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A TALK ON DRESS.
L

HE object of dress may be said to be

threefold—to cover, to warm, to beau-
tify. It is from the point of beauty that
we shall chiefly consider it. Beauty in
dress, as in other things, is largely rela-
tive. To admit this is to admit that a
dress which is beautiful upon one wo-
man may be hideous worn by another.
Each should understand her own style,
accept it, and let the fashion of her dress
be built upon it.

Beeause, my dark slender friend looks
well in a heavy velvet with a high ruff,
her rival, who is short and stout and
blonde, tries to outshine her in a heavier
velvet with a higher ruff. It is reason
enough that the last should look ill in the
dress because the first looks well in it.

To begin with the matter of color, which
(given the sense for it) is easier to atfain
than perfect form in dress, as it takes less
skill and time, we may easily divide peo-
ple into types or classes of color, and say
what colors must be avoided or chosen for
each class.

Until very lately the red-haired class
has been in modern times only admired
by artists, though in the olden days of
Venice dark-haired ladies used to dye
their hair red to imitate their more for-
tunate sisters who were born thus deco-
rated. To-day in Venice one sees some-
times the red-hairved Ttalian with green or
gray eyes, but more often one finds them
in still more northern parts of Italy, and
they are always admired.

Red hair has been contrasted with blue
in almost all cases, and this is the one col-
or that should never be brought near it.
Red hair with blue eyes requires a differ-
ent ‘‘ treatment” from red hair with gray
or green or brown eyes. Very often the
blue eyes, which are not so fortunate as
other colors with red hair, may be neu-
tralized by the color of the gown, but as
soon as blue is introduced into the dress,
the blue eyes count for twice their value,
and form too strong a contrast.

To assure yourself of this facl in color,
take a fabric upon which are red, blue,
and green spots or figures; fasten upon if
a blue ribbon, and you will at once see
the blue spots more prominenfly than the
red or green; fasten a green ribbon upon
it, and your eye at once selects the green
spots; with a red ribbon, the red spots tell.

Many blue eyes are of a transparent
quality, easily reflecting other color. A
green dress will immediately impart some
of its own tone to the transparent blue
eye, and thus it will, to all intents and
purposes, cease to be blue. The green
must be by mo means light, for a pale
green is a very unfortunate color with
really red hair, while the deep reds and
yellows arve very harmonious with it.
One might set down the possibilities and
impossibilities for the red-haired type as
follows:

To be chosen for red hair: white of a
creamy tone; black; invisible green; rich
bottle green; rich blue-green; olive green;
gray-green; stone gray ; claret-color; ma-
roon; plum; amethyst; brownish-purple;
pale yellow ; gold-color; pale amber; dark
amber; reds approaching amber; brown.
To be avoided for red hair: blue of all
shades; blue-white; pale green; bright
reds; bright rose pink; blue-purple; lav-
ender,

There is a color to be used with red hair
that requires almost an artist to use it, and
then it may be very effective. It should
be in small quantities, and contrasted with
other tones. It is a pale yellowish-pink.
All pinks approaching a violet shade
are painful with red hair; but, especially
where the eyes are brown, and the com-
plexion of that shell-like beauty that oft-
en belongs to this type, such a pink as we
have spoken of, used as a lining to a dull
dark amber, almost brown, such as one
may find in velvet, or a red that is as dark
as a dark red hollyhock, seems to repeat
very effectively the fair bloom of the com-
plexion.

The blue-eyed women of this type do
well to wear chiefly the greens, stone
gray, and yellows, the creamy white, and
the black. This gives them suflicient
range, and they can not improve upon it.
For ornaments, amber, gold, and pearls,
and yellowish lace. The gray and green
eyed may venture further upon the browns
and purples; but the fortunate brown-eyed
may run the whole gamut here set down
from white to brown, but will find nothing
better than the dark reds and ambers.

