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you as well as me," said father huskily, taking
up his hat.

“\Wait. Let us be sure that it is safe,” said
mother ; and, after going to the door and
looking out, she came back to tell us that
the street was quite empty. But she had
something yet to say to my father, and she
bade me watch at the door; and this I did
with the greatest keenness, feeling that some-
how our happiness was dependent upon his
going away unseen.

Soon, my father and mother came into the
passage, and there they embraced in a silence
broken only by mother's stifled sob. My
father took me in his arms and kissed me
again and again ; and then, without a word,
pressing his clerical hat down upon his brows
and casting but one furtive glance to the
right and left, he went up the road with a
quick, firm step. Meeting him, one might
have thought he was a clergyman come
from visiting a sick parishioner in the last
extremity.

When he was out of sight, mother and I
went back into our sitting-room, and there
on the table I saw the little box, in which
she so carefully hoarded her savings, lying

open and empty. I wondered if my father’s
visit was that “accident " which she had been
so long and patiently preparing for.

“ Dolly, dear,” said little mother earnestly,
“ you know something of a secret that must
never be hinted at to anyone. Your father's
happiness and mine—nay more, perhaps our
life—depend upon your silence. You will
think of that always?”

“ You know I will, mother dear.”

She hesitated a moment and then said,
as if in response to her own self-ques-
tioning—

“QOught I to tell you more?”

“ Not if you doubt the advantage of it, little
mother. I wish to know no more."”

“Secrets are heavy burdens,” she said
with a sigh, “and you, dear, have enough
to bear without that. We will speak of it
no more.”

Would mother trust Dr. Fairfield with the
secret she wished to keep from me? I won-
dered ; for dimly I perceived that something
in my father’s past life was the obstacle that
mother believed must prevent Phil from
making Elsie his wife.

END OF CHAFTER THE SECOND.

BY AN EXPERT.

T is now a well-accredited doctrine

of physiological science that a

very certain clue to individual

character may be obtained by

means of handwriting. Not

only so, but it has been acknow-

ledged that the value of the test of hand-

writing, as indicating certain hygienic con-

ditions of the penman, especially in their

mental and physical considerations, is much
greater than many persons imagine.

No doubt much of what is so-called Charac-

ter-reading in caligraphy is little more than a

species of quackery, akin to that which pro-
fesses to read “fortune” in the lines and
general anatomical features of the human
hand. For no evidence is, perhaps, more un-
reliable than that of handwriting when an
attempt is made by its help to determine
what 1s the precise moral or physical disposi-
tion of the penman, just because there are so
many considerations to be taken into account
before arriving at a correct conclusion—such
as, for example, the degree of haste ; the kind
of mood or temper ; the nature and extent of
the accessories of the penman when in the
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act of writing, not to speak of other aids
and helps for or against the production of
a normal specimen of penmanship. There
are, of course, certain kinds or forms of hand-
writing to which this does not apply, but
for the most part it will be found to be of

a featureless, automatic character, and might
as well, for that matter, be the product
of a writing machine as of the craft of the
penman.

In spite, nevertheless, of many difficulties
that necessarily confront him, an expert in
handwriting may undertake to define—and

that simply by means of such data as supplied,
say, by a few strokes of the pen—what the
moral or physical disposition of a particular
penman actually is, and what are its chief
characteristics and features. What is more
at the command of a penman of even the
most ordinary skill than that little, subtle,
obedient instrument, the pen? It is that
very command or power which, when ex-
pressed in written characters, te.ds almost
automatically to unfold the writer's personal
identity. Thus, one of the commonest rules
for the guidance of the expert—a rule which,
however, has its exceptions—provides that a
person of strong muscular physique should
write with a strong, keavy style of penmanship,
as in No. 1 ; while a person who has little or
no muscular grit to boast of, should in like
manner exhibit only a thin, fecble, and feature-
less stvie (No. 2), corresponding to the degree
of physical inaptitude. All caligraphy does
not come under this rule, but in nine out of
every ten instances of what may be described

Casserr's Famiry Macazinveg.

as literate, in contradistinction to #literate,
penmanship, it is perfectly possible for the
expert to define with considerable precision
the physical traits of the penman. In the
same way, nervous strength or weakness may
be gauged with a very fair measure of success ;

for there is nothing simpler, within the scope
of this interesting science, than for the expert
to differentiate from the bold, round, plump,
deliberate pen-strokes of the man whose
physique is of the big, bluff, Bismarckian
type, the nervous, attenuated, shrinking cali-
graphy of the man who pins his faith to that
slipper-and-pantaloon motto, “The pen is
mightier than the sword,” and whose actions
are all more or less dominated by its gentle
teaching.

