sold have been dealt with after a fashion which
reduces whaf, the purchaser bought to litile
more than the right to hang them on his walls,
A set of proprietary rights have been assumed
to be reserved by the painter over a picture

for which a collector had paid a large price,
that would assuredly have diminished the price
by so much (supposing the sale to have laken
place at all), in case the collector had known
how limited a portion of the property in the
picture it was which he was expected to receive
m exchange. However spiritual a possession a
work of Art may be, it is by its material inci-
dents alone, that the law can deal with it as
property; and to attempt to deal with these
on conditions different from such as the law
applies to other properties, will be found diffi-
cult in practice, and, as we believe, highly
injurious in its consequences.—Now, we can
imagine a man desiring to sell a horse, and
reserve to himself the right to run it at all the
public races, and the property in the stakes
which it shall win,—but we cannot imagine
his very easily finding a purchaser on such
terms. Just such, however, has been the
effect of the interpretation put by artists on
a bargain in which the buyer believed he was
a buyer of the whole.—Nay, so far is the illus-
tration from being too highly coloured, that it
is not highly coloured enough. The artist has
claimed, as will be seen presently, even more
than this: he has claime£ the right to breed
from the horse—or picture—too !

We have never doubted, for ourselves, that,
according to all the analogies and moralities
of the case, in every contract between an artist
and his customer for the sale and purchase of a
work of Art, the work passes with every pro-
perty inherent in it,—subject to such express
reservation of any such property or propertics as
may be agreed on at the time between the par-
tiescontracting. The purchaser’s property in the
thing bought and delivered is to be lessened,
not enlarged, by any speciality in the terms.
That, in the absence of a general declaration
by law, or a particular declaration in the con-
tract, seems to us the rezson of the transaction.
—Works of high Art, like all the works of mind,
after the law has clothed them—as it should—
with a property which may be made the subject
of bargain and sale, have still this resulting
gain to their authors over property of all other
kinds :—there is a portion of them—and that
the best—which cannot be sold. Whatever
facilities legislation may create for enabling the
artist to deal as chattel with the productions of
his thought, there is yet that about them which
lc%islativa omnipotence cannot makeinto chattel.
Alienate all you may of a great author’s works,
—and the author is still rich by virtue of them.
Pass all you can,—and the artist yet refains
a possession in his work that no bargain and
sale can reach. The fame that belongs to a
work of genius, the conveyancer is not subtle
enough to transfer:—ihe consciousness that
belongs to it, he must quit his desk to under-
stand. Tt is just because of this transcen-
dental character of a work of Art, that it has
seemed difficult to clothe it with the tangibi-
lities of property. This, however, the law ﬁocs
in its own way. Unable to deal with the
]'Jl'oFcrty in the thought, it deals as a chattel
with the form in which the thought is em-
bodied; and in clothing it with the rights of
property, subjects the work also to its liabilities.
Hewho buysit,like him who buys anything else,
buys whatever can be legally done with it,—
unless at the time of the purchase he agrees to
buy something less. The Society of Arts seem
to us fo have recognised the true principle in the
exception at which we before hinted, as made
by them in their general rule with regard to
copyright. That exception relates to the case
of portraits.—*The Copyright in all por-
traits of persons which shall hereafter be
made or taken * * ¥ ¥ fop pecuniary 1eward to
the maker or taker thereol, ¥ * # % shall, upon

payment of such reward, and, in the absence of

any express contract to the conlrary, become the
property of the person by whom such payment
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shall have been made.” We Lave been informed,
indeed,—we knownot how truly,—that eventhis
exception has been struck oul of an amended
draft of the artists’ bill. This, if it be fact,
illustrates curiously enough the inconvenience of
fighting against a principle.  The framers of the
bﬁl would seem to have perceived, that tolet the
enemy geb a lodgment at this point, was to give
up to him the whole of the defences.  The entire
question was probably, on further examination,
elt to be surrendered by the admission which
the exception made. Rather, therefore, than
carry out o its conscquences the priveiple let
in by that exception, they surrender the excep-
tion itself ;—though this absurdity, which it is
clear they had nof originally overlooked, is the
result :—The man who OI'L{GI’S an art copy of
himself for the use of his family, and pays its
price, acquires, at law, no further right in the
transmission of his own face, foolish or other-
wise, than the right to hang the individual copy
in his house. The right to do whatever else can
be done with the Art-creation which came of this
desire for family commemoration, remains with
the artist_employed to realize the desire,—as
against the family! The unobfrusive sitter,
whose appeal to Avt went no further than for
such help as it can give towards keeping alive
the fading memories in the home that he must
one day leave, may find, that by means of his
pious aspiration he has incurred the immortality
of the print shops, whether he will or no. To
a certain extent, and for certain purposes, he has
created rights over his own person, adverse to
himself !—The framers of the bill have contrived
to apply the reductio ad absurdum to the prin-
ciple involved, by the admission first and rejee-
tion afterwards of this exception.