There is a type very frequent among
us which is usually called ineffective, and
women belonging to this type of color are
usually set down as plain, though among
them often we find delicacy of form and
fine eyes. They have dull light brown
hair and no brilliancy of complexion; the
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eyes are often gray or blue. We find
them making one of two mistakes in the
color of their dress in hopes of mitigating
this ineffectiveness: one is to wear reds,
which, however, fail to produce either
harmony or contrast; the other is fo dress
in fawn-colors and grays, as if by con-
trast to make the hair appear davker. All
this is futile. Fawns and grays require
a complexion either brilliant or delicate.
Browns are out of the question. Soft
pinks or blues well contrasted with white
of a creamy tone, or black, are the best
choice. If the eyes are green, dark green
may be used, but they are not so frequent-
ly in this type. White, by casting reflect-
ed lichts, elears the complexion. We in-
dicate for this the following type: To be
chosen: black, especially black velvet;
ereamy white; pale pinks and blues, nev-
er of a chalky tone; lace and muslin. To
be avoided: tan-colors; fawn-colors; blue-
white; grays; frank blues, yellows, and
reds; brown.

There is hardly any type that has not
its advantage over others. The one we
have just mentioned may have a peculiar
elegance from its very quietness. It is
easy for the more effective types to look
overdressed and conspicuous; let this less
effective type take advantage of its defi-
ciency, and turn it into a quiet elegance.

Black lace and white lace have a uni-
versal becomingness. Black silk has this
reputation, but to my mind unjustly. If
appears to me to possess a certain harden-
ing effect, Tor the dull eomplexion, it
has too much glitter; for the bright com-
plexion, sometimes too much contrast.
The more its surface approaches a satin,
or is broken by an interwoven figure, the
more offen it is becoming. Perhaps the
golden-haired type with roseate skin and
blue eyes can bear it better than most; but
even with these, other fabrics are often
more beautiful. The rosy, golden-haired
blonde is one of the few types that may
wear blue-white. It is so rare a privilege
that we can scarcely imagine any one who
can, not taking advantage of it. Yellows,
also, with the golden blonde whose com-
plexion is brilliant, produce perhaps the
most beautiful harmonies. Reds should
never be worn, and the frank tones, how-
ever pale, of blue, green, or pink, chosen
rather than the evasive tones which are
best for the golden blonde with a pale
complexion.

Colors for golden blonde with roseate

skin: blue-white; blue, from darkto light;
rose pink; green, from dark to light; yel-
lows, especially on gold fones; purples and
lilacs; grays; black; brown, contrasted
with pink. To be avoided: reds.

For golden blonde with pale skin: olive
greens; mauve pinks; cream white; blaclk;
gray; amethyst; amber; stone gray ; blue.
To be avoided : reds; browns.

There are two other types that may
wear the blue-white—the dark-brown-hair-
ed with roseate complexion and blue or
green eyes, and the black-haired with pale
complexion and blue or brown eyes. But
in all cases it demands the bri]liant rosy
or the brilliant pale complexion, and the
very dark brown, black, or golden hair.

Black velvet should be avoided where
the contrasts ave startling. With black
hair and a high color, the effect is rarely
in good taste, though often startlingly
brilliant, while a dark green, or clarvet, or
blue, would be more harmonious. Wher-
ever there is red in the composition of the
hair, green (not a pale green, which should
be only worn by blondes) will be becom-
ing, and the dark shades of red will bring
out the red in the hair, and light blue may
be very effectively worn with very dark
hair that has red in its composition, espe-
cially when the complexion is pale or very
delicate.

Colors that may be chosen for brown
hair, eyes, and skin: reds; amber, and all
yellows; brown; maroon; olive green;
rose pink, with dark tones; very dark blue,
especially in velvet; tan and cream col-
ors, Tobe avoided: light blue or medinm
blue; light green; pale violets or violet-
pinks; grays; purple; black; white.

Clolors to be chosen for black hair, pale
skin, and blue eyes: white, both cream
and blue; black; blue, light to dark; reds,
light to dark; pale pinks; blue-grays.
With dark eyes, add yellows and amber.
To be avoided: pale greens.

Colors to be chosen for chestnut hair,
hazel eyes, and pale skin: olive greens;
dark and light blues; purples; all evasive
pale shades, pale yellows, old gold, and
burnt creams; black; white of ereamy
tone. To be avoided: blue-white; red
of any shade; brilliant yellows; medium
blue.