By unhealthy or abnormal handwriting is
meant chiefly such handwriting whose char-
acteristics betray certain pronounced indi-
vidual variations from the everyday standards
or normal types, as supplied, for instance, by
the caligraphy of the insane, criminals,
forgers, etc. etc. In abnormal types of hu-

manity we naturally expect to find abnormal
modes of expression. Invariably we do so, and
certainly and especially we find them in the
handwriting which, it must be remembered,
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is a more deliberate and less mechanical mode
of mental expression than speech is, of the
criminal and the insane.

There is, therefore, a most interesting field
of inquiry opened out by this branch of the
art and science of caligraphy, which hitherto
has received but scant recognition. True, the

caligraphy of the insane has engaged the
attention long before now of specialists like
Tuke, Clouston, Bucknill, and one or two
others. Still, general interest in the subject
proceeds slowly, although it is now widely
admitt .d that the progress of certain forms of
mental disease can be ascertained, and even
the stage of the disease apprehended, by means
of the caligraphy of those suffering therefrom.
Thus, in cases of delusional insanity, the pen
very often readily betrays the mental condi-
tion of the penman. Keeping out the mad-
ness of the matter written, we find numerous
capital letters where none are required, many
words strongly underlined, a frequent use of
ominous-looking crosses, star or dagger-shaped
signs and emblems, and such like peculiari-
ties, all of which more or less emphasise the
nature of the mental disturbance of the hand-
writers. Here are a few examples :—

In No. 3 we have a striking instance of the
insanity of the penman staring at us, as it
were, from every loophole and in every curve
and stroke of the writing. The degree of

mental stress and strain is most evident. The
penman's 'hurry is extreme, and the writer
will, in all probability, “ dash off " a similar
epistle on the morrow, and the next day and
the next again, and so on until the passion
exhausts itself or assumes another form or
seeks another outlet.

NO. 5

No. 4 is a remarkable example of “insane”
chirography for several reasons: in the first
place, for its high degree of caligraphic finish
and neatness ; secondly, for certain evidences
of the mental skill and dexterity of the pen-
man ; thirdly, for the almost total absence
(barring the nature of the context and some
underlining of words) of the usual indications
of mental disbalance or unevenness; and,
finally and particularly, for its marked resem-
blance to the handwriting of one of the
noblest and sanest men known to this or any
other age, viz. Mr. Gladstone.

In No. 5 we show a characteristic specimen
of Mr. Gladstone's usual caligraphy, and, in
comparing it with No. 4, it is impossible not
to be struck with the general features of like-
ness to each other of both examples. Such
instances are, of course, exceedingly rare ;
and it can only be said of it that it presents
to us a very pronounced deviation from the
normal types of abnormal handwriting :

As already stated, a profuse display of
capital letters, crosses, and other symbolic
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marks are prominent features in the cali-
graphy of many insane persons—especially
females —whose mental weaknesses run to
delusional forms. A very prevalent lunacy
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among females takes the form, as is well-
known to all mental pathologists, of an hallu-
cination that they are empresses, queens,
princesses, and other high personages. It is
only natural that these delusions should
sometimes betray themselves in the hand-
writing ; there, at least, they are harmless
enough, even though certain words are here
and there seen to be flanked and guarded, so
to speak, by crosses and daggers and such like
emblems of power, if not authority. No. 6

affords an interesting example of this class of

abnormal penmanship, with which experts in
mental science are more or less familiar.

In abnormal handwriting, and especially in
that of the insane, some examples may be
more pronounced and decided than others,
but as a rule all are more or less suggestive
of the abnormal mental disposition of the
writers. In some cases, however, the evi-
dence not only of the existence of active
disease, but even of its stage of progress is
remarkably apparent. Thus, the handwriting
of paralytic and epileptic subjects possesses a
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pathological interest and value which that of
insane persons, otherwise classified, does not
possess. Moreover, it supplies a readier clue
to the precise nature of the mental disease ;
indeed, it tells only too well what that is,
how far it has gone, and may even suggest
whether or not a cure is possible. Here are
but a few of the features of such hand-
writing :—A  noticeable /fesitancy in the
formation of the znifzal, and often of the
final letters of words. This symptom indi-
cates so far the condition of nervous iucom-
pactness or attenuatedness of the person
suffering from cerebral mischief, and is some-
times so pronounced that the handwriting in
which it is detected is little better than
a scrawl such as might suggest the rudinen-
tary efforts of a child (see No. 7). In cases
where this occurs the disease is probably far
advanced, if not beyond repair. Tt will
usually be found, on inquiry, that persons
suffering from this subtle form of insanity
were never, as a general rule, very proficient
with the pen—that is to say, clear, bold, and
strong caligraphy was never a strong point
with them.