For, as we have seen,—generally,—the artists
have chosen—as, of course, they may—to shift
the assumption from the ground on which we
lay it. By the new act which they demand,
the sale of a work of Art is to pass nothing
more than can be carried bodily away,—all else
remaining with the author. Whatever the
purchaser obtains by his purchase more than
the mere #thing—picture, or statue—which he
can so cart or carry off, must be gained by
terms of enlurgement at the time of the con-
tract,—instead of the reservation of any of the
inherent propertics of a bargained and sold
chattel being by him surrendered only by terms
of diminution. “Upon any sale, exchange,
gift, or bequest of any work of Art, in which
there shall be a subsisting copyright, by the
proprietor of such cn)pyrigﬁm, such right shall
not pass with the possession of such work,
unless his infention to sell or otherwise dispose
of such copyright be expressly declared in writ-
ing for that purpose.”

Now, so far as the mere principle of the thing
is concerned, it signifies little which way the
matter be faken, so’that it be thoroughly under-
stood. When the law comes in to define, it may
make its definition where it will, so that the defi-
nition be clear and notorious. As all parties will
know what they ave doing, there will be no
wrong done in one view of the case more than
in the other. The only difference will he, that
he who buys af all will know that Le buys less,—
and so, will pay less.—But, we, who have very
anxiously at heart the interests of artists, en-
treat them seriously to consider how far that dif-
ference will affect their relations to the patrons
of Art. The artist will readily agree with
us, of course, in such general propositions as,
that he would profit little by the assertion of
a privilege which should greatly narrow his
markef,—that nothing is gained by maintaining
the right to a watercourse, il it be maintained
by damming up the stream. We are intimately
persuaded, both by the reasoning on the case
and by facts within our own knowledge, that
the sale of works of Art will be very materially
diminished by the manner in which this bill

proposes fo deal with the copyright that is ob-
tained under it. There are whole classes of
purchasers whom we verily believe this law
would send at once into other markets., The
modern artist,—who is not an unwise person-
age in his generation,—has not overlooked the
fact, that a race of pieture-buyers have arisen
in our great commercial towns, many of whom
are impelled into the Art-market by pretty
much the same motives that take them into
other markets where a commodity is to be
bought and sold, and a profit made. They
have learnt to look on modern pictures as a
good investment,—and, yearly more and more,
a ready one. How much the painters of modern
pictures have been, and are, benefited by the
existence and growth of such a class, fley
know :—what s%all be thought, then, of the
wisdom of {hat legislation which goes to strip a
work of Art of its most marketable qualities,
and so gives up the class P—Even amoug
the more tasteful and luxurious buyers of
pictures,—those who were the more ancient
patrons of Art, and will always be the true
ones,—how many do the artists think will
continue to pay large prices for works of Art
when it is known fhat they are encumbered
with such conditions ? How many will consent
to buy a property over which the seller retains
a property nearly as large as their own? How
many will hang on their walls that over which
some stranger outside has a right concarrent
with theirs?  Who will put pictures up in his
Lome which the artist maytake down toengrave?
‘We know, ourselves, many who will zo# :—who
will be no buyers of works of Art with such
incidents.—We remarked some little way
back, thaf, under such a view of the law, the
buyer of a picture buys little more than the

& . . .
privilege fo hang it on his walls ; but this was
too favourable a statement of the case,—for he
does not buy the whole of Z4af. The right to
engrave reserved by an artist, to be worth any-
thing to himself, must include the right to
have the pieture away from the walls of him
who has paid for it during all the months or
years that may be necessary to the completion
of the engraving !

