THE TRUMPET IN CAMP AND BATTLE.

“T was. But I did not desire this man’s
death.”

“ And the guillotine will have him, and he
will not be on hand to see me scared. Ciel!
but it is strange. Alas! the disappointments
of this mortal life! Good luck to you, and au
revorr. I thank you.”

A few minutes later, Grégoire, having
carefully disposed of the gold about his
ample person, escorted Citizen Francois to
the outer door. The look with which the
commissioner with the wart regarded the
retreating back and the big ears of Fran-
gois was unfriendly, to say the least.

Frangois understood the risks of his posi-
tion. For a time he was safe. After he gave
up that precious paper he would be at Gré-
goire’s mercy. “More or less,” muttered the
thief, with a laugh which set Toto to caper-
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ing. He went toward the Seine, looked in
the shop windows, and had a bite and a good
bottle of wine, for the marquis had insisted
on giving him ten louis for his own use.
About half-past eleven he turned into
the Rue Poulletier, and rang the bell at
33 bis.

“Come, Toto,” he said, as he went in.
“We owe Mme. Quatre Pattes a little debt.
Let us be honest and pay.” He closed the
door behind him, and heard the sharp voice
of the concierge: “ Who goes there? Speak,
or I will be after thee.” He drew back, and
looked in through the glassed door of the
Crab’s room. He knew she would not sally
out. Why should she? Her house was only
a hive of thieves and low women, who were
driven away when they could not pay, and
who rarely plundered one another.

(To be concluded in the next number,)

THE TRUMPET IN CAMP AND BATTLE.
BY GUSTAV KOBBE.

NCE again the nation thrills to the call
J of the trumpet and the roll of the drum.
The trumpet is the clock of the camp,
but on the battle-field notes of command
ring from its brazen throat. In camp it
awakens the soldier, summons him to drill,
invites him to mess, and bids him go to rest.
In the face of the enemy it calls him to
arms and to the charge. Over the soldier’s
grave it sings the last song—*“lights out.”
Considering the antiquity of the trumpet
and the drum, and their obvious adaptability
to sounding signals, it would seem as if
field music must have originated simultane-
ously with these instruments. That soldiers
marched and fought to their martial strains
Vor. LVL.—68.

in the most ancient times we know from
passages in the Bible and the classics. But
there is a difference between military and
field music. The former is played by the
regimental bands, and consists chiefly of
marches and inspiring airs, the latter is
played on the field of battle, to fire the sol-
dier’s heart. Field music is “sounded” by
the bugle, the trumpet, the drum, or the
drum and fife, and consists of a system of sig-
nals by which, instead of by word of mouth,
commands are conveyed to the troops. It is
impossible to discover when the first system
of this kind originated. Probably it devel-
oped gradually. The fact that a trumpet or a
drum can be heard much more distinctly on
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the battle-field than an officer’s voice, which
might at the most important moment be lost
in the din, is so obvious that signals for the
most usual commands, “charge” and “re-
treat,” must have come into use with the in-
struments capable of sounding them, other
signals being gradually added.

Some calls in use in various armies to-day
are believed to be very old. In “La Damna-
tion de Faust,” Berlioz introduces a trumpet-
call after the soldiers have marched by on
the plains of Hungary. This is a French
cavalry call, and tradition says it dates back
to the crusades. Fortunately, for it is very
pretty, the call has been adopted from the
French service into ours:
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It is the French cavalry refraife, and
our “retreat”—not the retreat in the face
of the enemy, but the retreat at sunset, when
the sunset gun is fired, and the flag is lowered
on the last note of the call. Dress-parade is
usually held at this time, so that the cere-
mony is an imposing one. It is known in the
United States navy as “evening colors,” and
the same call is sounded.

The firing of a gun at sunset is said to be
a survival of an ancient custom which con-
sisted in making a great noise in camp as
the sun went down in order to frighten away
evil spirits.

The first use of field music of which we
have absolutely authentic information was
at the battle of Bouvines, that village of
French Flanders where the French have won
no fewer than three victories—Philip Augus-
tus defeating Otto IV of Germany there in
1214, Philip of Valois defeating the English
there in 1340, while in 1794 the French de-
feated the Austrians at the same place. It
was at Bouvines, in 1214, that trumpets
sounded the signal for the victorious French
charge, the first authentic instance of a com-
mand given by a trumpet-call.