Very often it is the quantity of a cer-
tain tone or color that malkes it becoming
or unbecoming. A bow or lining of any
given color may be very effective, which,
used in a large mass, might destroy the
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balance and harmony. Sometimes a col-
or that is inharmonious with the complex-
jon in one material is perfectly in tone
in another, on account of the different
manner in which it takes the light. This
matter of licht and reflected lights has
more to do with form than most people
suspect, but we must speak of form in an-
other chapter.
II.

We have said that one objeet of dress
is to beautify; perhaps we should say, to
emphasize beatity. A perfect proportion
is the greatest beauty, but it is also the
ravest. Usually the problem of dress is
to bring into relief one or two fine points,
and conceal the many deficiencies. That
woman who acknowledges to herself her
own deficiencies, and bases her dress upon
her finest points, will make the most pleas-
ing impression. Seeing that so many wo-
men devote a great deal of time to dress, it
is a little remarkable that so few seem to
meet the problem upon any radical prin-
ciple. One woman has no beauty of fig-
ure, but a fine head and lovely eyes. She
is sure to wear a tight-fitting gown that
emphasizes the deficiency of her figure,
and to come ‘‘with all her imperfections
on her head” in the way of a massive
coiffure, while the color of her whole
costume is not chosen with any reference
to the color of her eyes. If *“capucin” be
the fashionable tint, which can be effect-
ively worn only by one person out of a
hundred, and she be one of the ninety-
and-nine, she doubtless has made that the
.prevailing tone of her dress, secure in her
choice because it is *‘ fashionable.”

In result she is a plain woman. Many
a famous beauty owes her reputation to
the chance becomingness of the prevail-
ing fashion, and many with equal charms
hide them through ignorance of the first
principles of dress.

Form is something less usually under-
stood than color, and on the subject of pro-
portion there is an alarming ignorance.
Short women strive to give themselves
height by building up their heads. It is
not usually known that most people’s
heads are too large. They are often im-
proved by the hair or some small orna-
ment being worn on the top of the head;
but it must not be so arranged as to seem
to increase the bulk of the head, only to
add a little in height. The size of the
head in proportion to the entire height of
the body should be one-eighth. Often

women with faces too long try to short-
en the face by wearing the hair very low
on the forehead. Whether the hair be
worn low or high should depend prinei-
pally on two things—the setting of the
eyes, and the quality of the face. The
eyes of a woman should be in the middle
of her face. That is, drawing an imagi-
nary line across the top of the head and
another below the chin, it is on an imagi-
nary line exactly half way between these
two that the woman’s eyes should be set;
if they are placed higher, the effect ap-
proaches masculinity; if lower, the eifect
is toward the infantile type.

Now if the eyes are set too near the top
of the head, often the case wheve the face
is too long, the bringing the hair low upon
the brow only increases this defect. The
other thing to be considered is the quality
of the face. Sometimes a strong face is
brutalized by bringing the hair low, and
spiritualized by wearing it high, for often
with a strong face the modelling of the
forehead is an important and fine feature.

The throat is apparently shortened by
any hair or ornament hanging from the
head, and only where the throat is long
should any such fashion be indulged.
The throat is shortened by standing ruf-
fles, and the shoulders heightened by a
‘square-cut” dress.  Yet where the point
to be emphasized is a handsome neck and
abrilliant complexion,one may scmetimes
sacrifice a faulty figure to these beauties,
and let the ruff of lace form a comple-
mentary background to the complexion
of face and neck, this being then made
the central point of interest, and the rest
going for nothing.

An artistic friend once told me that he
remembered, in the period of hoops, being
struck in a ball-room, for the frst time,
with the value of the fashion. The beau-
ty of face and shoulders seemed doubly
emphasized—nothing but masses of tulle
and flowers and silk lay beneath. The
short and dumpy women who had often
fine necks appeared quite on the level of
their more perfectly proportioned sisters,
even sometimes outshone them.

