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SOME NOTES ABOUT POTTERY AND PORCELAIN,
By WILLIAM C. PRIME.

HE last twenty-five years have witness-

ed a great change in America with ref-
erence to the cultivation of the beautiful in
art. It was formerly said of us that we were
a money-making people, and had no time or
inclination to think of the merely ornament-
al arts, Now we are gathering museums of
art, and these are visited by thousands; we
are educating children in the love of msthetic
pursuits. Our citizens are every where dec-
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orating their parks and grounds, their houses
and rooms, with objects whose influence is
refining and purifying.

As yet we have not gathered in America
any Museum of Art in its broad and grand
sense. Painting and sculpture have at-
tracted the attention of many, and our chief
cities possess galleries which are highly val-
uable and instructive, and will doubtless
grow to vastly increased importance in these
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departments.

which are as important, as interesfing, as
refining and elevating, as are painfing and
seulpture. Let us hope that the Metropol-
itan Museum of Art will in time combine in
its collections specimens from all these de-
partments, so that the American people may
have an opportunity of seeing something
like the Kensington collection in London,
where the man of the nineteenth century
may know what men of the various centu-
ries have regarded as beautiful as well as
useful ; where the women of our time may
learn what has pleased the eye and charmed
the heart of woman in other ages and coun-
tries.

None of the arts are more interesting or
important than that which is now generally
known as the ceramic. It includes in its
interest that which relates to the useful and
beauntiful alike. It furnishes the highest
developments of skill in sculpture and in
painting. Unfortunately it is little known
to us in America by actual sight, since we
have no public collections to educate the
people in its history. Buf of late attention
has been given to it by not a few private
collectors, and we trust the time is at hand
when there will be opportunity for all who
can not travel abroad to learn at home, by
inspection, the fact that a collection of pot-
tery and poreelain is not, what many imag-
ine it, a gathering of odd and grotesque
ficures and broken china. A glance at his-
tory will show the thoughtful reader to how
high a position the ceramie art is entitled in
the story of the race.

In all ages and countries men have mould-
ed clay into convenient forms for use, and

QHINESE LOTTLES FOUND IN EGYPTIAN TOMEBS.

But art includes many de- |
partments of the beautifol and ornamental !

BLUE GLAZED POTTERY OF ANCIENT EGYPT.

balked these forms in fire to harden them.
Of all the products of men’s hands none have
proved so durable against fire, flood, and
decay as these articles of baked clay. Wher-
ever we find the ruined habitations of an-
cient races we find potiery. Around every
old Eastern city there are heaps of broken
pottery in masses beyond conception, where,
for ages on ages, these shattered household
utensils have accumulated. Savage races
in Europe, Asia, Africa, and America have
baked pottery from the remotest times.

Probably in no country in the world can
the progress of the art be better illustrated
than in England. A glance at the illustra-
tions of this article will show the rude
forms of early Saxon work, the beautiful
bowls of Roman red Samian ware, the rough
work of the Norman period, the ftile or-
namen tation of old churches in mediweval
times, the stone-ware of the Elizabethan
age, the first works of the Staffordshire pot-
ters, and the splendid developments of the
genius and taste of Wedgwood. These il-
lustrations are but few. The arf was so uni-
versal that examples might
be given of perhaps every
half century for two thou-
sand years in various parts
of the world.

Useful and durable as it
proved, it was, of course, one
of the first articles which the
human race sought to make
beantiful and ornamental.
Hence it is of all arts the best
for the study of the develop-
ment of refinement in the
history of races, and it is al-
most equally important for
the study of the fastes, the
affections, the religion, the
manners and customs, of men
in all ages. And when in its
history we reach the periods
of the greatest refinement
and civilization of various
nations or races, we find in
it unsurpassed examples of
purity and ecultivation of
taste, snperb models of beau-
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ty in form, and the richest specimens of har-
monious combinations in color.

We do not purpose a history of pottery
and porecelain, but a sketch of a few promi-
nent peints in the story may be unseful to
American readers, and will be more widely
useful if we begin by some definitions, on

ROMAN BOWL OF BAMIAN WARE

the theory that some of our readers, especial-
ly the younger portion, are wholly ignorant
of the subject.

In its broadest sense pottery may be de-
fined as any object made of elay, and baked
in fire. But porcelain, which would be in-
cluded in this definition, is dis-

poreelain was made only by the Chinese and
Japanese until the eighteenth century, when
the method of making it was first discovered
in Europe.

Pottery, unglazed and undecorated, de-
pends for its color on the character of the
clay, and for its form on the skill and taste
of the potter. Pottery when
glazed may receive any general
color which can be fused with or
laid under the glazing material.
The glazing materials are of va-
rions kinds, being compositions
which, when subjected to great
heat, melt and form a smooth
shining surface, so hard that it
can not be readily seratched by
any metal. Majolica is a ferm
now used to imply any article of
pottery which is decorated with
colors in the glaze, rudely or ar-
tistically. Faience is another
word, which is synonymous with
majolica. Some writers have nsed the word
faience as including certain styles of deco-
rated porcelain, but this is not generally
accepted as correct. The word majolica is
by some supposed to be derived from the
island of Majorca, where decorated pottery

tinet from pottery. Porcelain in-
cludes in its composition material
which vitrifies throughout the
body of the fabric. Pottery when
broken shows the rough surface
of the baked eclay; porcelain
when broken shows the same
shining enameled material in its
interior as on its polished exte-
rior surface. Pottery has been
made by almost all nations, eivil-
ized and barbarian, in all ages;

ROMAN BUWL OF BAMIAN WARE.
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was manufactured at an early date. The
word faience is derived from the city of
Faenza, where a similar factory existed.
The derivation of the word porcelain is un-
certain, and none of the theories on the sub-
jeet are satisfactory. Enough that we know
what it means.