There are so many points at which the peril,
to artists, of the legislation contemplated may
be shown, that this article, already long by the
necessities of the subject, would take dimen-
sions which we eannot afford to admit, if we
should make any attempt to run over the whole.
The matter may be put in twenty ways,—lead-
ing all to the same conclusion. Take it, for
instanee, thus,—and as it affects one particular
class. The written history of Art records, and
its unwritten annals abound in, instances
wherein the artist, committed to that hard
battle for bread which has too commonly to be
fought on his way to his final success, has
owed to the timely sympathy of some generous
patron the aid which™ turned the battle at the
time, and made the final suceess possible. The
final suceess itself givesincidents of value to the
work of Arf by whose medium the aid came,
which it was far from possessing ai the time
when the aid was given ; and theu, the artist, by
this bill, turns round on the benefactor who be-
friended his hour of need, and claims to have
reserved to himself all the eventualities. Ile
who bought the smaller values which were all
the poor artist had to sell, linds the prosperons
artist claiming, as against him, the larger values
which his seasonable patronage was the means
of creating. 1le who purchased when others
stood aloof, sees himself divested of rights
growing naturally out of his purchase, the
moment they become of value to others.—
Can it be believed, that friends of rising
Art, sueh as many whom we could name,
will not have these things in mind on some
future occasion when a career may be in
the balance? Ismnot the artist, by these enact-

ments, deliberately shuiting & door against
himself on the path by which he has to struggle
forward fo his fame? Will the sympathy of
generous men with the efforts of a generous
profession be proof against this sordid inter-
pretation of the bond between them ?— The
copyright clauses of this bill really appear as if
they might have been framed with an express
view to severing that bond for ever,

It seems to us, that the whole difficulty is
solved by adopting, under legislative sanction,
the other view of the case :—by attaching the
copyright to the work as its incident, and making
it follow everywhere, unless arvested by express
stipulation. Let the buyer, prima fucie, buy
allt,—and the seller recover as much of that all
back by the terms of lis contract as he can.
In this way, all classes of purchasers are saved.
He who will not consent to buy less of a work
of Arf than all the properfies that belong to it,
will have the right as he chooses to understand
it, by law, and must pay for it accordingly :—
and he who is willing to be a party to beneficial
reservations in the interest of the seller, will
buy so much less as he may choose to contract
for, and naturally recover himself by virtue of
a less price.

Before leaving this part of our subject, let
us devote a few remarks to a certain practice
that has arisen out of the unsettled conditions of
copyright law,—and which is one of those prac-
tices hinted at by us,in the outset of this article,
as being in some degree answerable for the far
worse practices that in a worse sense imitate it.
We allude to the right which the artist has
claimed, or at any rate practised, to copy for
sale an original work of Art from his own hand,
after he had once sold and been paid for it as
such. To us this practice,—unless where it was
distinetly understood, that the right to do so
had been reserved at the time of the purchase,
or where permission was given alterwards,—has
always seemed entirely indefensible. This is
something more than a mere dealing with the
materialities of a picture or a statue :—by this
practice, one of the essentials is invaded. One
element of value in an original work of Art, is,
its unique quality ; and the destruction of that
uniqueness by unauthorised vepetition, it is
difficult to distinguish from piracy. We feel,
that the pirate might be likely to quote it in
his own defence, if hard pressed. We feel, in
any case, that this existence of a variety of
copies of a picture from the same hand has
helped him, as we have said, to his opportunities
as a piratical dealer in copies, and complicated
the difficulties of his pursuit and detection. This
claim to multiply, for the artist’s benefit, out of a
property sold to another, is the claim which we
have stigmatised as too extravagant for accept-
ance inthe sale of a horse.—Weknow, ourselves,
of cases in which the artist, satisfied that his
labour and his art had been already reasonably
remunerated by the first price ogta.incd, has
accepted from a second purchaser a smaller
price, as so much more %uincd ouf of the same
work of Art, over and above the estimate.
In such a ease, the early purchaser suffers
a double wrong,—first, from the reduetion
which the new original makes in the value
of Jis original, {01 under such ecircum-
stances, both works are originals, and both
are copies),—and secondly, by the excess of
price paid by the copy wronged over the copy
that wrongs it.—The matter becomes even
worse, when we remember, that artists who
make these repetitions from their former works,
and take the price of a single thought over and
over again, often employ another—and inferior
—hand than their own to do all the work of
the repetition, exeept only the finishing.—We
know, that the practice to which we are ob-
jeeting has the sanction of honourable names,
—the names of men who would not assert a
right in which they did not faithfully believe.
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But all such questions of right should have
their distinet c{cﬁuition under the new copy-
right law.—Really, if an artist may reserve
owers of repetition and reproduction of all
Einds over the work of Art which he sells, we
do not very well see what it is that the pur-
chaser does buy. He might just as well, we
think, for the future, content himself with a
good proof impression “ from an incised plate :
— that is, if there are to be any more proof
impressions, or impressions at all, after this bill
shall have passed into law,