‘Women are much oftener too short
than too tall, and they try to gain height
by high heels. These do undoubtedly, as
long as their wearers stand still, give dig-
nity ; but they are most graceless for wallk-
ing, even in a room, and deform the feet,
Thus they administer to a very short-lived
vanity, and we can not recommend them.
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American women have very often the feet
too small, and this is no beauty. The bet-
ter shaped a foot is, the smaller it will look;
but that it should really be too small in-
volves an awkward gait. Again, it should
be remembered (though it is usually for-
gotten) that the foot of a large woman
should be large—not large in proportion
to her size—but it is no beauty that it
should be as small as that of a small wo-
man. A heavily built woman should
have a larger foot than a slenderly built
woman, and usually, to her unnecessary
sorrow, she has. The foot should be as
long as the ulna, or chief bone of the fore-
arm; that is, from the small head of the
bone to be seen at the wrist to the point
of the elbow, should be the length of the
foot. Where the fore-arm is too short,
the foof will be found to be also too
short; where this is too long, the foot will
be too long. Most people are surprised
that the foot should be as long as the
fore-arm, and are inclined to dispute the
fact till they prove it by experiment; but
an experiment will easily show that a
straight line drawn from one point to an-
other will appear a great deal longer than
the same space filled by a line divided into
curves.

Large women pinch their feet in tight
shoes because they are ashamed of having
them in proportion to their bodies, thus
in time they deform and swell them until
they are out of proportion to their bodies,
but in the direction that they did not in-
tend, Small women pinch their feet be-
cause they are vain of their smallness,
and would emphasize it. Now in many
cases they are not so small in proportion
as the feet of tall women; but the public
eye, being not eritical of proportion, will,
without their going to the pain of pinch-
ing their feet, consider them small because
they are abstractly so; therefore they seem
to us to malke a poor exchange for a grace-
ful motion and a dignified carriage—two
essentials to the greatest beanty. In fact,
anything else had better be sacrificed to
ease of motion, and yef this is what one
sees most frequently disregarded.

Any woman is too tightly dressed who
can not raise her arms straight up above
her head and clasp her hands; who can
not stoop to tie her shoe, or pick up a pin,
without heightened color. Yet probably
not a dozen of our acquaintance can do
this. Stupid as is the mistake of the tight
shoe, it is wisdom compared to tight la-

cing, which, less painful, is more unre-
lentingly indulged, and like a painless
poison saps the beauty, the grace, the life,
from its unfortunate vietims.

The beautiful human body develops
slowly toward its vipeness. Not until
twenty-five is a woman entirely develop-
ed—that is, among our Northern nations.
Indeed, there are slowly developing fam-
ilies that can not be gaid to reach the ripe-
ness of their beauty before thirty, but five-
and-twenty is the age set by the anato-
mists for the complete formation; and yet
from the age of fifteen or sixteen the pli-
ant, tender bones and museles are com-
pressed and flattened, till, instead of grow-
ing and making room for the wonderful
system of organs which only in their full
development can give us a worthy race,
the beautiful skeleton is contracted and
deformed, the young muscles wealkened,
the magnificent interior organs rendered
incapable of conception, and the doctors’
offices filled with nervous patients. Tight
lacing is not only a stupidity, it is a erime
—a crime that casts a heavy burden upon
the next generation; but we have prom-
ised to write advice upon beauty in dress,
not upon morals, and we must return to
our theme.

We would like to convince every wo-
man in the land that a small waist is un-
beautiful. Look at the Greek statues.
We have no more perfect standard for
beauty. Imagine what they would be
had they worn a tight corset. Why, we
should turn away our eyes, shocked at the
painful angular lines that would replace
the graceful majesty of those flowing
curves.

And this is not all that may be said
against tight lacing as a destroyer of beau-
ty. It ruins the digestion and the circu-
lations, and consequently the complexion.
Now we all know that a beautiful com-
plexion is one of the greatest feminine
charms. An ugly woman is made beau-
tiful by it, and a handsome woman is oft-
en hid beneath an ugly complexion.