Without attempting to describe the tech-
nical differences between the trumpet and
the bugle, it may be said that the trumpet
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has louder and more penetrating notes
than the bugle. The trumpet schmettert
(smashes), as the Germans say. In our own
army formerly the bugle sounded the calls
for infantry, the trumpet for cavalry. Now,
with the extended order for skirmishers, we
use the trumpet exclusively. But bugle and
trumpet, with the above distinetion in their
functions, are still used in several foreign
armies. This distinction between the instru-
ments is very ancient. Horace says, in his
first ode to Maecenas:

Multos castra juvant, et lituo tubae,
Permixtus sonitus.

Forcellini, commenting upon this passage,
says: “Sunt qui lituum a tuba distinguunt,
ex eo quod ille equitum sit, haec vero pedi-
tum.” (“There are those who distinguish
between the lituus and the fuba, in that the
former is used for mounted and the latter
forfootsoldiery.”) The lituus was the cavalry
trumpet, the tuba the infantry bugle.

Tennyson, with an exactness which was
perhaps only the intuition of a poet, writes
in “ Guinevere ”:

Far off a solitary trumpet blew.

Then waiting by the doors the warhorse neigh'd
As at a friend’s voice.

And again, in the same book of the “Idylls
of the King”:
Now must I hence.
Thro' the thick night T hear the trumpet blow:
They summon me their King to lead mine hosts
Far down to that great battle in the west.

It was the trumpet at the sound of which
the warhorse neighed, and the trumpet which
sounded “thro’ the thick night” to summon
King Arthur. The bugle has, however, in-
spired one of the most beautiful of the
songs in “The Princess,” with its refrain:

Blow, bugle, blow, set the wild echoes flying,
Blow, bugle; answer, echoes, dying, dying, dying.

The oldest trumpet-calls preserved in
notation are to be found in a composition
published in Antwerp in 1545—“La Ba-
taille,” by Jannequin, describing the battle
of Marignano in 1515. A boute-selle (our
“hoots and saddles”) and an @ lélendard
(our “to the colors”) occur in this. Here is
the boute-selle, certainly a very primitive
affair:
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The earliest indisputable evidence of the
use of the drum in the English army is
furnished by IFroissart, who mentions the
drum in the list of instruments to the music
of which Edward III entered Calais in 1347.
The drum seems to have been first used for
field music in Italy. “The drum proclaims
the commands of the officer to his troops,”
writes Machiavelli in his “ Art of War,” in
which he also recommends trumpets and
flutes, probably fifes. The fife seems, how-
ever, to have been first introduced into Ger-
many, where it still retains a strong hold.
We hear of it in England, however, as early
as 1683, Sir James Turner writing in his
“Pallas Armata”: “With us any captain
may keep a piper in his company, and main-
tain him, too, for no pay is allowed him”—
to which Sir James adds quaintly, “perhaps
just as much as he deserveth.”

‘“Tattoo,” which is sounded at 9 p.u.,
after which quiet must prevail in the quar-
ters, can be traced back to the Thirty Years’
War, during which it was established by
Wallenstein, the soldiers calling it Zapfen-
streich, the name it still bears in the German
army, and which exactly describes the pur-
pose for which it was established. The call
was introduced by Wallenstein to terminate
the nightly revels of his unruly troopers. In
order that the drinking-bouts should really
cease with this call, the provost was ordered
to proceed to all the sutlers’ hooths, see that
the bungs (Zapfen) were in the barrels, and
draw a chalk-line (Streick) over them, the
sutler being exposed to heavy penalties if
the morning inspection showed the line
to have been tampered with during the
night. Hence Zapfenstreich means liter-
ally “bung-line.” The grosse Zapfenstreich
(“grand tattoo”) of the German army is a
magnificent expansion of this call. I have
heard it on the Emperor’s birthday, and it is
also usually played after the annual manceu-
vers by the combined bands and field music
of the whole corps, some two thousand per-
formers. After eight bars for fifes and
drums, a few drummers begin the long roll,
pianissimo, the number being augmented
and the volume swelled until a thunderous
fortissimo reverberates from more than three
hundred drums. Suddenly these break into
four bars of simple march tempo, and the
bands play the Zapfenstreich proper, an old-
time quickstep. After this the cavalry bands
play the retreat, trumpet-calls being inter-
spersed with rolls of kettledrums and full
chords on the brass instruments. A short
call for drums and fifes, a slow movement,

CAMP AND BATTLE. 539

the “prayer,” by the combined bands, a roll
for the drums, the bugle-call Gewehr ein, and
two bars of long chords, bring to a close a
stirring performance, the effect of which is
heightened by the brilliant surroundings—
torchlights, glittering uniforms, and reful-
gent arms.