For, as we have said, the legislation by which
this bill aims at tying up the hands of the print
publisher, demands, also, the anxious attention
of the artist body. It might really scem as if the
inconsistent objects of the framers of this bill
had been,—first fo give to the arlist a term of
valuable copyright m his works,—and then, fo
render the copyright valueless :—to seeure to
lhim a commodity capable of being carried into
open market,—and then, to shut up the market.
The artists, having made one mistake by
vesting the copyright absolutely in themselves
for the purpose of engraving, would appear
to think it logical that they should make another
by alienating the engraver. The measure be-
fore us is framed on the model of Dr. Kitchener’s
prescriplion for dealing with a salad. Careful
Instructions are given by the eccentric Doctor
for the preparation of the compound,—and end
by a direction to throw it out of the window !
— To imagine that, under the restrictions which
this bill proposes to enact, the print publisher
will continue to enter liberalfv into those
speculations on the works of modern artists
which have yielded fo the artist himself so
large an addition on his money profits, and so
brilliant a form for the extension of his fame,
is to overlook the free genius of modern
commercial enterprise. TLook at the parlia-
mentary fetters which the printseller 1s ex-
pected to wear,—or, to exchange them for
two years’ imprisoument, and hard labour,—
or, to carry his capital and his labour into a
freer market ! If the ariist, with his know-
ledge of what a respectable print publisher is,
and of the course of respectable print-selling
business, will just run over the clauses of this
enactment, he will be very likely, we think, to
break out into exclamation with old Lear:—
“Who put sy man in the stocks 27

Before the publisher, under the proposed act,
may publisha single impressionfrom “an incised
plate,” lie must give public notice how many
such impressions he means to call proofs ;—or,
if he shall fail o give such notice, it is to be
enacted by law, that no more of these impres-
sions shall be proofs than fifty. These fifty,
or such larger number as the publisher may claim
by previous advertisement, are to be numbered
consceutively from one upwards,—and each is
to have its number conspicuously marked on its
surface. Like hackney cabmen, each proof is
to carry a badge, and be compelled to show it.
—The great merit of this legislative set of
arrangements is, that it carries us back towards
the babyhood of principle, “and dallies with the
innocence of drf-love like the old time.”
The effect will be, to give an aitificial secale
of values, having no reference to the fuct
of value, to the impressions taken ; and number
twelve will be a better copy than number
twenty by act of parliament. OFf course, as
regards the actual faet, the value of a print
consists not in its being either number twelve
or number twenty,—but in its being a good im-
pression ; and as I'P%u rds this matter, the free-
trade prineciple would leave the purchaser to
take care of himself, and assume lis eapacity
for doing so.  But the print clauses of this bill
proceed, in the old manuer, on the supposition
that the public are children, and must be led
by the hand. It is assumed, that the purchaser
does not know a good impression when he sees

l it,—and also, that the publisher has an interest

in serving him with a bad impression if he can.
Accordingly, a certain number of all impressions
taken from an incised plate shall henceforth be
 commendable ¥ by label. Tifty shall be
good, by law,—and no more. The public are
warned against the fifty-first. If the publisher,
justified only in its beauty, shall call /lat a
]n'nof, he shall expiate his offence by two years’
hard labour, and a fine of ten pounds.—What
child’s play is all this!—and what publisher
can be expected to pay in future the large
sums that have herctolore been given to en-
gravers of first-rate eminence, for a plate that
15 thus to pass under the old and elsewhere
discredited protection law, and lave its sale
forcibly kept down by legislative enactment ?
—Were it even true, according to the pleasant
fiction of this bill, that an act of parliament
could confer a virtue on impressions, the legis-
lation that limits the accredited copies of a
work by Cousins, or by Doo, to fifty, is, in its
way, a distant imitation of that spirit—called
by the more liberal genius of our time, Vandalism
—which occasionally strikes off a small number
of impressions only from an engraved plate,
and then breaks up the steel for the purpose of
enhancing their value.—We have a firm con-
viction, that Parliament will refuse to retrace
its steps in the direction by these clauses indi-
cated ;—and will leave the trade in prints after
works of Art to adjust itself, like the trade in
any other commodity.