With educated people the modelling or
finish of the race is often much finer than
the type; with uneducated people, especial-
ly in handseme faces like the Irish, al-
though among them very degraded types
exist, we often find a very beautiful type
both in face and figure; but never in the
uneducated face is that final modelling,
that subtle finish of little parts, that is
the greatest charm of the educated face.
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‘White muslin or lace about the neck
casts reflected lights on the face, thus, if
the complexion is not very dark, clearing
the eomplexion, and lichting up the little
modellings of the face. A face that is
befter in its delicate modelling than in
its type or formation is apt to be better
seen in full face than in profile, not only
because the eyes are apt to be fine, but be-
cause the finish of the face is better shown.
‘Where the type is finer than the model-
ling, a dress that eats up the light, like dark
velvet, will be the most effective setting.

The geometric style of dress, that is, eut
up into triangles and stiff forms, is trying
for any kind of figure. Where the figure
is handsome, the nearer to the simplicity
of a bit of fabric draped about it in soft
clinging lines the dress approaches, the
more becoming.

It is not necessary to be conspicuously
peculiar in order to avoid the slavery of
fashion. We may so modify and gelect
that a sort of “‘survival of the fittest” is
what fashion attains in our hands.

Long lines from the shoulder to the foot
give height; horizontal lines erossing the
figure shorten the person. Short stout
women should avoid basques, or any dress
that makes a descriptive line about the
hips; ruffles at the shoulders or hips that
increase the bulk; or skirts of too great
tightness, where looser draperies would
give slenderness to the figure. Tall wo-
men who are too slender may use the
horizontal lines with advantage, and in-
crease the apparent size of arm or waist by
a band that surrounds them. People ap-
pearmore slender in black and dark colors,
and stouter in light colors; slenderer in
such stuffs as form masses of shadow with
a few flashing lights, as velvet, for in-
stance, and stouter in stuffs that reflect
light and have fewer shadows, like cloth,
satin, silk.

To break the masses in dress by very
light lines of trimming, like a cord of
light color introduced in the seams, has
never a good effeet; a lining designed to
show may be as light as one pleases, and
the effect never interferes in an unex-
plained way with the drawing or propor-
tions.

A massing of color, and a gentle passing
from one tone to another, are always more
pleasing than violent contrast, which, if
used, should be in one place, as in a bow
judiciously placed, or a flower, or, as we
have said, a lining.

Vor. LXIL—No. 370.—38

The fashion that has prevailed within
the past few years, of suits all of one ma-
terial, is a move in the right direction—at
least, it saves us from that bad effeet of
ill-chosen garment above garment, cutting
the figure up into a sort of tile pattern,
like a roof in two or three colors.

The matter of shoes is an important one
—*“bien gantée, bien chaussée, ¢’est bien
habillée,” runs the French saying (‘‘well
oloved and well shod is well dressed”).
The glove, like the shoe, should be large
enough. A small glove is as graceless,
though by no means as harmful, as a
small shoe. Alike, the shoes and the
gloves should be harmonious with the
dress. Across theroom the gloves should
not appear like spots upon the dress.
They are frequently worn too light, and
when too light for the dress, have not
even the advantage of bare hands, which
at once repeat the color of the face, and
so fall into harmony. Where a colored
shoe is worn, it must be very judiciously
chosen. In the street, no shoe looks so
well as a black. In the house, one the
color of the dress is more elegant. Black
shoes and stockings with a black dress;
and with a light dress, unless the foot be
very small, a shade darker than the dress,
if exactly of the same tone, will seem to
be more closely the color of the dress than
a shoe of the same shade. Shoes of a dis-
tinetly different color are only admissible
with a white dress, and then the contrast
should not be too startling. A faint tone
of color is usually best, unless the shoes
be the one touch of color in the whole
costume. It may be used in this way
with a dress all of gray also. Where the
foot is handsome, a sandal slipper with a
very small button on each band is far
more becoming than any slipper trimmed
with bows, which may only be used ad-
vantageously when the instep is low and
the foot shapeless.