Our own term for the call to quarters,
“tattoo,” is derived by some authorities from
“tap to,” giving it the same meaning as
Zapfenstreich. In the British infantry ser-
vice tattoo is elaborate, bugles, drums,
and fifes, and sometimes the band, taking
part. The “first post,” or “setting of the
watch,” is sounded by the bugles twenty
minutes before the hour at which the men
have to be in their barracks. The “rolls,”
three strokes by the big drum, each suec-
ceeded by a roll on the side drums, follow
the call. The drum-and-fife corps then
march up and down the barrack-yard, play-
ing quicksteps. At the hour for retiring to
quarters, “God Save the Queen” is played,
the whole being concluded by the bugles.

In our army tattoo is not an elaborate
ceremony; but it is the longest call in the
service, consisting of twenty-eight bars,
taken partly from the French and partly
from the British service. The first eight
bars—
qin'ri‘.
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—are the French signal for lights out (ex-
tinetion des feux), and were formerly played
for taps in our army. These eight bars,
which were Napoleon I's favorite call, are
followed by twenty bars which are copied
from the British infantry tattoo, described
above, and begin:
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concluding with this effective phrase:
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It is usually played in a three-part arrange-
ment, alnd is one of the most sonorous and
impressive of all the calls.
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Tattoo is too long a call for words; but the
Germans have adapted verses to their Zap-
fenstreich, for instance:

“Zu Bett! zu Bett!”

Die Trommel geht.
“Und dass ihn Morgen friih aufsteht,
Und nicht so lang im Bette 18ht [sie].”

This may be freely translated:

“To bed! to bed!”

The drum has said.
“To-morrow early out of bed,
And do not be a sleepy head.”

Another Zapfenstreich verse, which once
was prophecy, but nowis history, isasfollows:

Die Franzosen haben das Geld gestohlen.
Die Preussen die wollen es wieder holen.
Geduld! Geduld! Geduld!

(The Frenchmen, the Frenchmen our money have
ta'en.
The Prussians will soon get it back again.
Just wait! Just wait! Just wait!)

Our own tattoo is especially interesting,
because the French callof “ lightsout,” which
forms the first eight bars, was one of the
calls of Napoleon’s army, and was, as stated
above, a great favorite with him. This was
one of the calls which were “composée et ar-
rangée par David Buhl” for the army of
Napoleon. In Georges Kastner’s “Manuel
de Musique Militaire” these calls are given,
and attached to this one is a note: “ Sonnerie
favorite de UEmpereuwr.” The “Emperor’s
favorite” is the only call of his army which
has survived the monarchy, the second em-
pire, the revolution, and the commune. The
French still eling to the “Sonnerie favorite
de I'Empereur ”—“lights out.” It is as if
the foot-lights had been turned down on the
drama of la gloire. Yet the French seem to
hear in the favorite call of the great Napo-
leon—and a beautiful call it is—a voice from
their glorious past. And so, although now
soldiers of la République Frangaise, the French
army goes to rest as the “sonnerie favorite
de I'Empereur ” falls upon the stillness of the
night. Strange, too, that it was not “boots
and saddles,” or the call to arms or to the
charge, that the great commander loved
best, but the call that sent the army to its
rest.

The concluding twenty bars of our tattoo,
which, as I have stated, are taken from the
English service, the English themselves seem
to have derived from one of the toechi di
tromba of the Italian service; for they bear
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in part a striking resemblance to il silencio,
a fine trumpet-call of the Neapolitan cavalry,
which I have found in Kastner’s book.