So, with the enactment which makes it penal
to have aplate that needs repair touched on by
any other hand than that which originally
engraved it. Something like a copyright in-
tention is, of course, giscernible under this
restriction ; but a little consideration may con-
vince the artist body that its priveipal effect,
after all, will be, the difficulty which it will
throw in the publisher’s way. If, after a
very large price has been paid to such an artist,
for instance, as Mr. Cousins, for a first-rate
engraving, the publisher may not keep his
plate in such working order as shall enable him
to take off impressions enough to cover the
outlay, and to yield the profit with a view
to which the outlay has been ventured on,—
then, for the future the outlay will not be in-
cwred, There will be an end of the enter-
prise which by the engraver’s means brings so
many of the best works of modern artists into
our homes. If this work of repair ean be
done only by the original engraver’s means,
then the publisher is at the mercy of the
original engraver, to whom he had already paid
80 ]ar%c a sum for his Art. Suppose such
original engraver fo be elsewhere engaged, or
out of the way, when wanted,—the plate is
stopped, and the speculation destroyed.—In
this age of minute mechanical certainty, the
skilful engraver may work, for repair, on another
engraver’s lines, and the work to every reason-
able intent remain the original engraver’s, still.
—We cannot but believe that Parliament will
infer, that the publisher who paid the large
price to begin with, has a continued interest in
the integrity of the plate, and knows that he
will secure his market best by keeping his im-
pressions worthy.

Into the question of registration raised by
this bill,—on which the Society of Arts and
their reporter are ab issue,—we have not left
ourselves space to enter. The main thing about
which we are concerned, is, the principles in-
volved :—a question of means like that of regis-
tration may be left to the practical solution
which it will receive in a committee of the
House of Commons. Certainly, there seem to
us all the difficulties in the way of a complete
copyright vegistration of works of Art which
the Sociely perceive,—while, s certainly, we
do not see how, without registration, the
evidence is to be obtained on which copyright

protection must rest.—As we have said, how-
ever, this matter may stand over until questions
of more pressing importance shall have been
seftled.