Porcelain is divided into two general
classes, known as soft paste and hard paste.
No description can explain the difference,
which must be learned by experience from
the sight and the touch. It consists in the
composition of the paste, which, when fused
in fire, produeces in the one case a soft and
(to the touch) oily-feeling surface, in the
other case a surface hard and firm as glass.
Soft-paste porcelain is somefimes classed
with pottery.

The history of pottery covers, of course, a
period almost identical with that of the hu-
man race. The oldest picture of a pottery
is found in an Egyptian tomb, and the old-
est specimens which ecan be dated are found
in Bgypt, where dishes, vases, ornaments,
and countless articles of religions significa-
tion and use are found, not infrequently im-
pressed with the names of kings, thus af-
fording, as with coins, the means of fixing
approximately the date of their manufac-
ture. These articles are found in the great-
est number with a blue or green glaze, some-
times red, and oceasionally with two or more
colors on one object. Beads and bugles of
pottery, covered with a rich blue glaze, are
often found, and these are sometimes varied
by stripes of other color, chiefly black. The
ability of the Egyptian artists is often dis-
played in vases with hieroglyphic and other
decorations, and in larger or smaller fign-
rines of gods, animals, men, and women. The
style of gyptian art in sculpture can be
studied fully as well, if not better, from the
poftery than from the stone remains of that
anecient people. We have before nus as we
write a colleetion of upward of a hundred
articles of Egyptian pottery, representing

BAXKON JUG.

BAXON PITCHER.

gods, men, beasts, birds, fish, frogs, lizards,
and other objects, some of which were made
more than three thousand years ago, and
which are therefore remarkable illustrations
of the importance of the ceramic art as a
conservator of the ideas and abilities of man.
We pass rapidly over the ancient history
of pottery, since it would fill our allotted
space were we to attempt an outline of its
points of interest. Phewnicia has recently, -
since the explorations of Di Cesnola in Cy-
prus, begun to contribute largely to this
portion of the history. We refer the reader
to the number of this magazine for July,
1872, where he will obfain an idea of the
immense sweep of the subject, which in Di
Cesnola’s collection is illustrated by thon-
sands of examples of Phenicdian and Greek
ceramics. Etrusean vases are known to all
lovers of art. Rome encouraged the manu-
facture and decoration of pottery in all her

BAXON JAR.
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vast dominions. Exquisite shapes, forms of
the purest beauty, ornamental decorations

in the most delicate taste, as well as gro-.

tesque and strange objects, remain to us in
abundance from aneient Greek and Roman
art, and have furnished the originals for our
most highly admired patterns in modern
times. The Roman ted ware, commonly
known as Samian ware, is found wherever
Roman sway extended.

In the Dark Ages, as we commonly call
them, the ceramic art sank with others into
obscurity. Men made potfery-ware always,
but made little attempt toward ornament-
ing it. Meals were served on wooden or
metal dishes and plates. Liquors were
drunk from pottery or pewter cups, and by
the rich from silver or gold. Glass was
among the luxuries searcely known till a
late period. Rude tiles for pavements and
other uses are our most important relics of
the medigval ceramic art.

The Mohammedans were the first, in what
we call modern times, to revive the art of

decorating pottery,
and collections of
modern pottery and
poreelain begin with
the Saracenic produe-
tions. The places of
manufacture among
the Eastern nations
are mnot definitely
known.  There is
reason to believe
that as early as the
fourteenth cenfury
there were potteries
at Brusa, at Damas-
cus, and further to
the east, possibly even in Persia. It is a
fact that old families in Syria and other
parts of the BEast possess a great deal of
porcelain from China, which they suppose
to have been for many centuries in the pos-
session of their ancestors, It was and still
is the custom of the Mohammedans, in mak-
ing pilgrimages to Jerusalem, Mecca, and
other holy cities, to carry with them mer-
chandise for exchange and trade with pil-
grims from all parts of the Moslem world.
In this way Chinese poreelain was doubiless
brought to Mecea, and thence distributed
among the various nations who worshiped
the Prophet. It may well be that the West-
ern Asiatics derived their ideas of making
and decorating pottery from their familiar-
ity with Chinese porcelain long before Eun-
rope knew of the existence of such ware.
There arve in a private collection in New
York a large number of bowls and plates of
old Chinese poreelain, which were purchased
from an ancient Arab family in Jerusalem,
who declared that they had descended from

ANGLO-NORMAN JAE.

ANGLO-NORMAN WARE.
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TILE DECORATION FROM CORUDEN'S CHAPEL.—[THE DESIGRS ARE BARACENTO, COPIED DY THE ENGLISH. ]

eir ancestors throngh several centuries. | the house in which his ancestors have re-

hether the ancestral period was many
hundred years may be doubted, but the
mere fact of finding a considerable quantity
of such poreelain in a city which is more
than ten days’ camel journey from fhe near-
est port on any water of the Indian seas,
opens an interesting view of the infernal
commerce of Asia.