Our own bugle-calls underwent considera-
ble change when Upton’s tactics came into
use in 1867. Both Scott’s and Casey’s tactics
were largely adapted from the French infan-
try service, and the French infantry calls
were transferred bodily to our service. Re-
treat, for instance, was the call still in use
in the French infantry, beginning:
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Instead of the present sonorous and effec-
tive tattoo, we also had that of the French
infantry, which begins:
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When Upton’s tactics were prepared, Gen-
eral Upton requested General Truman Sey-
mour (then Major of the Fifth United States
Artillery), who was a man of artistic and
musical tastes, to prepare a system of calls.
The object of Upton’s tactics being to pro-
vide uniformity in all branches of the ser-
vice, the calls were made the same for all
arms, excepting such signals as pertain to
special acts of the trooper and the artiller-
ist which the infantryman cannot perform.

Major Seymour did his work very well. It
is doubtful if any army has as terse and
practical a system of drill and skirmish calls
as ours, while the general calls are capitally
selected, As the calls were to be the same
for all branches, Major Seymour could choose
from both infantry and cavalry calls. Of the
old calls found in Casey’s tacties he retained
the reveille of the French infantry:
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to which our soldiers sing:

We can't get 'em up,

‘We can’t get 'em up,

We can’t get 'em up
In the morning.

He also retained the French “ church call”
(la messe). This and our dinner call are both
taken from the “Sonneries de Chasseurs
d’Orléans,” which were promulgated in 1845,
our dinner call being the French la soupe'
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For the retreat of the French infantry
Major Seymour substituted for the same
ceremony the French cavalry call, that an-
cient call of which I have already given the
music. Another spirited signal adopted from
the French cavalry is the “ assembly of trum-
peters,” or “first call ”:
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This precedes reveille, retreat, and tattoo,
and, as these calls are usually played by all
the trumpeters at the post, is the signal for
them to assemble. It is also the first call for
all ceremonies. Another pretty call is the
“assembly,” the signal to form the companies
into ranks:

Moderate.

e =iz
B =
tg*L s f:ii‘:fiz_jgi|

The most thoroughgoing change made by
Magjor Seymour was, however, his erasion of
the French infantry tattoo, and his substitu-
tion of the call, made up of the French ex-
tinction des feux and the British tattoo,
which I have described above.

The skirmish signals have been devised
upon a most practical system. All changes
of gait are differentiated upon the same
note. Thus we have:
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Movements to the right are signaled on the
ascending, those to the left on the descend-
ing, scale:
PLATOONS RIGHT “'HEEL
.._-_ I
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PLATOONS LEFT WHEEL.
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GUIDE RIGHT.
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GUIDE LEFT.
Stow. =

In guide center, the middle or center note
of the three is the one that is accentuated
and held:

GUIDE CENTER.
Sloww,

e

These calls are readily memorized, not
only by the men, but, in the mounted ser-
vice, by the horses, which will go through a
drill faultlessly if left to themselves to fol-
low the signals.

A characteristic cavalry call is our “boots
and saddles”:
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This is said to be an English call, but I do
not find it among the English cavalry sig-
nals. The same call in the French cavalry
is in exactly the same rhythm as ours, though
it begins a fifth lower:
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and ours would therefore rather seem to be
derived fromthe French. Ours, being pitched
higher, rings out louder and more effectively,
and bears out that sentence in our cavalry

WALE. tactics: “It is generally expected of cav-
%E g _a_T alry, and is its pride, to be bold and daring.”
e ——— -2 “Stable call ”:
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is another characteristically buoyant cavalry
signal. Our soldiers have set these clever
verses to it-

Now go to the stable,

All you who are able,

And give to your horses

Some oats and some corn.

Tor if you don’t do it
The captain will know it,
And then you will rue it,
As sure as you re born.

West Point has a church call of its own,
which is extremely pretty. It is here printed
for the first time:
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At West Point special calls not used else-
where in the service are sounded for the
different recitations, and at 7 r. M. a pretty
“evening call to quarters” is sounded. This
is also printed here for the first time:

These calls are believed to have originated
at this post many years ago, and are tena-
ciously clung to.