Let us conclude, by affirming, with great
earnestness, that, as the course of our duty has
carried us over the whole field of this argu-
ment, we have been more and more struck b
the extreme peril to which the bill before us is
exposing the interests that it assumes to pro-
tect, We rise from our task with a very
greafly enhanced sense of ifs importance. 1f
the artists will but reflect on the nature of pro-
perty, they will perceive beyond the possibility
of a doubt that they mus! be narrowing the
cirele of their purchasers. 1If, to use the low
class of illustration which the spirit of the bill
suggests, they will examine, with the know-
ledge that they unquestionably possess, the
machinery by which, as producers, they come
practically into relation with the Art-consuming
world, they will see, inevitably, that they are
putting clogs on all its wheels. In fencing
their rights by act of parliament, they are
building up the fence so high, that the world
on whose commerce with them the value of
those rights depends will refuse to come over
it. By way of asserting their freedom of sale,
they are d)::preciating the thing they have to
sell. The prineiple of Art Copyright is re-
{ined upon by some of the provisions of this bill,
till its practical worth nearly disappears in the
process.—But, that is not all,—nor the worst.
The whole Art-feeling is lowered by the
clauses that do most mistaken duty in this
most injudicious bill. It was already the
taint of Art in this country of ours, —preventing
the more frequent attainment of Art’s higher
reaches,—that it is too much of a trade, and
too little of an inspiration. DMen take to it as
they do to any other calling,—as a means of
livelihood, not as the means of a revelation.
The lofty spirit in which alone Art’s master-
piecescan have been conceived, is lowered by too
much going into the market. The old Greek
Muse takes modern apprentices,—and trains
themup to the worship of Mammon. ¢ The fine
gold” has “become dim,” through too much
of the world’s alloy.— In our day and land, we
know, something of this must be. The wants
of life are at war with its spiritualities,—
and must have a part conceded, that they may
not take all. The higher natures that “live
not by bread alone,” yet do live by bread.
With the immense majority of mankind, even
an Art must be a trade,—and the Art that is
also a trade, must have its patrons. But, while
we admit, and provide for, the trading element
of Art, as we expressly propose to do by the
wholesome clauses of this Eill, we most earnestly
denounce the sordid temper of others of its pro-
posed enactments,—a temper which sets up the
trading spirit as supreme in the Art temple,
and subjects Art to it as its bondsman.
And, wlile we recognise the artist’s need of
the patron, we urge strongly the wisdom of
not alienating the latter by an onslaught on all
the reasonable conditions of his patronage.
Our own life is spent in the service of Art,—a
willing service, most earnestly paid; and we
are swre, that, both in its dignity and in its
interests, Art will suffer by the clauses of this
bill. The growing love of Art which is abroad,
the artist will be wise, in all senses, to con-
ciliate by all means in his power,—and mad,
in the worldly sense, if he affront.—Tor his
sake, and for the sake of the cause which he
represents, we can but hope, that this bill
may undergo such revision, before it reacles
the House of Commons, or in committee of
that House when it gets there, as may seeure
to the artist that copyright which le most
justly secks, and by means that shall not rob
him of the fruits of such copyright when at
last he shall have obtained it.
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of the Nile. The duke has at length a sepulchre of
his own; but the two temples of the immortal
mortals stand close together,—and each of the chiefs
contributes a portion of his memorial greatness to
the other. The dark brown mass of Cornish por-
phyry which forms the new sarcophagus, relieved by
the yellow markings that symbolise decay, carries
two inscriptions; the one recording only the name,
the other only the birth and death dates, of the
illustrious sleeper. The sarcophagus rests on a
granite base, with lion-heads watching, in stone, at
the corners. The chamber is floored with Minfon’s
tiles, and seen by light streaming from candelabra of
granite., There is no ornament on the sarcophagus
but the herald’s cross.—On three days of the weck,
Mondays, Thursdays, and Saturdays, the public are
admitted into this sepulchral chamber free: a charge
of sixpence on the other days defrays the expense of
lights and attendants.

—_——

THE LAW OF ART-COPYRIGHT.

THE questions connected with an enlargement of
the terms and an improvement in the protection to
be given to property in works of Fine Art,—into
the consideration of which we entered largely in
our number for the 1st of July last,—were bronght
before the House of Lords, by Lord Lyndhurst, on the
206th of that same month, 1lis lordship’s introdue-
tion of the matter took the form of petitions from
the Society of Arts, from the Royal Inmstitution of
British Artists, and from a large body of practising
artists, including the presideut and members of the
Royal Academy. The subject is thus, during the
recess, formally as regards the one house and inei-
dentally as regards the other, under the consideration
of those who will have to deal finally with it: and
we trust earnestly, that in that sulficient interval
there will be a careful examination of the prineiples
by which legislation in respect of Art property
should be governed. By this question, and by
some others that are tending surely now to an early
solution, the Arts of this country arve in a period of
crisis,—and measures of more kinds than one that
are about to be almost immediately taken, will
affect the condition of their professors amongst us
for many years to come. In the interests of that
body whose cause is our own, we anxiously solicit
the aitention of those members of both Houses who
feel an interest in Art to the arguments which
we have felt it our duty to advance, for the purpose
of averting, so far as owr warning can extend, the
imminent peril in which, according to our view,
the artists now appealing to Parliament stand.
There is no mischief so incurable as that which is
done nmder the misapplication of a true principle.
The denial of the principle will right itself, Men
answer certainly to its appeal at last, and rise in
its favour. But that which is doue under the
anthority of the principle itself, is done for many
years to come,—and society cannot constantly be
reopening questions so sanctioned. A mistaken
position achieved for themselves under the banuer
of aright to be now asserted, the artists will pro-
bably find themselves powerless to retrace during
this their generation. The time for ihe wise and
wholesome course is zow, while the questions are
all open :—and really the questions, themselves, are
so plain and practical, that, once move, we ask only
a serious consideration of ocur own statement of
them, on the part of the artist body, and of those
who will have to decide ultimately for them.