The Saracens decorated their pottery with
various colors and with many beautiful de-
vices. They found at an early period the
durability of pottery, like that of brick,
when exposed to the elements, and hence
they manufactured great quantities and va-
rieties of tiles, decorated and plain, which
afford us now the best specimens which we
possess of their ability in the art. These
were used for exterior as well as inferior
archifectural purposes. An English copy of
Saracenic styleis given in the above illustra-
tion, showing Oriental art and its Western
influence. The Mosque of Omar, as it is com-
monly called—the Dome of the Rock, as it
should be called—in Jernsalem, is sheathed
on the outside with files of various colors,
many of which are exceedingly rich in tone
and beautiful in design. There is in Cairo
a private residence of a wealthy and accom-
plished Mohammedan gentleman which is

sided for an uninterrnpted period of more
than eight hundred years. His reception-
room, a large hall with a ceiling more than
thirty feet high, is incased from floor to ceil-
ing with Saracenic tiles—the decoration blue
on a white ground. Many ancient tombs in
the Kast are ornamented in & similar man-
ner. The Orienfals prize these tiles high-
Iy, and specimens are consequently rarve in
Western collections. As the Mohammedans
never represent God, and seldom man, in a
picture, we find few instances of figure-
painfing on their pottery. It was the cus-
tom from very ancient times in the East to
ornament the inferiors of religious build-
ings with ostrich eggs hanging from beams,
lamps, and elsewhere. They had a symbolic
design.

At a very early date—possibly, as some
writers have believed, as early as the thir-
teenth century—these eggs were imitated
in pottery, and Christian churches as well
as Mohammedan mosques were decorated
with them. These eggs were white, with
rude decoration—generally crosses and hid-
eous cherubs, in blue, yellow, black, and oth-
er colors. Many of them still hang from the
old walls and lamps in the Oriental places of
worship, prized with great veneration, and
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are perhaps the earliest specimens which are
known in the modern period of majolica, or
decorated pottery. A New York collection
contains several of these rare specimens.

The Saracens transported the art to West-
ern Europe, and the direct succession of its
history would carry us to Spain, where they
introduced and earried on the manufacture
of the dishes, vases, ete., now classed as Hi-
spano-Moresque. Specimens of these form
an interesting and important part of a col-
lection. They are often very rich and hean-
tiful, and are distinguished for a metallie
lustre, especially of golden-copper, never
equaled elsewhere. Elegant work in the
art was done in Spain as early as the four-
teenth century. The celebrated vase of the
Alhambra is supposed to date from A.D.
1320, and is the noblest specimen of Hispa-
no-Moresque ware extant. It has a white
ground, with decoration in blue and golden-
copper color, and is four feet three inches
high.

The manufacture continued in Spain down
to the seventeenth eentury, producing wares
of various beauty, all of which are now high-
ly prized as specimens. It was established
in Majorea by the Saracens, and when the
Pisans besieged and took Majorea, A.D. 1115,
they brought specimens home to Italy with
their spoils. These were inserted as archi-

tectural ornaments, where some still remain
(as in the front of the Church of San Sisto sp
Pisa), but it was two hundred years hefore
the art was imitated in Italy. In Italy,where
undecorated pottery was common enough,
the arf of glazing and ornamenting it with
colors had long been totally lost. In the
early part of the fourteenth century, at Pe-
saro, in the duchy of Urbino, a process was
inven ted of covering poftery with a colored
glaze which had a peeunliar metallic lustre.
Although an improvement on the old ware,
this was but aslight advance. Yet from this
the art grew to superb results. Luca della
Robbia (born about A.p. 1400) was a gold-
smith and sculptor at Florence. He was
employed on the cathedral and other build-
ings. While moulding figures in clay he
conceived the idea of covering them with an
enamel surface, which he made by using tin
in combination with ofher substances. The
result was suceessful, and he at once began
to produce works for architectural ornament,
which were placed in the walls of buildings,
and many of which now remain where he
placed them, uninjured by the storms of
four centuries. He first produced figures in
relief, white on a plain blue ground. He
afterward introduced green, yellow, and oth-
er colors in the reliefs of vines, flowers, and
in varied designs. Some of his works were
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of enormous size, when de-

signed for exterior architect- l
ural ornaments. He died in

1481. His nephew and pupil,

Andrea dells Robbia, sur. |
vived him, and continue: the
art in such close resemblance
to the style of his uncle that
it is wholly impossible in
some cases fo assign speci-
mens to one or the other of
them. The Robbia-ware
stands at the beginning of
the history of Ifalian ma-
jolica. Specimens of it are
by no means common. It
was the first modern work in
Europe, of which we have
any knowledge, in which the
skill of a sculptor was ap-
plied to the formation of
clay for baking and coloring.
The sons of Andrea—Gio-
vanni, Luea, Ambrosio, and

Girolamo—followed their fa-

ther, and survived him in

the art. Girolamo went to

France, and worked for Francis I. in Paris.
He survived all his brothers, and with him
died all knowledge of the peculiar art by
which Luca and his successors had made
their enamels,

Meantime, at Pesaro, the glazed ware be-
fore spoken of, and which is known as mezza-
majolica, was improved upon, and the col-
ored glaze was put on dishes in patterns.
The earliest which we know of these were
imitations of the Saracenic devices on dishes
and tiles. Then the manufacturers began
to paint arms of families, portraits, and re-

OVIFORM MAJOLIOA VASE.

TILE FROM MALVERN ABBEY.

ligious or other pictures. This stage of the
art had been reached before the beginning
of the sixteenth century, and in the early
and middle part of that century we are
brought to the period of the highest art in
the decoration of majolica, collections of
which rival in beauty the finest galleries of
paintings.

At Pesaro, Gubbio, Castel Durante, Faen-
za, and other Italian towns and cities the
manufacture and decoration of pottery be-
came one of the highest arts, encouraged by
the wealthy and noble, employing the pen-
cils of the first artists, and commanding ex-
travagant prices. Gradually artists in ma-
jolica-ware extended their experiments in
coloring, until there was no work on canvas
which could not be successfully copied on
pottery. The fact that artists painted por-
traits on plates in their studios seems to be
established Dy a majolica plate now in the
Kensington Musenm, which represents such
a scene. This plate has become somewhat
celebrated in our day from the faet that
while in a private collection its decoration
was, without reason, said to be a picture of
Raphael and the Fornarina (see illustration
on page 328). This gave it such a reputation
among collectors that although it had been
sold publicly at the Stowe sale for £4, and
by the dealer who there purchased it again
sold to Mr. Bernal, a celebrated collector, for
£5, it brought at the auction sale of Mr.
Bernal’s collection £120. It would he very
likely now to command £200 if sold at auc-
tion, although there is really nothing in its
history or execution to malke it worth more
than any other fair specimen of the early
Italian majolica. The name Raphael-ware
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was long given to all the majolica of this
time.