One word, before we close, on what
would artistically be called ‘ composi-
tion.” This is, perhaps, not as easy to ex-
plain as any of the points that we have
already treated, yet it is one of the most
important. The idea is the same in com-
position of line as in balance of color,
which we explained in the first part of our
first section. The lines of the dress, and
especially those of the dressing of the
hair, or of the bonnet, should be such as
to bring into prominence the best lines of
the face. Sometimes the lines are too cir-
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cular, sometimes too angular. We some-
times see faces where the eyes are too
round, the nose inclined to a snub, the
mouth too small and round, the eyebrows
arched. This is sometimes a piquant and
pretty type, but not when exaggerated, as
it easily may be by repeating the circular
lines in the head-dress by curls where the
hair should be worn smooth, or by a
wreath of round flowers where a more
angular bow should be placed. The line
of the bonnet should not be circular; fea-
thers are not favorable to this style.
Feathers, on the contrary, make a soften-
ing setting to a face inclined to angulari-
ty; jet fringe, or any surrounding that
forms straight lines, is unfavorable; the
hair turned off the face, or worn in curls
(so that they are not pendent), relieves
the severity of the face.

Of course in treating the matter thus
abstractly it is difficult to do more than
generalize, but we may hope that we have
not failed in suggesting some useful trains
of thought, which may, where there is so
much beauty as among our women, not
be without their effect.

IIL

Our young girls in America do not
seem to have the sense of the beauty of
simplicity in dress. No young girl looks
as young or as lovely in heavy velvets
and loaded trimmings as in simple mus-
lins and soft, clinging materials. They
detract from their own fresh charms by
calling attention to their adornment. I
should be inclined to say that no jewels,
unless a single row of pearls about the
throat, no lace but simple Valenciennes,
should be worn by any girl younger than
twenty-one. A dress perfectly fresh, light
in color (where the complexion permits),
beautifully cutf, and almost entirely un-
trimmed, can not be improved upon for a
young girl. Itis the sweet rounded forms,
the dewy bloom of the cheek, the clear
young eyes, the soft tender lips, that we
want to see. “Where silks are worn, they
should not be of heavy quality, but soft.
Our young girls wear dresses like dow-
agers. It is a futile waste of money; no
beauty is attained.

We would like to call attention to the
fact that the style of dress influences the
manners, the carriage, of the woman. The
masculinestyle of dress has this objection.
It is a little difficult to say what we could
substitute for the Ulster that we have all

adopted. If is surely a very convenient
garment for our streets, and for rain and
mud and snow; but there is a difference
in the cut of Ulsters, and they should be
ag liftle like a very bad overcoat as pos-
sible. ‘Where a young girl has side pock-
ets, she is apt to put her hands in them,
and where she adds a Derby hat, how often
the swagger follows!

The Derby hat appears to me to have
no excuse. It is unbecoming even to a
man, and absolutely hideous upon a wo-
man. If is surprising to see them adopt-
ed by well-bred ladies. They have had
great countenance, to be sure, but we
think that if we should hand over all the
younger generation to an exclusive cos-
tume of the Derby hat, the Ulster, the
Jersey, and the short skirt, it would not
take more than one generation to make
us lose all grace of manner.

The short skirt deserves to be com-
mended for the street, but in the house it
has neither beauty nor elegance. Even
to shorten a long skirt in front for the
better display of a pretty foot is a great
mistake. It is neither becoming to the
foot nor the figure. It gives an inten-
tional look of display, which is unrefined ;
and surely the dress that leaves something
to the imagination is more coquettish and
more dignified.

The scarf for a married woman is a
fashion that should never die. To wear
it well is a proof of grace, and it imparts
an elegance, especially to a tall woman,
that is very desirable. In the old por-
traits by Sir Joshua Reynolds and Gains-
borough, by Stewart and Copley, the scarf
has been very elegantly used—the long
straight scarf drawn tightly across the
small of the back, passed over the elbows,
and dropping down in front as low as the
knee, orlower. Nowadays one sees them
occasionally worn by ladies who have
relatives in the East, who send them
scarfs of crape or camel's-hair; and oceca-
sionally the French approach the scarf
in the style of their light outer wraps for
spring or autumn. I think that it would
only require half a dozen ladies, whose
reputation for good dress is high, to per-
sistently adopt the scarf, for others to
recognize its grace and elegance.