To a certain extent, Lord Lyndhurst supplemented
the omission of which we complained against the
Society of Arts, when they declined to give publicity
to the individual instances of fraudulent, or other-
wise wrongful, invasion of copyright, which, never-
theless, they had collected as the basis of their
argnment for its protection. The evidence relating
to these cases the society have, however, now laid
before Lyndhurst; and this evidence,—forming, as
his lordship says, “a mass which is most extraordi-
nary,”—he will bring before the select committee
which he has obtained to consider these copyright
questions during the recess.—* One gentleman with
whom I have communicated upon the subject,” he
states, ““ says that he has known as many as seven-
teen copies made from one pieture.—A noble mar-
quis purchased {rom the exhibition a picture of some

merit, called Second Class—The Departure,” for
which he paid a cousiderable sum. He was asked
to allow it to be engraved, and, with his usnal
kindness and fondness for the Arts, he consented.
Some time afterwards, he found, that, while it had
been in the hands of the engraver, it had been
copied, and the copy sold as the original at a sale
in London. At that sale it was described as a
very popular work, and the evidenece of ifs popu-
larity was that it had actnally been engraved.—Tle
painter, Morland, made a contract with a dealer to
go to his shop every morning at a certain time, and
work for a cerfain number of hours each day until
he had completed two or three pictures, At the
same time the dealer engaged two inferior artists,
who, as soon as Morland left, assumed his place,
and copied the work which had been done during
the day ; so that, when the picture had been com-
pleted, instead of two or three, five or six came into
civeulation.—Another story is of this description :—
A mnaval officer, whose novels and writings of that
sort are very popular, sent two pictures to be lined.
They were detained a long time; and when he went
to inquire after them, the man to whom he had
entrusted them said that his workshop was not
there,—it was at a place some miles off. The
officer went to this workshop, but he did nob find
his pictures. The servant there said they were at
another place a mile or two off; hut, sceing a ladder
slung under a trap-deor, he ran up it, opened the
door, and in the loft to which it gave access found
his pictures, swrounded by copies, three or four of
which were completed, and two or three more still
in progress.”

The list of cases might be extended to almost any
length desired, and, so as to form a very amusing
anecdotical chapter in the history of fraudulent con-
trivance. But there is one case mentioned by Lord
Lyndhurst, not coming exactly under the category
of wilful wrong, to which we must allude,—beeause
it is very difficult indeed to draw the moral distine-
tion,—because the intending pirate may well plead
such cases in countenance of his own wrong,—be-
cause the prineiple involved is one of those to which
we earnestly called altention in our article on the
subject of copyright, to which we have alluded [see
Art-dournal, No, xu1, p. 2057, and because the
artist in this case has come forward to defend the
prineiple, with most conspicuous ill-success.—* A
lady of very large fortune,” says Lord Lyndhurst,
“who is remarkable for the admirable manner in
which she applies it, purchased a picture from an
artist for £600, on the understanding that it should
not be eopied ; and she was very much astonished,
on going to the Manchester Ixhibition a few years
afterwards, to find there a painting which, with the
exception of some of the subordinate details, was an
exact copy of her own.” Now, Mr. Faed having
underwritten this anecdote with his name, we need
have no delicacy in the matier:—but, indeed, our
readers know that we arenot in the habit of allowing
any presumptions of delicacy to stand between what
we consider artistic wrong and ouwr exposure of it.
We have formerly said, that we know the practice
thus denounced by Lord Lyndhurst, and previously
by ourselves, to be a common one; and Mr. Iaed
undoubtedly has, in this matter,—as he claims to
have,—the support of honourable names. Bat, we
must grieve that any artist of character should
find himself involved in a kind of dealing, whose
defence leads him into such helpless meshes of
special-pleading as those wherein DMr, Taed is
entangled on the present oceasion. The lady
alluded to as the purchaser of the picture in
question, is Miss Coutts; and something like a
misstatement is charged on her, or on Lord Lynd-
hurst, in respect of the assertion, thal any under-
standing whatever existed against the picture being
copied. “I cannot account,” says Mr. Faed, © for
Lord Lyndhurst’s statement, unless from the fact,
that on the 20th of August, 185G, T requested Miss
Coutts’s permission o have a water-colonr copy
made for publishing purposes. Correspondence on
this subject led fo a voluntary statement on my part,
to the effect that I never made copies of my pictures
i 0ifs.”  So far as we can understand Mr. TFaed,
he would seem to propose, for the public acceptance,
some moral difference between the obligation of a
voluniary undertaking not to copy a picture and an
undertaking demanded:—but what, at any rate, we
do nzof understand, is, how #Aaf can properly be called