At this period of the history it will be
found that gathering majolica for a collec-
tion is about as difficult, and costs nearly as
much, as gathering a gallery of the old mas-
ters in oil. The collector must have judg-
ment, education in the subject, and taste in
art. We have no longer fo deal with the
mere antique, or the grotesque or curious.
Plates are known which have been attrib-
uted to Raphael. We have heard a connois-
seur pronounce unhesitatingly on a plate
made at Pesaro thaf the portraits of the
Marini family were painted by Paul Vero-
nese. Many of the exquisite patterns of
decoration found in frescoes at Perngia and
at Rome, from the hands of Raphael, his
master, and his contemporaries, are found on
majolica of the same period. It was com-
mon at this time for lovers to order from fhe
artists vases or plates with portraits of their
mistresses, to be presented to the ladies
themselves, Hence we find such porfraits,
with the legends Giovanna Bella, Cecilia
Bella, La Madalena Bella, ete.

These are known in collections as ama-
tory plates or vases (see illustration on page
329). The names of many artists who devot-
ed themselves to the decoration of majolica
are known. Orazio Fontana, Giorgio, Xanto,
and Guido Durantino are a few among the

most celebrated. They worked at different
places in different periods, but chiefly at
Pesaro and Gubbio.

Many Italian towns and cities are now
celebrated chiefly as the sites of majolica
factories in the sixteenth century. Castel
Durante is famous for products of unsur-
passed beaufy. A bowl is known, bearing
date 1508, with the name of this place, and
the art flourished here for two hundred
years,

Parallel with the works of Urbino were
the produects of Faenza, where the art was
established during the fifteenth century, and
culminated in the sixteenth. Faenza-ware,
in its greatest perfection, was thinner and
lighter than that of other Ifalian factories.
Dated pieces of Facnza-ware are known of
A.D. 1485. Dernta, Nocera, Caffagiolo, Flor-
ence, Padua, Pavia, and numerous other
Ttalian cities produced these beautiful fab-
rics, which collectors delight to find with
marks and indieations of the locality of their
manufacture.

It is impossible to give any description of
Ttalian majolica, sinee it is seldom that two
articles are known which are alike. Every
form in which clay can be moulded—vases,
cups, saucers, plates, bowls, candelabra,
jars, pitchers, table furniture, figures, flow-
ers—all are found, made with greater or less
skill of seulpture and modeling, decorated
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in every style, from fhe rudest daubs to the
most exquisite artistic work in landscape,
portrait, historical, mythological, and re-
ligious painting. A collection of this ware
is no collection of broken china or queer old
stuff, as many imagine. It is a gathering
of beautiful works of art, every touch of the
pencil gleaming through the glaze with all
the freshness in which it left the malker’s
hands. Some idea may be formed of the
estimate placed on the better specimens from
the prices paid at the Bernal sale in London,
in the year 1855, to which we shall refer
hereafter.

We shall not attempt to follow the his-
tory of majolica in France and other parts
of Europe. The only chapter which de-
serves special notice is that relating to Pa-
lissy, the pofter (born about 1510), whose
story is widely and well known., Ho was o
glass maker and a glass painter. Conceiv-
ing a notion that if he could discover the
art of enameling earthenware he could make
a forfune, he devoted fifteen years of blind
toil, in the most profound ignorance of what
he was about, to the discovery, which he at
length achieved. He then began to produce
dishes of various forms, ornamented with
fignres in high relief. He copied nature,
made models of snakes, frogs, shells, ferns,

froits, ete., and placed them on his fabries.
Afterward he made busts, full-length figures,
and portraits in relief on his wares.

Among the various products of our own
day, the French and English pofteries are
manufacturing, in immense quantity, imita-
tions of Palissy-ware, and our American
shops and houses abound in them. They are
beautiful as well as grotesque in design, rich
in color, and the modern work is often so
absolutely an exact reproduction that con-
noisseurs are likely to be deceived.

It must be remembered that while pot-
tery in its common forms was used by the
poorer classes for household and table pur-
poses, the superb works of art which have
been referred to were only articles of show
and decoration in the houses of the rich.
And now the Duteh people, having opened
trade with China, began to bring into En-
rope the porcelain manufactures of that far
connfry.

We have already alluded to the extreme
antiquity of the art of making porcelain in
China. There is no possible combination
of color more heautiful than a collection of
the old fabries of the Celestial Kingdom in
the ceramic art. The delicious softness and
purity of surfuce give a depth and lustre
to the pigments used which they had nev-