When placed side by side with the hand-
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writing of persons in sound mental and
physical health, it is, of course, often a matter
of no ordinary difficulty for an expert to
detect the existence of insanity by means of
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Z?‘- ; the first (No. 8), the handwriting has every
= W %’4 appearance of the penman’s mental strength,
0MM and indicates, among other good traits of

o character, method, exactness, decision, strength

c F 2 = of will, etc. Yet the writer of the epistle is
an S/M’U’ incurably mad, his hapless condition having

: been brought about partly by a long course

@ _#%”M ond of indultr%nce in ﬁlt()k-i(.dl'll‘s cmc‘%1Ir partly
W% w:ﬂ(&w by a hereditary tendency to mbaml) The

~ < vice may, alas | only be the result of the
5 family taint. In the second specimen (No 9)

Car a/(—o V2 the writing is of course that of an *illiterate,”
Lo £ /9% but its Yalue lies in this—that there are few
% o M oS ‘lorati such as we should

signs of deterioration such

b QGA MM"‘ V27 & expect to find in a  hand " unaccustomed to

the use of the pen.
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chirography.  The difhcuity is, moreover, NOL 1
increased when the insanity belongs to one
of the milder types, or, at least, when it does WM
not come within the category of cerebral
disease. True, the composition per se often NO. 12,
readily betrays the mental state of the pen- THE EVOLUTION OF A FORGERY.
man ; but, omitting that, the chirography
may be of such a mormal character as to In such abnormal handwriting as that

pass for that of a healthy-minded person, briefly considered the expert has certain
while it may be that of a person hope- very definite clues to work upon—a few
lessly insane. One or two specimens bear- of these we have indicated, but when he
ing out this statement are submitted. In comes to deal with such abnormal specimens
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as those which the caligraphy of certain of
the criminal classes are sometimes supposed
to supply, his task is by no means an easy one.
But it is not the first time a criminal has
been ‘“run in,” his identity disclosed, his
capture made easy, his crime proved to the

I

NO. 14.

hilt, and his “term" meted out to him, by
means of such a clue or clues as his peculiar
handwriting supplies. Begging-letter writers
have over and over again been convicted of
fraud by having betrayed their identity in
certain caligraphic peculiarities and oddities
not sufficiently disguised, though efforts were
made to effect disguise. A case in point
may be referred to :—A notorious beggir 3-
letter writer (he had the cheek to style
himself a “ man of letters!') who was sup-
posed to earn several hundreds of pounds per
annum by means of a facile pen and ready
wit, used to adopt many precautions against
detection in his nefarious calling. Changes
of name, occupation, and address, were only
matters of course suited to his exigencies.
The stories of his sore necessity had an infinite

NO. I5

variety about them that almost suggested
genius as a gift of their inventor. But his
strong point was in his power over the pen,
which afforded him almost any disguise. A
fairly-well educated man, but an especially
expert penman, he could assume almost any
réle in pursuance of his craft. To-day, it was
that of a broken-down actor, or artist, or
teacher, or commercial traveller, and his style
of begging-letter was always suited in diction,
hrase, and penmanship, to each profession.
}}‘o-morrow, it might be as a decayed merchant,
whom commercial misfortune and broken
health had brought to an untimely old age
and to the gate of the workhouse. * Thank
God ! he wasn't quite there yet, but! wnless
kind friends,” etc. ete, And when the kind
friends read the poor shamblingly-written
letter, they invariably prevented the broken-

Cusserr’s Famiry MacazINE.

down merchant from becoming a burden to
the rates; at least, so “drawing” was the
whole get-up of the epistle, that they postponed
that sad event for a time. In a word, so suitable
were the caligraphic and other disguises in
each appeal that, as we have said, the man
for a long time did good * business” through-
out the length and breadth of the country, as
was only possible to a highly capable “man of
letters.”  But—yes, buli—clever though all
his disguises in handwriting were, there were
just one or two little trifling matters that he
overlooked in a way which eventually proved
fatal to the whole scheme and so closed his
career for a time. The first was the uni-
formity of two capital letters—*S" and
“M.” These were always written thus (no
matter how well-differentiated was the rest
of the writing) :—

‘D e fa ad ZL@W o)

Even the small letter “s” was written as a
capital reduced in size. No matter how in
other respects the disguise was changed, the
capitals named were alwayssowritten. Another
feature of his abnormal caligraphy was his uni-
form method of making the sign “.£": for this
beggar always aimed at fairish game when on
the hunt, and nothing less than a five or ten-
pound note would meet his present emergency!
So that in “requesting the favour” of that
sum, he invariably indicated it thus ;—

”565' or 56/0.'