a voluntary engagement, which explains the artist’s
own praelice in ajustificatory way, as an answer to the
correspondence which had questioned it.—Fallacy
No. 1, Mr.Faed!—In any case, the engagement was
good and binding, however suggested. Most cer-
fainly, if Mr. Faed assured Miss Coutts that
he “never made copies of his pietures in oils,”
Miss Coults was entitled to infer that he had nof
made, and would not make, a copy of liis par-
ticular one. The greater includes the less, [see
Elementary Logie, for the use of Sechools]:—
and Miss Coutts was safe, it would have secmed,
under the zezer.  Mr. Faed’s dialectic breaks dow,
in a way which should warn his brother artists
against rushing into print in a bad cause.—But,
“the small picture Miss Coutis saw in Manchester,
was,” it appears, “uof @ copy.” <1t was my
oviginal sketch, worked on and finished by me, some-
time prior Lo my letter above referred to.” Here,
the case becomes very bad indeed. Then, the
“ Jetter above referred to,” takes a character on which
we do not like to dwell,—Dbecause there is no doubt
at all o5 to what understanding Miss Coutts would
draw, and must have been intended to draw, from
its terms,  Surely, the letter which was written to
re-assure Miss Couits as to the amount of the
artist’s dealing in this express matter,—and in reply
to expressed misgiving on the subject,—could not
have omitted the fact of the work that had been
done from the original sketch, but by design.—As
for the dialectic which suggests that, ¢/4af is not a
copy of a picture sold which is copied, not from the
picture sold, but from the original skelch from
which the picture sold was copied :—fallacy, No. 2,
Mr, Faed! Things which are copies of the same
original, ave copies of one another, (see Elementary
Logie, for the use of Schools).—As we have said,
the practice of such evasion is not peculiar to M.
Taed,—and his excuse may be, that he has been
led into a questionahle transaction by the bad customs
of his profession. It is Zés peenliar offence, how-
ever, that he has defended the transaction, and
the custom.—The particular case may serve our
own general argument, as an individual example of
the peril in which the artists as a body will stand,
should the principle of this transaction be meralized
by legislation :—we ask the artist seriously to con-
sider, if he thinks Miss Coutts is likely cver again
to buy a picture from Mr, Faed ?
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MINOR TOPICS OF THIE MONTH.

Tuz yew Natrowsrn Gavuery.—If we are not
in all cases satisfied—and in some, our readers
know, we are very far from it—with the direetion
which the zeal is taking, we are, at all events, glad
to recognise that there 7s a zeal in Art-matters
among the present ministers, which promises an
early settlement of more than one that has too long
stood over for solution. The enlargement of the
National Gallery, in such manner as to admit of an
enlargement of its scheme, is one of these. The
question of site is settled ——notl to our taste, it is
true, but it is something that it is setfled. The
Chancellor of the Exchequer appears to have con-
sidered himself bound by the last decision of the
House of Commeons in the matter; and though we
do not think he selected the best of the decisions at
his disposal to anchor by, it is any way gain that we
are to be no longer at sca.  Our readers know, that
there have been a variety of commissions and a con-
{lict of decisions; and had the Chancellor of the Ex-
chequer worked the question arithmetically, he would
have obtained a different result. But then, Lord
Elcho would have asked for another commission ;
and the Chancellor of the Exchequer felt that the
time had come for a finality of some kind,—and,
considered, we suppose, that such finality would
most properly take its colour from the commission
that stood nearest toit. After snch an unreasonable
amount of tallc as there Las been, action of any kind
was better than no action; and whatever course
may be the right one, any further continuance of
the provisional must be the wrong. Lord Eleho’s
views and owrs in the matter of the National
Gallery are generally much farther aparf than can
be measured by the distance between Trafalgar
Square and Kensington Gore,—but, for the momf:ni',
they have met.  We ave persuaded, that, even if a
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