FAENZA FRUIT DiSH, ORNAMENTED WITH ““ AMORINIY TRODIIES AND ARABESQUES.
Vor. XLVIIL.—No. 285.—22
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er been known to possess in the majolica
work of Europe. Even the most ancient
white porcelain of China has a beauty that
has not been equaled by modern European
art. We have before us a small vase which
at a glance seems to be of snowy purity, but
on close examination is found to be orna-
mented with a fern-leaf pattern in still
whiter enamel. This is one of the rarest
kinds of “old china,” so rare that in China
itself the broken fragments of vases of this
ware are prized as rarifies and worn as or-
naments. Another small vase now before
us, which came from Egypt, is of a delicate
sen-green color, ornamenfed with leaves
which seem to have been engraved in the
surface and filled in with whife poreelain.
This is also of an early and rare species.
It is one of those vases which were for a
long time supposed fo have been found in
ancient tombs, and thus to indieate the man-
ufacture of porcelain in China and a trade
with Egypt three thousand years ago.
The present specimen is the only one of
its kind which we have seen among these
small vases found in Egypt. They are
more commonly decorated in colors, some-
times with small flowers, and oeccasion-
ally with Chinese characters (see illustra-
tion). It is probable that their presence
in Egypt is to be explained by the sys-
tem of interior Asiatic commerce before
referred to, and that they contained fra-
orant substances of considerable value.
Up to the present time if is remarka-
ble how little is known of the antiquity
of this manufacture in China, and how
difficult it is to attribute dates to speci-
mens, All the learning and research
which European collectors have devoted
to the subject fail to enable us to de-
termine whether a vase, or a bowl, or a
plate is many centuries old, or whether
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it is a reproduc-
tion of an old pat-
tern  and  style.
There are some
kinds of porcelain,
like those already
mentioned, and
others decorated
in certain colors,
which the Chinese
collectors prize as
certainly antique,
becanse both style
and color are now
regarded as lost
arts.

When furo-
peans  received
porcelain for the
first time they rec-
ognized its useful-
ness, and saw that
if the art of mak-
ing it could be discovered and kept secret,
the happy possessor of the art would have
something about as valnable as the phi-
losopher’s stone. Af the beginning of the
last century a young chemist, or alchemist,
named Bitteher, was in the employ of the
Elector of Saxony, Augustus—also King of
Poland—seeking the long-sought secref of
transmuting lead into gold. He wisely turn-
ed his attention to the substitute for the phi-
losopher's stone, and the king wisely encour-
aged him. He mixed every thing that he
could imagine likely to produce porcelain,
burned his mixtures, and found nothing.
For years he kept at this blind work, much
in the same style in which Palissy had sought
enamel, without method and without sue-
cess. In the year 1708 he produced a hard
red ware, which may be called porcelain, buf
which was coarse, and only a slight improve-
ment on common pottery. As the first prod-
uct of the experimental search in Europe,

WARE.
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BTATFOEDSHIRE WARE, AnouT 1650,

this ware is important in collections, where
it is known as Battcher-ware. Specimens
are before us in plain red, with engraved or-
naments, and others covered with black lac-
quer, ornamented in the Chinese style, with
landscapes and figures in gilt. This orna-
menfation is not baked, can be scratched off
with a knife, but withstands hot water.

The alchemist continued his heterogene-
ous mixtures from day to day and year to
year, until one day (A.p. 1710) he made a
paste in which he placed some hair-powder
that his servant had bought
in a Dresden shop, and to his
astonishment he produced the
long-sought fabrie. The hair-
powder proved to be a white

was, in faet, kaolin, the pe-
culiar elay which is essential
in the making of hard-paste
porcelain. The art was found.
Although its first products
were not pure white, it re-
quired but a little experience
to perfect them, and in the
year 1715 a quantity of white
porcelain of German manufac-
ture was offered for sale at the
greaf fair of Leipsic. The im-
portance of the discovery in a
commercial point of view can
hardly be overestimated. The
reader need but think for an
instant of the vast extent to
which this manufacture has
attained in Europe in a cen-
tury and a half. There is
more poreelain broken in any

one day of the year in America
now than all Europe contained
in the year 1600,

Every effort was made to
eep the golden secret, and the
workmen employed were act-
ually prisoners. Before the
year 1719 one of them escaped
and sold his secret at Vienna,
whence it spread over Europe,
and wherever kaolin could be
found, hard porcelain was
manufactured.

Prior to the discovery of
Botteher the method of malk-
ing what is called soft-paste
porcelain had been discovered
in France, and as early as 1698
we have accounts of very beau-
tiful products at St. Cloud,
which were exceedingly cost-
ly, and could be furnished only
to the very wealthy. In 1745 a
company was formed in Paris,
to the capital of which the
king contributed, for the man-
ufacture of soft porcelain. The
king established the works at Vincennes,
and they went forward with great success,
producing every form of useful and orna-
mental work, decorated in superb style,
until 1754, when the factory was removed
to Stvres, where it has since continued to
the present time. Until 1768 the Stvres
manufactory produced only soft paste. « In
that year Madame Darnet, wife of a sur-
geon in a village near Limoges, seeing in
a ravine some white clay, took it to her
husband and asked him if it would not do

BTAFFORDBIIIRE WARE, AnouTr 1650,
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to use as soap. He sent ifi to the chem-
ist Macquer, in Paris, who recognized it
as kaolin, the first which had been found
in France. TFrom that fime Sevres aban-
doned soft paste and made true hard porce-
lain. Meantime poreelain was made in va-
rions parts of Europe. Berlin established
a factory, which rivaled that of Saxony.
Hichst, Frankenthal, Firstenburg, Nym-
phenburg, Anspach, Ludwigsburg, all made
wares of great beauty. Specimens of their
fine products are valuable in collections.