The wearing of jewels is not often well
understood. One does not see many hand-
some jewels worn in America, with the
exception of diamonds. It is said that
the value of the diamond fluctuates less
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than that of any other precious stone,
and that they therefore recommend them-
selves to the practical masculine mind as
an investment, and that this is the real
veason that our women wear diamonds so
exclusively. This is fo be regretted, as
the diamond, from its excessive brilliancy
and hardness of light, is not becoming to
many women. To the blue-eyed, the sap-
phire, or even the inexpensive turquoise,
is often far more harmonious and deco-
rative. A little pale woman in flashing
diamonds is absurd; the silent pearl, the
dull, soft turquoise, the evasive, mysteri-
ous opal, even the little moon-stone, a
areen chaleedony, the topaz, an amethyst
with a velvet surface for finish (what the
French call défacée), even amber, or pale
tea-colored coral—all these as ornaments
are becoming to ninety-nine women,
where the diamond is becoming to the
one-hundredth. Let us emancipate our-
selves from imagining a thing beautiful
beeause it is costly, or beautiful as an or-
nament because it is beautiful in itself,
or ornamental in the dress of one person
because it is so in the dress of another.

We knew once a charming liftle lady
who, being in very moderate cireum-
stances, dressed in such simple materials
as she could easily proeure—in winter
often in soft gray woollens, in summer
in light-colored muslins, with a white
scarf, a straw bonnet, with the plainest
pale ribbon neatly tying it down. Her
complexion was like a wild rose, and with
her soft fair hair and blue eyes, her figure
delicate even to the point of fragility, no
dress could have been more coquettish
and exquisitely appropriate. Later her
husband eame into a fortune. She eager-
ly adopted heavy velvets, beneath whose
weight she seemed to totter, diamonds of
great size and brilliancy. They made
her at once a plain woman; and as her
freshness began to fade, we wondered
how we could ever have thought her ex-
quisitely pretty; and it seemed to us that
with soft lace and the tender dullness of
pearls, with erapes of gray or white as
material for her gowns, even faded she
would have been charming.

We know a very plain woman, of much
grace of manner, who knows how to male
her plainness effective even in this coun-
try, where we are spoiled, and demand
that every woman shall be pretty. She
is small and delicate, but the bony struc-
ture of the face is bold, and it is most be-

coming to her to dress richly, or, rather,
she is capable of wearing with elegance
a rich dress and jewels. One can hard-
ly say that they become her. She is in
no wise more beautiful for them, but hav-
ing no beauty, would appear insignificant
without them. This seems to be, artistic-
ally considered, a case of good judgment;
but that a woman with delicate personal
charms should utterly extinguish them
by the brilliancy of her dress, seems like
the blind taste of a savage.

Some people who know how to choose
the appropriate jewel or ornament, wear
too much of it. There should be design
in this as well as in the dress, and the
least sense of overloading becomes af once
savage; nor is any richness attained by a
great number of inexpensive ornaments.
For most women a single jewel, if it is
handsome, which shall be the key-note of
color of the dress, is more effective than
necklace and bracelets and rings.

Fancy a tfall slim woman, with black
hair and blue eyes, and a pale, clear com-
plexion, wearing a dress of white crape,
about her throat a narrow black velvet rib-
bon fastened with a fine sapphire of some
size, set clear, and with none of the dia-
mond surroundings that we see them often
ruined with. She may wearanothersmall-
er sapphire in a ring upon one hand, and
no other ornament, unless a natural white
rose. With the same ornaments—the
sapphire clasp and the sapphire ring—she
might wear a dress high in the throat,
composed of various shades of the sapphire,
from light to dark. Thus the jewel is the
concentration of the whole.