It will be observed that the sign “£ " has
here only one stroke across the centre of the
letter. With our friend there never were two
strokes—thus: ¥ "—and so it was evidently
seen to be a peculiarity which, as it never
occurred to him to modify it with the rest of
the disguise, helped, with other proofs, to set
up a theory as to his identity—a theory that
stood the test.

Of course, it is only those criminals whose
skill with the pen is considerable who can
supply the expert with instances of the fore-
going kind. And while begging-letter writers
have an unquestionable monopoly of this
field, “ forgers,” as they are commonly called,
not infrequently contribute a fair share of
the expert’s data to the question of abnormal
handwriting.

In the following interesting instance of
what may be described as the * evolution of
a forgery,” we have evident traces of the
growing skill of the penman. It may be
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remembered that not many vears ago there
was discovered, in “‘a certain city by the sea,"”
what proved eventually to be a veritable
manufactory of forged letters, autographs,
etc., of eminent persons, dead and living.
Many such letters and autographs had already,

Sreras

NO. 16,

betore their real value was made known,
found eager purchasers throughout the coun-
try ; of these writings not a few purported to
be in the “hand " of the immortal author of
“ Waverley," to which his familiar signature
was of course appended.

Quite a curiosity in its way was a threefold
attempt at the signature of Sir Walter, which
we produce here (see Nos. 10, 11, and 12) for
the first time, and which is, perhaps, one of the
most interesting examples of improving forgery
we have ever known. No. 10 shows the first
attempt, which is not so bad, all things con-
<idered. MNo. 11 is approaching to the right
thing, bv still a good way from it. No. 12 is
a palpabis hit! yet only an apocryphal sig-
nature, though Sir Walter would have found
it hard to disown it as his. And since we
have exhibited the signature as an inter-
esting bit of abnormal penmanship, there
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NO. 17.

is nothing to hinder our putting in evidence
(in No. 13) a portion of the letter itself for
which, to all intents and purposes, the sig-
nature was concocted.

Unhappily or otherwise, the caligraphy of
Sir Walter Scott was not the only “ writing "
thus manufactured. Here are a few other
specimens, all more or less like the original,
but, in certain points, showing the * hand " of
the manufacturer :(—

No. 14 is that of Thomas Carlyle. All that
is to be said of it is that the sage of Chelsea,
in his brightest, best, and least bilious mood,
never penned so good a signature as this—at
lzast since he left college !
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No. 12 is like the signature of [Lord
Macaulay, but it is too bold and upright to
be an original copy.

No. 16 purports to be a signature of John
Bright. The “sincerely " is too abbreviated
and slipshod to have been penned by Bright,
though the name is fairly-well written. But
here we must draw up for the present, though,
before concluding, we cannot refrain from
showing two very rare and interesting
examples of abnormal writing—in one in-
stance done not by the hand but by the foot
(No. 17), and in the other instance, mirabile
dictu, by the mouth ! The writer of the latter
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NO. 18.

example is also armless, having had the mis-
fortune to lose both arms in an accident some
years ago. Yet the youthful victim of the
tramway accident quickly set about trying to
do with the mouth what formerly was accom-
plished by the hands. Very soon he suc-
ceeded ; and was ultimately enabled to win
valuable prizes forexcellence in water-colour
work, among his patrons being her Majesty
the Queen and H.R.H. the Princess of
Wales. To give some idea of the real skill
of this armless artist, the reader has only
to refer to the design which heads this
article, and which is only one of the really
excellent bits of work he has executed. A
specimen of his caligraphy is also shown
in No. 18; and, judging from its fluency
and clearness of expression, it would be quite
impossible to discern any natural defect in
the writer.

The writer of the former (No. 17) is armless
and has been so from birth, and yet so expert
and dexterous has he trained his toes to be
in the use of not only the pen but many
other instruments, such as saw, hammer, fork
and knife, etc., that he can do almost any-
thing a Aandy man may !

A.C,