It appears from recent discoveries that as
early as A.D. 1580-90 a small factory of true
hard porcelain existed at Florence, in Ttaly.
But althongh about twenty specimens of its
product exist, the art was lost, and it was not
till A.D. 1755 that the Marquis
Ginori established at Doceia,
near Florence, his celebrated
mannfactory, which has been
continued fill onr time. At
about the sane time, A.D. 1736,
Charles IIT. founded at Naples
the Capo di Monte factory,
whose produets are among
the most highly prized speci-
mens of the ceramic art. All
its work was of the highest
order of beaunty, but it was
specially celebrated for ex-
quisite painfing in the deco-
ration of plain surfaces, and
for gronps of mythological
and other figures, in raised
work with stippled flesh tints,
on thin and almost transpar-
ent cups and vases. The old
models of the Capo di Monte
factory passed into the pos-
session of the Ginori family at
Florence, and their factory up
to the present time makes imi-
tations of the old work. To

the uneducated eye these are very deceptive,
as they doubtless are very beautiful, but they
lack all the delicions sharpness of mould and
perfection of color which characterize the
genuine specimens.

We have already alluded to the peenliar
interest attaching to the history of pottery in
England. The great beds of clay in various
parts of the British Islands have been work-
ed with various skill from the remotfe times.
The Celts, the Romans, the Saxons, the Nox-
mans, the Anglo-Saxon race, have left their
abilities and tastes abundantly exemplified
in ceramic art in England. With the more
modern history there Americans are concern-
ed, for the reason that our supplies of pottery
and porcelain for more than a century have
come chiefly thence, and old houses in our
country abound in beautiful specimens of
the English wares of Chelsea, Lowestoft,
‘Worcester, Staffordshire, Liverpool, and Bris-
tol.

In England the art of making soft-paste
porcelain was introduced about 1740-43,
when the Bow and Chelsea works were both
founded. “ Bow china,” asit has been called,
is therefore highly valued, as it affords spec-
imens of the earliest English work. More
especially specimens arve valued in the deco-
rations of which a bee is found in full relief,
a figure often introduced on the work of this
factory.

The Chelsea factory turned out work which
has seldom heen surpassed in Burope.  Its
models and its workmen were imported from
Saxony and Brunswick, and ifs products were
in snch demand that dealers crowded its
doors, and took every piece as fast as baked.

1ts finest pieces were made between 1760 and

BTAFFORDSHIRE BAUCER.
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1765, when it rivaled Dresden
and Sevres. The first hard-
paste porcelain made in En-
cland was by Cookworthy, who
established a factory at Plym-
outh in 1760. For a long time
it was supposed that this was
the last as well as the first hard-
paste factory in England, but it
is now well ascertained that
great quantities of porcelain
heretofore classed as Chinese,
and abounding in England and
America, were made at Lowes-
toft, in England, where a manu-
factory of pottery amd porce-
lain was continued in success-
ful operation from 1756 till about
1820. In many respects this Lowestoft china
is more important than any other English
ware. It so closely resembled the Chinese
fabric that it was always bonght and sold
as such. In the latter part of the last cen-
fary American families were in the habit
of ordering sets of porcelain from England,
which were made with initials, monograms,
or arms on each piece. Many such sets are
now in American families. A large propor-
tion of them, commonly supposed to be Chi-
nese, were actually made at Lowestoft. This
ware is known by several peculiarities. On
the larger pieces, the tureens, platters, ete.,
the surface is uneven, as if the paste had
been partially smoothed by the hand. The
decorations are often minutely penciled
wreaths, frequently of small roses. Roses
are often found among the decorations, gen-
erally without stems, or with only a hair-
line for the stem. Some vases are found
with wvery elaborately painted borders in
fine work. Squirrels and foxes at full run
are sometimes in the border-work. A very
deep, strong ecobalt blue in narrow and
broad lines, or on the raised ornaments, also
characterizes this ware. Arms or mono-
grams, supported by small birds holding
wreaths of small flowers, are among the
peculiarities of Lowestoft poreelain. But
while the works of Bow, Chelsea, Derby,
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JOBIAH WEDGWOOD'S OREAM WARE, TAINTED WITH AUTUMN LEAVES.

Bristol, Plymouth, Lowestoft, and other fac-
tories form important portions of a historic-
al collection of English pottery and porce-
lain, the greatest interest attaches to the
Staffordshire potteries, where the business
has been carried on from Roman times, and
where the manufacture of pottery has heen
carried to a degree of perfection unsurpassed,
if equaled, in any period of the art.

Among the earliest specimens of decorated
Staffordshire pottery in eollections are placed
sundry large plates or dishes of coarse ware,
painted rndely in a thick glaze, some of
which bear the names of potters named Toft,
and are supposed to be of the middle of the
seventeenth century. We illustrate these
rude beginnings of modern art. In 1690
two men named Elers came from Nuremberg
to England, and established a factory in
Staffordshire, in which they produced work
closely imitating the Japanese red ware.
They worked in great secrecy, but a potter
named Astbury, oblivious that stealing a
workman’s knowledge was as grave an of-
fense as stealing his money, counterfeited
idioey, got employment from the Elerses in
their fuctory, kept up his deceit for years, till
he had mastered the seerets of his employ-
ers and made drawings of the machinery in
use, and through him the art became publie,
and numerous potteries used it.

JOSIAH WEDGWOOD'S FIRST TEA-POT.