The drum and fife seem to be disappearing
from our service. There is a drum-and-fife
corps at West Point, which has preserved a
number of the old calls, such as “peas upon

a trencher” for hreakfast, “roast beef” for
dinner, and “ Hark, the bonnie Christ Church
bells” for church. The latter is an old Eng-
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lish round; and, in fact, our drum-and-fife
calls are of English, Irish, Scotch, and
Welsh origin, having evidently been adopted
into the Revolutionary army from the
British service. Under Scott’'s and Casey’s
tactics there were no fewer than fifteen gen-
eral and twenty skirmish calls for the drum.
Among the former were the “general” (to
strike tents, ete., preparatory to marching),
“assembly,” “reveille,” “retreat,” “tattoo,”
and the “long roll” or “daddy-mammy,” as
it is always called in the British and Ameri-
can service. At West Point the old calls,
like “peas upon a trencher,” have been
handed down by ear. The drum and drum-
and-fife calls under the new tactics are few
in number; for in the new extended order
the line is so long that an instrument of
penetrating tone like the trumpet is needed.
For this reason, although a few of our in-
fantry regiments retain the drum-and-fife
corps, the musicians must also be trum-
peters.

The uninitiated think that in order to
make a drummer of a person it is only
necessary to give him a drum and two
sticks. But a drummer requires a most
supple wrist, all beats being from the wrist;
and while some people can learn to drum in
six weeks, others cannot learn in a lifetime.
The “daddy-mammy,” for instance, is pro-
duced by striking two blows with the left
hand and two blows with the right hand with
extreme regularity and phenomenal rapidity,
so as to produce a continuous tremolo, and
must be learned at an early age. “Daddy-
mammy,” by the way, undoubtedly derived
its name from the suggestion in the “long
roll” of the exercise of parental authority,
whence our own phrase, “what Paddy gave
the drum.”

The music for the drum is for convenience
written in the treble clef, the C on the staft
being used. As the drum does not produce
a musical note, it is necessary only to indi-
cate the rhythm and the nature of the beat
—whether a tap (#);a flam (f), which means
two taps; a drag (d), in which one stick drags
over the drumhead, while the other taps: or
a roll (#). The number of strokes to each
roll is indicated by figures. Here, for in-
stance, is the “general,” consisting of taps,
rolls of four strokes, and one drag:
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The “daddy-mammy ” has this notation:
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“To the colors” is a good example of a
drum-and-fife call, the drum-beats being
flams and taps, with a roll of nine strokes:
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General Albert Ordway was the author
of an interesting little bhook which recog-
nizes the utility of the bicycle for mili-

tary purposes. There are cycle corps at-
tached to several regiments of the Con-
necticut National Guard, and experiments
are being made in our standing army, under
the supervision of General Miles. General
Ordway’s book is entitled “Cycle-Infantry
Drill Regulations”; and in addition to the
regular trumpet-calls of our service, he de-
vised a system of whistle-calls. The nota-
tion, if I may so term it, of the calls consists

TWO

of short and long dashes indicating the dura-
tion of the blast, for instance: forward, — -
(two short blasts); halt, —; begin firing,
— — —— (two long and two short blasts);
cease firing, — — —; double time, — — -,
: These calls are interesting,
because the officers of the United States
army have recently been ordered to have
whistles inserted in their sword-hilts for use
in giving signals on the skirmish-line.

In speaking of our trumpet-calls I pur-
posely omitted one with which it seemed
most appropriate to close this article, for it
is the call which closes the soldier’s day—
“lights out,” or “taps”:
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I have not been able to trace this call to any
other service. If, as seems probable, it was
original with Major Seymour, he has given
our army the most beautiful of all trumpet-
calls. Played slowly and expressively, it has
a tender, touching, mournful character, in
keeping with the fact that it is sounded not
only for “lights out,” but also over the
soldier’s grave, be he general or private, so
that as with “lights out” night closes in
upon the soldier’s day, so with the same call
the curtain rolls down upon his life.

AND FATE.

BY RICHARD HOVEY.

THE ship we ride the world in sniffs the storm,
And throws its head up to the hurricane,
Quivering like a war-horse when ranks form
With seream of bugles and the shout of men;
Neighs to the challenge of the thunderbolt,
And charges in the squadrons of the surge,
Sabring its way with fury of revolt,
And lashed with exaltation as a scourge.
Who would not rather founder in the fight
Than not have known the glory of the fray?
Ay, to go down in armor and in might,
With our last breath to dominate dismay,
To sink amid the mad sea’s clashing spears,
And with the ery of bugles in our ears!