‘We should like to say a word about the
dress of children. No child is prettier for
an elaborate design of dress. A single
ruffie at the edge of the skirt does very
well, but it is quite as well without it.
And fo cut up the tiny space of a child’s
dress with loopings and frimmings and
ornament seems to us to make them look
like monkeys. Noteven the sash is beau-
tiful for a child. A child is constructed
first of all to eat that it may grow, to rve-
ceive impressions that it may learn: there-
fore the head and the stomach are large
in proportion to the rest of the body.
‘When the little figure is nude, so that
the soft fleshy forms can be well seen,
all this is beautiful ; but to emphasize in
the draped form of the child the large
stomach by a broad sash, is utterly against
all rules of beauty.
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The legs and arms are often beautiful,
but to show the legs by cutting off the
dress at the hips is immensely awkward,
and seems chiefly to serve to display the
drawers, which are not a beautiful gar-
ment, and should be entirely hidden.
Besides this, in winter our climate is
wholly inappropriate for any such expos-
ure, and we shall best see the beauty of
a healthy child in its easy, untrammelled
motion as it movesabout in a simple dress
(of as handsome a material as you like,
provided that it is untrimmed), which is
long enough to be warm and loose enough
to be comfortable. If you want your chil-
dren to be graceful, let them be uncon-
scious; if you want them to be healthy,
let them be sufficiently warm. No wo-
man can have a fine complexion who as
a child has been habitually chilled, and
we see in the winter many children who
seem literally to have nothing on from
the waist down. They could much bet-
ter afford to puf it the other way, and
wear nothing from the waist up, the lungs
and heart being at less expense to warm
the upper portion of the body than the
legs, which are further away from them.

A HELPMEET FOR HIM.
I

I_ IS name was John Detmold. Judg-

ing by his name, he must have been
of German descent, and he was merely a
country boy, living a hard life upon a
farm in what was then the wild interior
of Ohio. For years he had grubbed and
ploughed, had hoed and reaped, with eyes
fastened upon a harvest beyond that of
hig corn and yellow pumpkins, more than
that of his summer hunting and his mid-
winter trapping. And now the long-look-
ed-for Christmas had come af last, and he
was on a visit to the town which was at
that date the metropolis of all that region.
He was nothing but a coarsely clad rustic,
as thickset, sunburned, utterly uncouth
and awkward, as could be found, and he
had driven to town in a cart laden with
the ecarefully dried skins of many a squir-
rel and rabbit, raccoon and deer. Igno-
rant as the Iad was, he had, where money
was concerned, a skill which amounted to
science. His lumpy hand had a hunger
for cash which was surpassed only by the
grip with which it closed upon and kept
whatever coins came within its grasp.
Possibly he inherifed this from parents

who, in Germany, most likely, had to
struggle for life, with the wolf of poverty
forever upon the threshold. Certainly
his farm experiences had deepened and
hardened in him any such tendencies.
Indulging now in none of the tempta-
tions of the town, he gave himself dili-
gently to getting the highest price in the
market for his wares, and persisted until
he had sold the last skin, and buckled the
last cent obtained therefor about his waist,
and next his person, in a belt which he
had himself made for the purpose,

But his long-anticipated object in com-
ing to town was a something beyond even
that. He had been born with, or had in
some queer fashion developed within him-
self, an appetite which money was but a
means toward appeasing. When he first
came, he had put up at the cheapest tav-
ern he could learn of, and the elerk there-
of had been greatly amused at the fre-
quency with which he had drank at the
water faucet, drawing cup after cup there-
of for himself. After that it seemed as if
he would never be done washing his face
and hands, filling and emptying the tin
pan, and filling it again. Greatly re-
freshed, he went out to make his sales.
Immediately upon his return to the tav-
ern he again exhibited a strange fondness
for water, considering how cold the weath-
er was. Again he washed his hands and
face at the sink in the little room adjoining
the bar, turning on the water for the pux-
pose from the brass faucet. He took a
long time at if, letting the water off and
en, off and on, as if he never would get
through. When he had dried his face
and hands upon the brown roller-towel,
he found himself obliged to take yet an-
other drink, holding the pewter mug un-
der the faucet, and watching the rush
and foam of the liquid as a toper might
have done the pouring out of whiskey.
“How far is it to whar it comes from ?”
he asked the office clerk. But that gen-
tleman was too busy with his cigar to do
more than reply, ‘“ Up street”; and John
Detmold hastened in the direction indica-
ted, until, having climbed the hill which
overlooked the town, he found and lin-
cered long upon the banks of the reser-
voir which supplied the fiuid in which he
seemed to find such pleasure.

As he came back at last he hardly look-
ed in at the windows of the stores. There
were signs along the street telling where,
to judge from the delineations thereof