ELERS-WARE TEA-POT,
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between pottery and porcelain—for
which he became, and will forever be,
famous. Every beautiful antique form
attracted his notice, and he reproduced
it. Making the bodies of his vases and
other arficles of a soft blue, pearl, gray,
red, or black color, he placed on them
exquisite forms and figures in white
cameo as delicately finished as the
most beautiful works of ancient or
cinque-cento art. In the same man-
ner he made portraits, seals, cameos,
and intaglios for jewelry, figurines,
plaques for divers uses, table furni-
ture, and ornaments of every kind.
Hundreds of his cameos and intaglios
were made from impressions of original
antique gems loaned to him by their
possessors.  His crowning work was
the reproduction of the Portland Vase,
whose history is so celebrated. With
him the ceramic art received its high-
est development in ancient or modern
times; for, while greater beauty of
decoration in painting characterized
other wares, he produced the noblest
artistic results of the moulding of clay.
MEDALLION OF WEBLEY, WEDGWOOD-WARE. The brief oufline which has thus

. been given of the history of pottery

The Wedgwood family had long heen pot- | and poreelain will serve fo show the im-
ters in Staffordshire. Josianh Wedgwood, | portance of collections of specimens of the
the thirteenth child of his father, a Stafford- | art for both historic and wsthetic considera-
shire potter, was born in 1730. He had but | fions. In the world of beautiful art there is
a limited education, but in afer-life, as his | nothing to surpass it.
works became important, he
read extensively, and added
to his stores of knowledge
much which went to good
account in his wonder-
ful productions. Beginning
work as a potter on his own
account, he produced finer
wares than had been pre-
viously made, and at length
manufactured a cream-col-
ored ware, of which he pre-
sented some to Queen Caro-
line, and it thence fook the - -
name of queen’s-ware, by WEDGWOOD'S OREAM-WARE TWIG BASKET.
which many old persons
will remember it. Proceeding to develop | The ancients furnish us forms which sat-
the powers of the plastic art, Wedgwood |isfy the eye and gratify the purest taste.
at length began fo produce those stone-|In the DiCesnola collection alone are found
wares—which oceupy an intermediate place | more than a fhousand vases of different

shapes, no two alike.

e The Saracen wares, espeeial-
: #) 1y the tiles or plaques, abound
in delightful interminglings of
eolors, graceful arabesques, and
combinations of curved and
straight lines. Modern design-
ers of wall hangings and other
decorations are seldom aware
of their indebtedness to Arabi-
an taste for many of their most
esteemed patterns, and many

WEDGWOOD'S OREAM-WARE BREAD DISH.



SOME NOTES ABOUT POTTERY AND PORCELAIN.

335

remain to Dbe copied
which are only known
on the Oriental tiles.

Italian majolicais a
world of art in paint-
ing. IIundreds of
beautiful  pictures,
elowing with brill-
ianey, are preserved
on the pottery-wares
of Urbino, Pesaro,
Gubbio, Castel Du-
rante, Faenza, and
other cities and towns
of Italy.

Dresden, as soon as
Botteher’'s  discovery
was perfected, afford-
ed employment to the
best agists in flower
and landscape paint-
ing. A collection of
the best works of the
Marcolini period in-
cludes beautiful forms
of wvases and dish-
es decorated with
charming  bouquets
of flowers, or deli-
cately finished minia-
ture landscapes, cop-
ies of the finest pie-
tures of the day; and
. once in a while we
find on a Dresden
piece a head, painted
with evident affec-
tion for his work by a great artist—great
thongh unknown. We have before us a
sancer decorated with the bust of Héloise,
a miniature which no work of Stvres, or
ivory painting of the most distinguished
artist, has ever surpassed.

The Dresden (or Meissen or Saxon) works
produced many small and large figures and
groups, which were executed with great
skill. The Berlin works surpassed them in
this branch of the art, and the old Berlin
figurines are justly prized for their beauty.
But the Hichst works surpassed both Berlin
and Dresden in these figurines,

The Sevres work is celebrated for beauty
in form, eolor, and decoration, but more es-
pecially in the latter. The earlier produe-
tions of the work at Vincennes and at Se-
vres are enormously prized, and it is some-
what diffieult to assign a good reason, un-
less the fact is that holders of family pieces
seldom part with them, and they are there-
fore not easily obtained. This is not, how-
ever, a sufficient explanation of the fact
that a Stvres vase of the early period com-
mands often ten or twenty times the price
of an equally beautiful work of a factory
whose products are more rare. It may
therefore be fairly supposed that Stvres por-

MEDALLION

OF THOMAB BENTLEY, WEDGWOOD-WARE.

celain is expensive only because so many
persons desire speeimens, and raise its price
by eompetition, for the mere sake of possess-
ing what every one else wishes fo possess.
This remark must be understood of the work
in general, There are specimens of Stvres
which are jewels in beauty, and which lov-
ers of art who have the money to expend
may well be pardoned for purehasing af ex-
orbitant prices. We shall speak of some
prices paid for these before closing our ar-
ticle,

The Wedgwood-ware of Staffordshire is
valued for its perfectness in shape and the
exquisite art preserved in its decorations.
A large collection of Wedgwood-ware affords
in itself a history of all that is beauntiful in
form from the remotest periods of the ceram-
ic art; for Wedgwood copied every thing
that was accessible and that deserved re-
production. It also furnishes fac-simile il-
lustrations of the most beautiful antigque
and modern eameo-worlk.

Flaxman was in the employ of Wedgwood
from his earliest life, before he beeame dis-
tinguished as an artist, and a large number
of Wedgwood’s models were moulded by his
skillful hands, either as copies of the antique
or as original productions.
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MEDALLION OF MES. WEDGWOOD.

The most preeious ware now known fo
collectors is a species of pottery made at
Oiron, in France, in the sixfeenth century.
Of this manufacture little is known.
goes by the name of Henri Denx ware. If
is very beantiful in form, and the decoration
is chaste and charming. Only about sixty
pieees are known at present, and these are

It |

A.D. 1520, She little imagined
the mania her wares would pro-
duce after three centuries.

A collector of pottery and
porcelain should be guided by
two considerations in gather-
ing specimens. His first idea
should Dbe to make the collec-
tion historical, and thus to il-
lustrate the rise, progress, and
spread of the art throughout
the world. Specimens of every
kind of ware and of every cele-
brated factory are fo he sought
for this purpose. The next idea
is simply that of beanty in dec-
oration. The artistic charac-
ter of the decoration should de-
termine the value of the piece
to be bought. Numergns spec-
imens of the same factory are
not desirable unless they ex-
hibit different styles of decora-
fion, or unless each object is a
work of high art.

The prices at which pottery
and porcelain are bought and
sold to collectors may well de-
ter many from attempting large
collections. These prices have
increased enormously of late
years. The sale of Mr. Ralph
Bernal’'s great collection in
London was the last of importance, and the
prices there obtfained were supposed to be
the highest limit of extravagance, never
again to be reached. But probably no ar-
ticle then sold could now be purchased, if
it were offered at public sale, for any thing

| short of a large advance on the Bernal sale

prices. Of the Ifalian majoliea, a large num-

valued very highly. It is supposed that the | ber of specimens of Faenza-ware brought

factory was established by Hélene de Han-

from £50 to £70 each; one plate, already

gast-Genlis, a lady of taste and wealth. about | mentioned, £120; a dish by Xanto, £80; 2

CAMEOR BY WEDGWOOD, WHITE ON BLUE AND OLIVE-GRAY GROUNDS.
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plate of Caffagiolo-ware,
£90; a Gubbio plate by
Giorgio, £142. More or-
dinary plates, of good ar-
tistic character, sold for
£10 to £20. A vase fif-
teen inches high sold for
£220, and another similar
for £200.

Henri Deux ware com-
mands the highest prices
of any known fabrics. A
Biberon was sold at the
Comte de Pourtalés's sale
in 1865 for £1100. In 1850
a salt-cellar was sold at
publie sale for £52, which
in 1859 brought £250, and
is now valued at £500. A
tazza, sold in 1850 for £62,
was resold in 1861 for £450. A large ewer,
sold in 1842 for £96, is now regarded as
the most valuable extant specimen of the
ware, and estimated at £1500. Out of
fifty - two pieces of this ware known or
catalogued, with estimated values, three
pieces are placed at £150 each, and the re-
mainder at from £300 to £1500.

The prices of Dresden porcelain are de-
termined wholly by the value of the deco-
rations as works of art. It is a common
error in America to overestimate the value
of Dresden-ware. Specimens of Bottcher-
ware brought at the Bernal sale from £2
to £16. Cups with saneers, of the hest pe-
riods, varvied in price from £2 to £14; a
pair of oviform vases, the ground inernsted
with forget-me-nots, with decorations after
Watteau, £99 155.; a pair of candelabra,
£231; a clock, £120; another, £110.

The prices of Sevres also depend mainly
on the artistic character of the work. A
cup and saucer with blue border and roses
brought at the Bernal sale £5 5s.; a green
cup and sancer, with figures painted by Cha-
bry and Méraunlt, £55; one painted by Le-
guay, £22; one painted by Morin (1772),
£160; another by Leguay, £107. A pair of
vases, fourteen and a half inches high, of
the color known as rose du Barri, painted
with groups of Cupids in medallions, were
bought by the Marquis of Hertford for
£1942 10s. These vases Mr. Bernal had
hought for £200 from Henry Baring, Esq.
Baron Mayer Rothschild and Mr. Adding-
ton, two renowned collectors, bid
against the purchaser, who also bought
the next lot in the sale, two Stvres
vases eighteen inches high, turquois-
color, with medallions—a shepherd and
shepherdess—and bouqgnets painted by
Dodet and Drard, for £1417 10s.

Cups and saucers of Capo di Monte
sold at this sale for £32, £34, £36, and
£37 respectively.

Old English ware commands prices

WEDGWOOD VASE.
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according fo its beaufy and rarvity. At the
Bernal sale a pair of Chelsea vases brought
£110; a eup and sauncer with medallions
of Cupids, £21. Palissy-ware at this sale
brought good prices. A dish with a lizard
in the centre, originally purchased, broken,
in Paris for twelve francs, mended, and sold
to Mr. Bernal for £4, was bought by Baron
Gustave de Rothsehild for £162; other Pa-
lissy dishes, £5 to £L26.

These prices are, of course, for fine speci-
mens. Butlet no one imagine that the mon-
ey thus expended is thrown away. There is
no colleetion of art which proves its value
as does a collection of pottery and porcelain
by charming the eye and heart of every one,
of whatever class, old or young.

The inexperienced will naturally inquire
how colleetors know the porcelain or pot-
tery of one manufacture from that of anoth-
er. There are, of course, general character-
istics which enable them to assign the large
majority of pieces. It is not difficult to rec-
ognize Italian styles of painting in art, or
the styles of other countries. So, too, par-
ticular dishes or plates are recognized as the
work of known artists, where they are not
signed. A large number of specimens of
majolica ave signed. The great factories of
modern times have always had marks by
which their works are known. The Dresden
mark, for example, was at first the lefters
A. R.interlaced, the initials of Angustus Rex;
then they adopted two crossed swords in
blue on the botfom of the piece. These still
mark Dresden work. When a dot is found
between the swords the date is of the pe-
riod near 1770. A star between the sword
handles indicates the period under the di-
reetion of Mareolini, about 1796.  Other va-
riations of the mark indicate different spe-
cialties of the fabrie. Berlin work is always
marked with a seeptre in blue. Hochst was
marked with a wheel. Sevres marks are of
great variety, according to the changed dy-
nasties in France. For those who desire to
study the subject, books must be consnlted,
and these are abundant. We recommend,
for a general view of the subject, Marryat’s
History of Pottery and Porcelain. London :
John Murray, and Jacquemard.

For speeific study of marks, monograms,
and characteristics of various wares, the best
work is Marks and Monograms on Potlery and
Porcelain, ete., by William Choffers.

LOWER TART OF THE PORTLAND VASE, REPRODUCED BY
WEDGWOOD.



